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At the heart of the image 


www. n i ko n prpdu cts. co. u k 


their flagship DX camera 



The Nikon 03005. OX format. 12.3 mp, HO video. Stereo sound. Dual card slots. 7fps. 


1300s 


Improving what was already the class leading 0300 was no easy task, but we ve done it. We added Nikon D-Movie 
high definition video, stereo recording Ivia a separate stereo mic.l, dual card slots, both CF and SD formats, speeds up to 


YEAR 


► II H W M ►► HI 7fps and alt in the same compact lightweight body. The best just got better. Body only RRP £1499.99, Call 0300 230 220. Welcome to Nikon. 


For 2 year warranty on any camera and lens kit simply register your new Nikon purchase. Call 0800 408 5060 or visit www.nlkon.co.uk/registerH 
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From the Editor 



Amateur Photographer For everyone who loves photography 


News, views and reviews 

5 News COVER STORY 

Leo officially launches full-frame M9 camera, 
Tarmron reveals VC-equipped 17-50mm lens; 
Samsung halls GX digital SLR plans; Sony hints 
at Micro Four Thirds-style camera 

10 Review 

The latest books, exhibitions and websites 

12 Letters 

AP readers speak out on the week's issues 

13 Backchat 

AP reader Barry Beattie rails against what he 
sees as hypocrisy at the BBC 

90 The final frame 

Abandon the online bargain hunt, says Roger 
Hicks, and go out and take some pictures 

Technique 

14 Photo insight 

Tom Mackie explains how he balanced light 
colour and shape to craft a graphic composition 
of a building in Arizona, USA 

On test and technical 
41 Testbench 

LC Technology Photoreoovery 2009 software 
and Lowepro Classic Sling 180 AW and 220 AW 

43 Canon Pixma Pro 

9500 Mark II cover story 

Richard Sibley puts the updated Canon Pixma 
Pro 9500 Mark II pnnter through its paces 

45 Nikon D300s cover story 

The D30Gs replaces the D30G as Nikon's 
flagship DX-format DSLR, and brings FID video 
capture plus a host of other refinements. Barney 
Britton puts the enthusiast DSLR to the test 




52 Q&A 

Our experts answer your questions 

55 Leris test cover story 

Geoffrey Crawley tests two extreme wideangle 
zoom lenses for APS-C-size sensors in the form 
of the Sigma 10-20mm f/3.5 EX DC HSM and 
Tokina AT-X 124 AF Pro DXII 12-24mm f/4 

Your pictures 
32 APOY round 7 results 

We reveal the top 30 winners from the Bold 
Colour round of our Amateur Photographer 
of the Year competition 

38 Appraisal 

AP Editor Damien Demolder examines 
your images, offering words of wisdom 
and constructive advice 

Features 

17 Insider knowledge cover story 
C ontinuing our series on the best photo locations 
in the UK, Sarah Howard visits Weston birt 
Arboretum in Gloucestershire 

23 Cars in close-up 

AP reader David Handley explains how he 
uses bright colours, bold shooting angles and 
unconventional cropping to create his vivid 
imagesofcars. He talks to Gemma Radley 

28 Icons of photography 

Jeff Meyer tells the story behind Kevin Carter's 
dramatic image of a vulture watching over a 
Sudanese girl collapsed from hunger, and how 
the horrors that Carter saw ultimately led to him 
taking his own life 


Send us your pictures 

To have your pictures published in Gallery, send in a selection 
of up to ten images. They can be either a selection of different 
images or all have the same theme. Digital files sent on CD 
should be saved in a Photoshop-compatible format, such as 
JPEG or TIFF, with a contact sheet and submission form. Visit 
www.amateurphotographer.co.uk/apgallery for details. We 
cannot publish images without the necessary technical details. 
Each RGB image should be a minimum of 2480 pixels along its 
longest length. Transparencies and prints are also accepted. We 
recommend that transparencies are sent without glass mounts 
and posted via Special Delivery. For transparencies, prints or discs 
to be returned you must include an SAE with sufficient postage. 


Our address and 
other contact details 

Amateur Photographer, 

IPC Media, Blue Fin Building, 

110 Southwark Street, London SE1OSU 

AP Editorial Telephone: 02031484138 
Fax 0203148 8130 

Emailamateurphotographer@ipcmedia.com 

AP Advertising Telephone: 0201148 2517 

Email lee_morris@ipcmedia.com 

AP Subscriptions Telephone: 0845 676 7778 

Email ipcsubs@qss-uk.com 

AP test reports Telephone: 01707 273 773 

www.testreports.co.uk/photography/ap 


Achieving 
the impossible 

b^e/f^rg'iven for 

thinking that it would be impossible to 
communicate using a phone that wasn't 
plugged into the wall. However, with what 
we know today we can see quite dearly 
that, while it may have been extremely 
difficult to make the technology work, it is 
now something we do almost every day 
without thinking twice about it. 

I suppose it won't be long before we 
take for granted that a full-frame sensor 
can be used in a small camera body 
and that a short space between the 
rear element of a Sens and that sensor 
is no barrier to good image quality. For 
now, though, we should be amazed 
and be in wonderment at Leica's M9, 
and the technology that has allowed 
the company to achieve what so many 
others would lead us to believe is 
impossible. To many, Leica is a very old- 
fashioned company making new versions 
of old cameras, but while the rest of 
the industry investigates whether an 
APS-C sensor can be substituted for the 
Micro Four Thirds units currently used in 
mirrorless 'miniature' cameras, Leica has 
neatly gone one step further. 

Our question 
CPf the week 


Do you think the likes of Sony and 
Panasonic can topple Canon or 
Nikon from the top of the charts 
within the next three years? 

You answered... 

A Yes 19% 

B No 71% 

C Don’t know 10% 

This week we ask... 

Price and image quality aside, is the Leica M9 
the sort of camera you would like to use? 

A Yes 
B No 

Vote online 

www.amateurphotographer.co.uk 
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OLYMPUS 



Not a Compact. Not an SLR. It’s a PEN. 

OLYMPUS PEN 

Since 1959 


In 1959 the Olympus PEN revolutionised photography. 50 years later 
we have done it again. The new Olympus PEN delivers SLR power 
with compact size and simplicity by doing away with the mirror box. 
A set of Interchangeable lenses and an adapter for E-System lenses 
offer you more creative freedom. Art Filters, variable aspect ratios 
and multi-exposure make your photos unique while HD movie and 


stereo sound allows artistic film-making with SLR picture quality. 
You can even use the art filters in movie mode. Add to that 12.3 
Megapixels, 3tps, image stabilisation with 4 EV steps, and AF Live 
View for real-time effect and you start to get just a hint of the 
creative power available in the palm of your hand. The new Olympus 
PEN - yet another Olympus revolution. 

www.olympus.co.uk/pen 
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Rrst full-frame M digital camera | Leica tackles sensor problems 

Leica officialv launches full-frame N9 



L EICA finally confirmed 
internet rumours by 
announcing the arrival 
of its eagerly anticipated M9, 
which is the firm's first digital 
M camera to boast a ‘full- 
frame 1 imaging sensor. 

At the heart of the new M9 
is an 18-million-pixel Kodak 
CCD, developed specially 
for Leica, which offers an 
equivalent ISO span of 
160-2500. 

The 23.9x35.8mm sensor 
should allow all M-mount 
lenses on the M9 to deliver 
the actual focal length stated 
on the lens (as is the case 
when used on a 35mm film 
camera), yet 'without any 
compromise' according to 
Leica (see box overleaf). 

The enormous potential 
performance of the current 
M-lens portfolio, with focal 
lengths from 16-13 5mm, 
is now fully exploited for 
the very first time/ said a 
spokesman. 

Leica claims to have 
addressed the issue of short 
back focus and the difficulties 
faced by digital sensors when 
light approaches from narrow 
angles. This problem arises 
when producing a full-frame 


TAM RON has released a 
new 17-5Qmm lens boasting 
Vibration Compensation (VC) 
that is designed to reduce the 
effects of camera shake. 

TheTamron SP 17- 


sensor in a rangefinder body, 
where the rear lens element 
sits so close to the camera's 
digital sensor 

The M9 J s sensor uses an 
'optimised micro lens design' 
to 'capture and concentrate 
even the most oblique rays 
on the sensor 1 . This aims to 
prevent 'image brightness 
fall-off'at the edges and 
corners of the image. 

Like the M8 and M8.2, 
the M9 J s CCD sensor does 
not feature a conventional 
built-in anti-aliasing filter but, 
according to Leica, the new 
camera does not need to 


50mm f/2.8 XR Di 11 VC 
LD Aspherical [IF] lens is 
designed to be used on 
Canon and Nikon DSLRs 
with an APS-C-size 
imaging sensor. 


be used with an accessory 
screw-in filter. 

Leica claims that any 
moire patterns are eliminated 
by the camera's signal 
processing software. 

'At just 139x37x80mm, 
the Leica M9 maintains the 
compact size of the M 8, 
despite the considerably 
larger sensor, 1 added the firm, 
The M9 features what Leica 
describes as a 'particularly 
silent 1 shutter, with a top 
speed of l/4000sec Users 
can also choose when to re¬ 
cock the shutter after release. 
The newcomer, which is 


The 57Gg lens, which is 
priced £529.99, is designed 
to deliver the 35mm viewing 
angle equivalent of a 
26-78mm lens. 

Features include a 
minimum focus distance of 
0.29m and macro capability 
of 1:4.8. 

The Canon version is out 
this month, while the Nikon 
lens is due out in October. 

For details call Intro2020 
on 01628 674 411. 


SD-card compatible, also 
boasts a 2.5in LCD screen 
with 230,000 pixels. 

The metering strip on 
the newM9 uses the 
same white line as the 
MB and M8.2, but is now 
accompanied by two grey 
strips either side. Mixing white 
and grey strips should make 
the system more reliable. 

The M9's housing is made 
from magnesium alloy and 
includes a solid brass top 
and base plate 

The company says it has 
listened to photographers' 
demands for 'quick access' 
to essential features. This 
includes the addition of an 
ISO adjustment button, to 
control ISO without having 
to go through the menu. 

Also on board is an 
RGB histogram, and a 
manual sensor-cleaning 
option that locks the shutter 
open to allow access 

Out now, the Leica M9 
costs £4,850 body only 
and is available in Vuikanit 
and 'steel-grey with classic 
leatherette' finishes. 

• For dealers 1 reactions, 
plus AP technicaf comment, 
see page 6 



Tamron launches VC- 
equipped 17-50mm 


SNAP 

SHOT 


STOP PRESS 

Pentax has announced a 
12.4HP HD-video-enabled 
DSLR called the K-x. The 
camera will cost around £600 
with an lS-5Smm lens, and is 
due out at the end of October. 
It features the same Prime 
II image processor as the 
higher-end K-7. For full 
details see next week's Hews. 

Nikkor 

milestone 

Nikon has made its 
50-mrltionth Nikkor lens 
since production began 
in 1959. The first Nikkor 
lens was the Nikkor-S Auto 
‘5cm f/2’.‘As a brand name 
for Nikon lenses, Nikkor 
has become synonymous 
with high-performance, 
high-quality SLR lenses,’said 
a spokesman.‘The Nikkor 
name comes bom adding 
“R"-a common practice in 
the naming of photographic 
lenses at that time - to 
“Nikko”, the Romanised 
abbreviation for Nippon 
Kogaku K.X.’ Nippon Kogaku 
K.K [Japan Optical Co] was 
formed in 1917. 

Lomo store 

The Lomographic Society 
has opened its first store 
dedicated to selfing Lomo 
products. The shop, located 
just off London’s Carnaby 
Street, is also designed 
for Lomo fans to meet and 
take part in events such as 
workshops. The tomography 
Gallery Store London is 
located at 3 Newburgh Street, 
London W1F7RE, It is open 
Non-Sat 10am-7pm, Thurs 
10am-9pm and Sun 11am- 
5pm. Tel: 07866601601. 
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PhotoDiary h 

A week of photographic opportunity 


WEDNESDAY 23 SEPTEMBER 

EXHIBITION A Sense of Race: Photographs by Dan Pearson, until 25 
November, at the Garden Museum, London SE17LB. Tel: 0207 4018865, 
Visit wmgardeimuseum.org.uk, EXHIBITION When You're a Boy, 
until 4 October at The Photographers' Gallery, London W1F 7LW, 

Tel: 0845 2621618, Visit www.ptiotoneiorg.uk. 


THURSDAY 24 SEPTEMBER 

EXHIBITION The Who: In the Beginning by Colin Jones, until 15 
November at Proud 
Central London WC2N 
6BR Tel: 0207 8394942. 

Visit www.projd.co.uk. 

DON ’T HISS London 
Fashion Weekend, until 
27 September. Vat www. 
londonfasbionweekertd. 
co.uk. 



FRIDAY 25 SEPTEMBER 

EXHIBITION Byker Revisited by Finnish photographer Sirkka-Liisa 
Konttinen, until 31 October, at Side Gallery, 9 Side, Newcastle-upon- 
Tyne NET 3JE. Tel: 0191252 2208. Visit www.amber-onlire.com. 
EXHIBITION Living with the Wail: Berlin 1961-1989, until 21 March 2010 at 
Imperial War Museum North, Manchester M171TZ. Tel: 01618364000. 
Wsitwww.iwm.org.uk. 


SATURDAY 

EXHffimONlheHaS: 

Photographs of Actors by Simon 
Annand,until3January2010, 
at The Lowry, Pier 8, Salford 
Quays, Manchester M503AZ. 

Tel: 0870 787 5793. Visit www. 
thekjwry,own. EXHIBITION 
Poetic Documents 1987-2008, 
by Stephen Burrows, unti 
10 November at Southwark 
Cathedral Refectory, laden SE1 
9DA.M079661589d3.Mwww. 
stephentonwsphotography. 
com. 



26 SEPTEMBER 


SUNDAY 27 SEPTEMBER 

DON’T MBS Regent Street Festival in London celebrates its 10th 
year and indudes a performance by the band Madness. Visit www. 
regentstreetoiline.com. EXHIBITION AOP Gallery Print Fair (prints to 
toy from £46), until 3 October at Association cf Photographers, London 
EC2A 4GS. Tet 0207 739 6669. Visit www.the-aop.org. 


MONDAY 28 SEPTEMBER 

EXHIBITION Memories of Summer by Benno Graziani, until 10 October 
at Hamiltons, London W1K 2EU. Id: 0207499 9493. Visit www. 
hamiltonsgalery.com. EXHIBITION The Forgotten Caves and Coves of 
theCauseway Coast by Andy Mdnroy (whose work was featured in 
AP last year), until 30ctoberat Riverside Theatre, University of Ulster, 
Coleraine. Tet 0287 032 3232, Visit www.andymcinroy.com. 


TUESDAY 29 SEPTEMBER 

EXHIBITION The East Anglia ns by Justin Partyka, until 13 December 
at Sainsbury Centre for Visual Arts, University of East Anglia, 

Norwich, Norfolk NR4 7TJ, Tel: 01603 593199, Visit wwwscva.ac.uk. 
EXHIBITION ! Want It Ail, includes images of James Dean, untl 10 
October at The little Black Gallery, London SW10 OAJ. Tet 0207 349 
9332. Veit www.theSttlebbckgallery.com. 


Photographers (fitch 
DSUt gear for M9|(f^ 


M9 


D emand for Leica's 
M9 camera is 
outstripping supply, 
as customers, who included 
professionals trading in their 
DSLRs, snapped up the full- 
frame camera within minutes 
of Wednesday's launch. 

RG Lewis, billed as London's 
'oldest Leica shop 1 , confirmed 
that initial stocks have tome 
and gone' A spokesman 
said: 'We had eight... and 
14 minutes later we didn't ’ 
r l could sell 50 today/ said 
managing director Len Lyons, 
who told us more M9 units 
were on the way from Leica, 
Although most customers 
are existing fans of the Leica 
brand, there is evidence that 
the M9 may be attracting a 
fresh band of users. 

Lyons told us that 
customers include newspaper 
photographers switching 
from their bulky, more pricey 
top-end DSLR kit to the more 
compact M 9 rangefinder 
costing £4,850 
Photographers are getting 
fed up with carrying around 
great dollops of cameras... a 
wedding photographer has 
just traded in two Canon 
EOS-1 Ds Mark II cameras/ 
he said. 

Clients have also included a 
man who traded in his Nikon 
D3 DSLR and lenses - to the 
great relief of his wife who, 


apparently, was glad to be 
rid of DSLR kit that took up 
precious space at home. 

London-based Leica dealer 
Richard Caplan said all his 
initial supplies of the M9 
ran out within hours of the 
launch: 'We have far more 
orders than we have stock/ 
he told us. 

Caplan said there has, 
so far been a 'good mix' of 
customers, though most 
are 'established Leica users’. 
Among them are several 
professional photographers 
who have converted to Leica 
from Nikon as a result of the 
M9 launch. 

Meanwhile Lyons 
welcomed the UK availability 
of the M9 - a contrast to 
Leica's first digital rangefinder, 
the MS, which, he said, took 
Leica a year to supply to him. 

Ivor Cooper, director of 


City-based Red Dot Cameras, 
also expressed relief at the 
immediate availability of the 
camera: 'This is the first time 
they [Leica] have had stock 
and quantity at launch/ 
he told us. 

Ivor said that orders have 
been Tar greater 1 than the 
MB, with 98% of buyers 
being existing Leica users. 

1 have had to turn people 
away/ he explained. 

He added that the majority 
of clients are 'very keen 
amateurs and enthusiasts’, 
with most buying the camera 
body only, and that there is 
currently about a four-week 
wait for new orders. 

• For details of how you can 
win a special edition Leica 
model to celebrate the 12 5th 
anniversary of Amateur 
Photographer magazine 
see AP 10 October. 


Technical 

comment 



One of the obstacles when using 
a full-frame sensor in an M-series 
rangefinder in the past has been the issue 
of corner vignetting. Compared to a DSLR, 
the exit pupil of a typical M-series lens is 
very dose to the imaging surface, which can 
lead to unacceptable vignetting, especially 
with wideangle lenses. Leica claims to 
have solved this problem by offsetting the 
microlenses on the M9's sensor towards 
the edges of the frame. This should increase 
their light-gathering efficiency reducing 
corner shading The camera is programmed 
to automatically recognise the 22 lenses in 


the M range that are chipped with the six-bit 
connections. However, for those working with 
older lenses, and lenses that will be spoiled 
by having the six-bit chips added, Leica has 
included a new menu where these lenses 
can be selected manually. Leica has not yet 
said how many are in the list, but it is dear 
that the firm has gone to some lengths 
to include details of a very wide range of 
lenses - induding differences between 
upgrades and originals 
• For a photo gallery and 
video of file M9's features, visit 
www.amafeurphotographer.co.uk 
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Wldeangle Zeiss 

Carl Zeiss has unveiled an 
18mm f/3.5 lens designed 
for users of full-frame Canon 
DSLRs. The DistagonT* optic is 
hailed as an ‘ultra-wideangle' 
iens capable of delivering 
a 99° field of view. The 
EF-mount lens is due out this 
autumn, costing €1,049, 
excluding VAT. A UK price 
had vet to be confirmed at 
the time of writing. 

Legend dies 

Tributeshave been paid to Willy 
Rom, a Frenchman &t the 
forefront of ZOth century 
reportagephotographry, who has 
diedaged99. Frenchpresident 
ffotasSarkozy praised the 
photographer asa‘chronicler 
ofpostwarsodalaspirations’. 

A contemporary of Henri 
Cartier-Bresson, Ronis was 
given his IMcameraatthe 
ageof 15. For more details, 
see next week’s JVettcs: 

Sony 30 mm lens 

Sony has confirmed that its 
long-awaited 30mm f/2.8 
SAM Macro digital SIR lens 
will go on sale in October. The 
iens was among a batch first 
announced at the PMA trade 
show in the US in March. 

Leibovitz crisis 

Photographer Annie Leibovitz 
has been given more time to 
pay off around £15m she owes 
to lenders, to avoid losing 
copyright other images. 
Leibovitz borrowed the 
money from New York firm 
Art Capital using the rights to 
her photographic archive and 
the value of her properties 
as collateral. Art Capital has 
extended the maturity date of 
the SZ4m loan and dropped its 
legal action against Leibovitz 
for breach of contract. 


WORLD EXCLUSIVE INTERVIEWS 

Samsung halts GX digital SIR plans 

Samsung reveals its plans in an interview with Damien Demolder at the IFA show in Germany 


S amsung win not be 

introducing a now GX 
digital SLR camera in 
the foreseeable future, due to 
the pressures of researching 
and manufacturing the 
new Samsung NX series 
camera system. 

That is the view of Seung 
Soo-Park, vice-president of 
the strategy marketing team 
of Samsung's digital media 
business. 

Speaking during a closed 
session for UK press at the 
IFA conference in Berlin, 
Germany, Park indicated that 
the company's GX series 
of DSLRs would be put on 
hold while the NX series of 
mirrorless interchangeable 
lens cameras is developed. 

Serious blow 

While GX10 and GX20 
cameras are still on sale 
across the world, the shift of 
concentration would appear 
to be a serious blow for those 
who have already invested in 
the GX series. 

Samsung Camera UK MD 
Robert King added that while 
the company will continue 
to support GX users with 
accessories and repairs, it is 



SS Park's comments come 
a year after Samsung said 
It wanted to be among the 
top three DSLR makers 

unlikely that any new product 
will be launched while the NX 
is in development. 

The move echoes that 
of Panasonic, which has 
abandoned its SLR business 
in favour of growing a 
Micro Four Thirds mirror¬ 
less design, although the 
company's official line is that 
an L-series full Four Thirds 
camera cannot be ruled out. 

Samsung stated at 
the launch of the GX 10 
in September 2006 
that it aimed to produce 
professional-level cameras 


and, although still not 
specifically saying so, Park 
indicated that the company 
would remain interested in 
servicing the sector of the 
DSLR market not covered 
by the extended NX series. 

Only last year Samsung 
claimed that, within three 
years, it would be in 
the top three for DSLR 
manufacturers. 

NX details 

Meanwhile, it appears 
that Samsung's NX-series 
cameras will use a iens-based 
optical stabilisation system, 
if the dummy models on 
display at the IFA show were 
anything to go by. 

Lenses fitted to the 
cameras have one switch for 
AF/MF while another, marked 
On/Off, appears to activate a 
stabilisation system within the 
optical construction. 

Flowever, Park would not 
confirm the purpose of the 


switch. Neither would he 
confirm that the new range 
of cameras would use a 
WiFi and Bluetooth system 
similar to that used by the 
company's new ST 1000 
compact camera. 

Meanwhile, in a keynote 
speech at Samsung's 
company press conference, 
Boo-Keun Yoon, president 
of Samsung electronics, 
concentrated on the theme 
of the 'seamless experience' 
and the wireless home. Park 
has previously indicated that 
the Samsung NX cameras 
will be a 'huge innovation' 
and that the company's 
short lead times allow the 
latest technology to be 
incorporated. 

The Samsung NX was 
widely expected to be 
launched at the IFA show, 
but it has been delayed, 
probably while the wireless 
communication systems 
are perfected. 


SG Park indicated that the GX series 
of DSLRs would be put on hold while 
the NX series is developed 99 


Sony hints at Micro Four 
Thirds-style camera 


AP technical writer 

Barney Britton 

reports from Berlin 

SONY is 'very interested' 
in the Micro Four Thirds 
interchangeable-lens camera 
system, according to Ichiro 
Takagi, deputy president of 
Sony's Personal Imaging 
and Sound Division, 

Though Takagi suggested 
that Sony has no plans to join 
the Four Thirds consortium 
alongside Olympus and 


Panasonic, he accepted 
that the emergence of Micro 
Four Thirds has created a 
new category in consumer 
digital imaging, between 
compact digital cameras 
and DSLRs. 

Refusing to be drawn 
on details of future plans, 
Takagi said that for now, 
Sony is concentrating on 
adding 'unique new features' 
to its Cybershot and Alpha 
cameras. 

When pressed on whether 
or not a mirrorless Sony 
system camera such as the 



f 




Takagi would not be drawn 
on details of such a system. 
For now, Sony will focus on 
Apha and Cybershot 

eagerly awaited Samsung 
NX may be in the offing, he 
added 'if we do it, we will do 
it much better'. 

Later, in an exclusive 


interview with AP, Yann 
Salmon-Legagneur, Sony's 
Marketing Manager for Digital 
Imaging (Europe), said that 'of 
course' Sony is interested in 
Micro Four Thirds - 'not the 
format itself, but the products 
that [are] being launched' 

Recent Micro Four Thirds 
cameras from Olympus and 
Panasonic have 'moved the 
industry,' he said. 

Fie continued: 'l cannot tell 
you what will happen in the 
future, but Sony will probably 
have a slightly different way 
of seeing this product'. 

Yann concluded, 1 will let 
you imagine what it might 
be, but as you know, we are 
an entertainment company, 
so maybe our vision will be 
slightly different, you will 
have to wait and see.' 
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News 


Leica’s store open for business 


r $ 

wiL 


Leica Camera Ltd's managing director 
David Bell (right) with deputy store 
manager John Murphy at the opening 


L EICA’S first UK store 
has now opened for 
business. 

Leica Store Mayfair can 
be found at 34 Bruton 
Place,, London W1 (between 
Old Bond Street and 
Berkeley Square). 

The shop is situated on 
the ground floor The store 
also houses a photographic 
studio that will serve to 
showcase the new Leica 
S-system. 

A training/presentation 
room incorporates a Leica 
Pradovit D-l 200 projector, 
audio system and room 
blackout capability 
The store will be open 


Monday-Friday 10am- 
6 pm, and 10am-3pm on 
Saturdays. The training 
facilities and studio will be 
open by appointment only. 


The store can be contacted 
on 0207 495 2261. 

Leica also has its own 
stores in Tokyo, Berlin, Paris 
and Moscow. 


SNAP 

SHOT 


Kit show 

Enthusiastand professional-level 
DSLRs will be on show as part of 
a Nikon Pm and Epson In-Store 
Day atthe London Camera 
Exchange in Southampton on 
23 September. Nikon experts 
will be on handto giveadvice 
on cameras, Mitding Hie Nikon 
D3QQs, D3QQ0, D3x, D3 and D70 Ql 
E pson's Stylus A3 and A2 printers 
will also be demonstrated. Call 
02380331720 or visit www. 
lcegroupjto.uk. 

Flash gear 

Nfssin , sDiB66 Professional 
Speedtite is now available in the 
UK. Priced £369.95, the flash is 
available in Canon and Nikon 
fits. Features include a guide 
number of 60 and the ability 
to upgrade firmware via the 
built-in USE port. For details 
cal 01793615836 or visit 
www.kenro.co.uk. 

Samsung 

compact 

Late September will see the 
release of anew ^million- 
pixel compact camera from 
Samsung. The ST45 sports 
a 2.7in LCD screen and 11 
optimised picture settings, 
plus atop equivalent ISO 
sensitivity of 3200. 



THE first images of space 
captured by a new r wide field 
camera' have been released 
in what scientists describe as 
a new era for the 19-year-old 
Hubble telescope. 

The telescope was given an 
extreme makeover and now 
is significantly more powerful 
than ever, well equipped to 
last into the next decade/ said 
a spokesman for NASA. 

He said the instruments are 
more sensitive to light and 
able to complete observations 
in a fraction of the time that 
was needed previously. 

The telescope includes two 
new instruments - the Wide 
Field Camera 3 and Cosmic 
Origins Spectograph. 

The camera sees three 
different kinds of light in 
the form of near-ultraviolet, 
visible and near-infrared, 
and will be used to study 
dark matter, the formation 


of individual stars and the 
discovery of extremely 
remote galaxies previously 
beyond Hubble vision 1 . 

Earlier this year astronauts 
earned out repair work to the 
circuit boards on the Advanced 
Camera for Surveys (ACS) 
and Space Telescope Imaging 
Spectograph (STiS). 

Scientists say they have 
spent the past three months 
focusing, testing and 
calibrating the instruments in 
preparation for a new phase 
of observation. 

Future plans include 
surveying the birth of planets 
outside our solar system and 
taking r near-infrared ? images 
to reveal ( n ever-before-seen 
infant galaxies that existed 
when the universe was less 
than 500 million years old 1 . 

Hubble sits 353 miles 
above the surface and orbits 
Earth once every 97 minutes. 


ClubNews 

AP’s weekly round-up of club news from all over Britain 


Clay Cross 

Photographic 

Society 


The society began its new season on 
1 September. Meetings take place on 
Thursdays, at 7.30pm, at St Mary's Centre, 
Church Street, Pilsley, Chesterfield S458EX. 

Tel: 01629 56998. Visit www.claycrossps.co.uk. 



Camera Club 


Members have kicked off their new season 
at Beesiack School near Edinburgh. Meetings 
are held on Thursday evenings from 7.30pm- 
9pm. New members welcome. The dub's 
exhibition takes place until 26 September at 
Penicuik Centre Library, Carlos Road, Penicuik 
EH269EP. For library opening hours call 


01968664050. 


Cardigan Photo 
Club 


The club is planning to hold its annual 
exhibition at Cardigan Guildhall Gallery, High 
Street, Cardigan, Wales from 15-26 September 
A selection of prints (some of which will be 
available to buy) and projected images will he 
on show, Visitwww.cardiganphotoclub.co.uk, 


Send club news to: apevents@ipcmedia.com 




: :: 7 



trusses® 


MOW 

Photowwlw 

This week in... 


1916 


AP urged camera clubs to support the idea of a War Emergency 
Committee, ata time when many younger members were 
called upon to serve their country. The committee would pay 
the cfub’sannual subscription and send the receipt made out 
in the name o! the member overseas. ‘It can senda parcel 
of food - dainties if you like - or a parcel of tobacco, warm 
underclothing, 1 added AP’s 25 September 1916 issue. ‘This 
committee could undertake to send news from the home of Pie 
soldier-member, In pictures. How delighted he would be to 
have news in snapshots from home by his members! 1 The article 
added: ‘Germany has taught us some things of value - and 
organisation is one of these. 1 
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Manfrotto t90 Series picks up another award 


welcome to the Family 


100% Carbon Fibre Tubes I Magnesium die castings I Quick Central Column System 


March 21st 2009 issue 


proven professional 


Bogen imaging T: 01293 583300 F:01293 583301 www.bogenimaging.co.uk info@uk.bogenimaging.com 




Your guide to the latest photography books, exhibitions and websites 





Jimmy Forsyth 

Photographs from the J9SOs and 1960s 


Tyne Bridge Publishing, paperback, 140 pages, 
£8.99, ISBN978-1-857951-33-2 


Jimmy Forsyth was a local legend in his adopted 
Newcastle, having moved there in 1943 in search 
of work as a fitter. As often happens in life, these 
plans changed abruptly when an accident at 
work left him blind in one eye, and what Jimmy 
found instead was a new career as a documentary 
photographer. At this time, Newcastle’s vibrant 
working-class community was being torn apart in 
the name of progress, so in the 1950s, armed with a 
second-hand box camera, Jimmy began exploring 
the homes, pubs and back streets of Newcastle 
aiming to give the city a better sense of identity. He 
had no formal training as a photographer, and in 
some pictures this shows, but he did have a great 


talent and an apparent rapport with his subjects. 
Gritty yet intimate, Jimmy’s portfolio from this 
period shines as a perfect record of a time and place 
lostto history. Sadly, Jimmy died shortly 
after publication of this book, aged 95 
(see News, AP 8 August). Jeff Meyer 
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Review 



This clever little book is a breath of fresh air among the claustrophobia of samey 
technique books on the shelves, but it's really undersold by its title. Following on 
from Krause's previous book Photo Idea Index: Places, the title does give you a 
general indication of whaf s inside, but what it doesn't tell you is that this is really a 
guide to creativity., and there's nothing else like it on the market. Krause spares us 
the long drawn-out text with tips on filters, bracketing and so on that we've all read 
hundreds of times. Instead, he provides 19 chapters with vague interpretive titles 
like 'Shadow World', 'Keeping It Fresh', 'Givers of Light' and 'Water and Stone'. 
Within each chapter is a series of pictures interpreting this theme in 
a variety of ways, and at the end he explains his thinking behind each 
one. It's a wonderful idea for a book and gets the reader thinking 
beyond the usual subjects and eye-level perspective. Anything that 
can inspire in this way is certainly worth five stars. Jeff Meyer 



http://stevebloomphoto.com 

If you're looking for a photography website to inspire, wildlife photographer and 
AP expert Steve Bloom's new site is not to be missed. Exciting and Interactive, 
once you start clicking on this recently launched website it will be impossible to 
stop. On the home page, rolling images provide a taste of what's in store. Along 
the top are neatly aligned tabs, including Portfolios, Books and Exhibitions. The 
Portfolios section, divided into People and Animals, showcases documentary 
images from Steve's trips to Africa and India, plus wildlife images from across the 
world. The animal portfolio is split into themed categories, including Motion and 
Conflict, and features a range of animal images from squawking guinea fowl to 
charging wildebeest. However, the real coup of the site is the embedded videos. 
Short video interviews and films explaining how Steve approached particular 
photography projects are featured throughout. You can also keep up 
to date with Steve's movements through his blog, which provides an 
insight into his thoughts on photography and his experiences out in 
the field. This is an excellently constructed website that Is engaging 
and engrossing Gemma Padley 






ste bloom 



No Such Thing As 
Society: Photography 
in Britain 1967-1987 

Until 31 October National Museum Cardiff, Cathays 
Park ' Cardiff CFIO BNP Open Tues-Sun lOam-Spm and 
bank holiday Mondays. Tel: 0292 039 7951 Website: 
wwwjmjseamwalesMcnk/enwhatson?eventJd=3708. 
Admission free 

Class tension, social immobility and widespread 
unemployment the late 1960s to the late 1960s 
was a turbulent time for Britain. As the effects of de¬ 
industrialisation and the rise of Thatcherism took hold, 
the fundamental structure of society was forcibly shaken. 
Incidents such as the Miners' Strike and the ongoing conflict 
in Northern Ireland created feelings of unrest, causing 
people to question what it meant to be part of 'a society 1 . 

This exhibition, which takes its name from Margaret 
Thatcher's infamous statement, '..society? There is no such 
thing. There are individual men and women and there are 
families', features 100 colour and black & white images 
taken by photographers who experienced the uncertainty 
and unrest first-hand, Featuring 33 documentary 
photographers, including Chris Steele-Perkins, Martin Parr 
and Chris Killip, the exhibition is a collaboration between 
the British Council and Arts Council Collections. It is divided 
into six chronological themed sections, including Wastelands 
(1976-82) featuring images that document the impact of 
industrial change on communities; and Society in Colour 
(1984-87), which provides both a bleak and celebratory 
overview of life in Thatcherite Britain Gemma Padley 
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Share your views and opinions with fellow AP readers every week 



Letter of 
the week 

winsa 20-roll pack of 
36-exposure Fujifilm Superia 
ISO 200 35mm film or a Fujifilm 
4G8 media card (in a choke of 
CompactFlash, SD or Memory 
Stick)’, The sender of every letter 
published receives a free roii of 
Fujifilm Superia ISO 200 
36-exposure film worth £4.99 



FUJIFILM 



Nikon canonised 

Further to the Canon vs 
Nikon debate, it appears 
that Nikon enjoys divine 
favour, or at least a lobbyist 
in these matters. This 13th 
century Byzantine church 
is dedicated to St Nikon 
(Ayios means saint in 
Greek)! I took the picture 
while on a walk through 
the countryside of Kythira Island, situated just south of 
the Peloponnese in Greece. 

Mark Brunner, Piraeus, Greece 


A stitch in time... 

In his otherwise excellent article, 

David Clapp neglected to say which 
photo-stitching program he uses to 
create his panoramas (Photo insight 
AP 12 September). While it can be 
done in Photoshop, I have found 
that the free program AutoStitch 
is excellent, Don't be put off by the 
designation 'Demo': this is a fully 
functional, free download program 
Whilst David rightly emphasises 
the need to get the mechanics right, 
l have found that AutoStitch will 
handle just about everything 'as taken'. 
Obviously you can help the program 
by getting uniform exposures, 
fixed white balance, by minimising 
vignetting and so on, yet AutoStitch 
doesn’t seem to object at all to these 
problems. The only limitation is that 
moving objects or people can appear 
twice, and wind-blown foliage can 
cause problems. Moving clouds can 


be tricky as in any panorama. One 
way to minimise these problems is to 
create a two-picture panorama and 
then add the extra photos to build up 
the final result. Normally, AutoStitch 
uses your first picture as master, but 
this can itself be a panorama. 

I made up a panorama from two 
sets of seven photos, one taken with 
a DSLR and the other with a pocket 
compact. I made no attempt to 
match exposures or focal lengths, but 
AutoStitch coped well with only one 
small area where there was a little 
obvious discontinuity 
R J Maddison, Dorset 

/ used Photomerge in Photoshop CS. 
ft was extremely bask and left the 
initial composite image with errors 
that had to be fixed manually 
whkh wasn't helped in the slightest 
by my lack of panorama skills, 
equipment or stitching knowledge. 



t knew nothing of leaving generous 
overlapping between exposures to 
help the computer or shooting more 
frames in vertical orientation. As I 
had never even attempted a 
stitched panorama before, f am still 
very thankful I got this result, 
believe mef - David Clapp 

Out in the field 

Thank you for your two-part feature 
on macro photography (Geoffrey 
Crawiey explains..., AP 8 August and 
AP 12 September); it is a subject that 
interests me. However, I was surprised 
to read Geoffrey's statement in part 
two that 4 a long focal length lens has 
shallow depth of field' 

My understanding of optical physics 
is that when forming a close-up image 
of a subject at a chosen size on a 
sensor, the depth of field depends 
only on the aperture to focal length 
ratio of the lens (the f-number), and 
is independent of the focal length 
itself. This also applies for distant 
subjects, except that, particularly with 
shorter focal length lenses and smaller 
apertures, the depth of field behind 
the subject will become greater than 
the depth of field in front, as the far 
limit of acceptable sharpness expands 
towards infinity, while the near limit 
must remain beyond the sensor. Of 
course, to achieve the same image 
size with a longer lens, the camera 
must be further from the subject. 

As Geoffrey states, the focal length 
will affect the viewing angle, and so 
out-of-focus background features 
will appear larger with a longer focal 
length lens. 

Chris Newman, via email 

Mr Newman is quite right in the 
optical theory .; Naturally, if an object 
is imaged at a given size on film 
or a sensor, then the depth of field 
will depend only on the focal length 
and aperture of the lens, assuming 
the film or sensor format size is 
maintained pro rata . However, i/j is is 


"TV\<£, 


hnp^/www.whatthed udc.net/ 




TUB ROMANTIC. 


I KEEP MEMORIES 
ALIVE, 


Write to Letters, Amateur Photographer, IRC Media, Blue Fin Building, 110 Southwark Street, London SE10SU 
fax to 020 3148 8130 or email to amatieurphotographer@ipcmedia.com 

4 Please indicate whether you would like to receive Fujifilm film or a memory card (please state type preferred) and include your full postal address 
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Back 

Chat 


AP reader Barry Beattie 

rails against what he sees 
as hypocrisy at the BBC 



not how we work in practice. A lens 
that has a long focal length for a 
given format will isolate a significant 
part of the subject area by imaging 
it larger in the format in use. Under 
that condition, as we all know, 
depth of field will be shallow. Also, 
if we were to enlarge a section of 
the frame taken with a shorter focal 
length lens to the same size, image 
quality would be lower and grain 
or noise would be likely to become 
evident- Geoffrey Crawley photo- 
science consultant 

End of the road? 

I understand that Fujifilm has ceased 
production of Acros monochrome 
film in its Quick Load series, ts this the 
beginning of the end for all QuickLoad 
film stock, and so the demise of the 
system? I have not read any such 
report in AP, so any information 
would be gratefully received. 

Geoff Leah, Denbighshire 

Fujifilm has told me that it has 
indeed discontinued its Acros 
Black £ White 4xSin QuickLoad 
film. However the firm says it 
has no plans to discontinue the 
4x5in QuickLoad film format. 

Jerry Deeney marketing manager 
for Professional Film 8 Motion 
Picture Fiim at Fujifilm UK, 
writes: Although Acros Black 8 
White 4x5in QuickLoad fiim has 
been discontinued in the UK, the 
QuickLoad fiim format stilt remains 
very popular for our range of colour 
negative and colour transparency 
films, in addition to the 4xSin 
QuickLoad fiim format, Fujifilm 
UK has just released tlw new 
PA-45 4x5in Instant Film Holder 
for use with FPJQOC andFPIOOB 


4x5ln Instant Films' - Chris 
Cheesman, news editor 

The strife of Bryan 

AP is right to say that getting 
permission from a venue to take 
concert shots is imperative (AP 
explains... Perpnvance photography, 
AP 5 September). I went to a Bryan 
Adams gig a few years ago, and 
prior to the concert I rang to see if 
photography was allowed. 

A friendly voice assured me that as 
one of the fans who'd helped Bryan 
to the top, I was 'welcome' to take 
photos. When I asked to whom I was 
speaking I was told 'just one of Bryan's 
guys'. That was good enough for me - 
or so I thought. 

I sat in the front row of the upstairs 
balcony and got out my Pentax LX and 
zoom lens. By kneeling down I was 
able to rest my camera on the balcony 
handrail, which meant no hassle from 
people behind me. I'd taken just three 
shots when a security guard appeared 
and yanked my camera from me. 
Concerned about possible damage 
to the camera I hurried after him, 
and soon found myself with a filmless 
camera standing outside in the ram. 

My pleas that I had permission to 
take pictures cut no ice, and the 
hostility of the guard was scary My 
wife, who'd been sitting next to me, 
came out concerned for my safety. 

The end result was that we missed 
a concert we'd been looking forward 
to for months. 

Whether it really was one of ‘Bryan's 
guys' I spoke to I'll never know. My 
wife joked that it might even have 
been the bloke who cleans the toilets. 
Come to think of it, his Canadian 
accent did sound a bit naff. 

Mike Bowman, Tyne and Wear 



T HE BBC Newsnighi programme on Thursday 30 July 
presented a well-researched feature on the way Eastern 
European workers are being exploited by London's top 
hotels, paying them less than the minimum wage for cleaning 
guest rooms. To my surprise, it was followed by an 
announcement that a major feature on Woo I worths was 
planned, asking viewers to take pictures of their local dosed - 
down Wool worths stores and send them in to the BBC. 

However, rather like the example of the hotel cleaning 
workers mentioned above, if you send in your pictures to the 
BBC do not expect a minimum fee: you wont get paid at all! 

A glance at the Terms and Conditions' on the Newsnight 
website reveals that, by contributing photographic material, 
‘You agree to grant the BBC, free of charge, permission to use 
the material in any way it wants'. Furthermore, the BBC ‘may 
share your contributions with trusted third parties'. This is legal 
speak' for syndicating your pictures, which are your copyright, 
around the worldwide media without any recompense to you. 
It says it might credit your name to the picture - oh, big deall 

The BBC has been 
operating this scam for 
some time. It makes 
regular appeals on its 
news bulletins for viewers 
to ‘send us your news 
pictures' of everything 
from floods to the Netting 
Hill Carnival, In earlier 
times, the corporation 
would have had to pay 
a professional stills 
photographer for such services, but in these days of digital 
imaging, it seems happy to use even material of questionable 
quality, so long as it's free. It is one of the downsides of new 
technology that easy transmission of photographs allows giant 
organisations like the BBC to exploit gullible photographers. 
Payment upon use of material is one of those old technology 
traditions the BBC would rather you forgot about. 

The old excuses the BBC makes about being 'cash-strapped' 
and a 'non-profit organisation' have begun to look distinctly 
hollow of late, particularly after recent revelations in The Daily 
Telegraph concerning the lavish lifestyle of their executives: 
£500 meals at luxury restaurants; charging mooring fees for 
their yachts at the Cannes Film Festival to expenses. It’s nice to 
know exactly what your (rising) annual licence fee is going 
towards, isn't it? I haven't 
even mentioned the £6m 
salary of a certain TV host! 

Perhaps readers who 
have contributed pictures to 
the BBC for free in the past, 
mistakenly thinking that 
getting their picture on the 
telly gives them some kind 
of ‘kudos', will think before 
doing so again in the future. 



Payment upon 
use of material is 
one of those old 
technology traditions 
the BBC would rather 
you forgot about 


Your thoughts or views (about 500 words) should be sent to 'Backchat’ at the usual 
AP address (see page 3). A fee of £50 will be paid on publication 
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Photo Insight Tom Mackie 



Insight 


WHEN TOM MACKIE SPOTTED THIS BRIGHTLY 
COLOURED BUILDING IN ARIZONA IN THE 
UNITED STATES, HE KNEW THERE WAS AN 
IMAGE TO BE HAD. TOM EXPLAINS HOW HE 
BALANCED LIGHT, COLOUR AND SHAPE TO 
CRAFT THIS GRAPHIC COMPOSITION 


F INDING this scene was 
a pure fluke, I had been 
photographing the City Hall, a 
Spanish-style domed building in the 
middle of Tucson, Arizona, and out 
of the corner of my eye I saw a flash 
of colour. With my interest piqued, I 
thought I'd go and investigate. 

I stumbled across this business 
complex called La Placita that was 
built in the traditional Adobe style 
(made from sand and clay) and 
painted with these bright colours. It 
was incredible. I started wandering 
around, looking for interesting details 
and paying particular attention to the 
way the light was hitting the building. 

I found this unassuming stairwell and 
started taking some pictures, What 
attracted me to the scene was the light 
Streaming through the stairs, bouncing 
off the wall and creating these striking 
diagonal lines. The intersecting 
geometric shapes also caught my eye. 
The light hadn't come down as far as 
it has in the final picture, although the 
elongated light shafts were already 
there. I waited a little for the light to 
move round so the shadows were 
further down the wall. It is the lines that 
make this image - they are going in 
the same direction as the railing and 
stairs, which creates balance. 

] positioned my tripod and Pentax 
67 camera with a 75mm shift lens 
directly in front of the stairs, but the 


The AP experts 

Each week, oneof our team of experts 
of Steve Bloom, David Clapp, Tom 
Mackie and Clive Nichols will reveal 
tiie secrets behind oneof their great 
images. This week it’s Tom Mackie 


composition didn't work. The shot 
looked straight through the stairs and 
out of the picture. The diagonal light 
shafts did not have as much impact 
and there were bins in the bottom 
of the frame. 

Thinking about how to frame your 
subject is crucial. The strength of a 
composition like this comes from 
creating a frame within a frame. 
People tend to think of framing as 
using a tree branch or a window, but 
a frame can be more subliminal than 
that. In this image, the strong vertical 
bands of colour keep your eye firmly 
fixed on the centre. 

I shifted my tripod to the side and 


positioned my camera to include 
the strong colours on both sides of 
the image. I was eager to capture 
those powerful triangular shapes 
along the side of the staircase. I like 
concentrating on details to create 
smaller compositions within the overall 
image because I think it creates 
impact. When you look at this image 
you can see rectangles, triangles and 
diagonals, all working together to 
create a unified composition. 

For me, deciding how to balance 
colour and shape in the frame 
happens simultaneously. If I had 
excluded the band of colour on 
the right-hand side, for example, it 


wouldn't have had the same sense of 
balance. If you cover the purple and 
cyan strip you can see this. 

Using the shift lens meant I could 
ensure the verticals were straight. 

I was too close to use a telephoto 
lens, and a wideangle optic would 
have caused distortion. The 75mm 
lens keeps everything in proportion. 
It's a case of knowing which tens 
will work best for the composition 
you're trying to create. On a standard 
DSLR with a 24-105mm-zoom lens, 
you would probably want to shoot 
a scene like this at approximately 
50mm or 55mm. If you get 
converging verticals, you can always 


14 | www,amateurphotographer r co,uk | 26 September 2009 


subscribe 0845 676 7778 





Tom Hackle Photo Insight 



straighten them up in Photoshop 
{Edit>Transforrn>Perspective). 

I took this image at around 1 -2pm. 

I often photograph architecture at 
1 Oam or mid-afternoon to get a good 
quality of light and saturated colour. 
With architectural work., you can 
create really striking images during the 
day, but the tight has to complement 
the building youte photographing. 
When photographing sections of a 
building, later in the day when the sun 
is higher in the sky tends to be best. 

i was using a small aperture of 
around f/22 and a shutter speed of 
1/2sec. I was quite close to the cyan 
and purple wall, so I wanted to get this 


SS It is better to be 
slightly overexposed 
for a scene like this as 
the colours will‘pop’ 
out of the framed 

fairly sharp. I took spotmeter readings 
from the purple and pink walls, and 
the shadowy darker orange area in the 
background. I did not take a reading 
from the diagonal lines of light as this 
would have thrown my exposure out. 


There was a difference of four to 
five stops between the readings for 
the darkest areas and the lighter areas 
in the foreground, so I made sure 
the shadows were correctly exposed. 

I bracketed my exposures because 
sometimes you get an overexposed 
frame that is actually very useful It 
is better to be slightly overexposed 
than underexposed for a scene like 
this because the colours will f pop F 
out of the frame. An underexposed 
image would look muddy. If you 
were shooting this on a DSLR and 
hadn't blown your highlights you 
could recover detail in the raw file by 
bringing the exposure down in post- 



Talking 

technique 

The picture above shows the same 
building, but compositionally ttie image 
is not as strong. When you look at this 
image you notice the strong shape of the 
cut-off window and your eye is also 
drawn to the white line in the centre, 
which doesn't lead anywhere specific. 
The other diagonals also lead out of 
the frame. 

Understanding how certain colours 
work together in an image is key to 
creating a successful end result. A colour 
wheel will help you to judge this, and 
one can be found as pert of 
Insightin APIS April Vellowsand blues 
complement each other and create a 
really punchy image, but it is important 
to think aboutthe balance of light and 
dark coloursinthe frame-dark colours 
recede while lighter colours jumpout 
more readily You have to decide how 
to crop the image so there is an equal 
balance between the two. 

Pitting purple against a blue sky didn't 
create as strong a combination here 
because there isn't enough contrast 
There is a lot of dark colour dose together 
and although there isa brightyellow 
strip on the right-hand side, the 
composition doesn’t hang together as 
harmoniously as the main image. 


processing. I used Fujichrome Velvia 
50 film, which helped bring out the 
strong, saturated colours. 

A lot of people look at an image like 
this and say, 1 don't get it. Why would 
you want to take a picture of that?' 
it's not an obvious choice of subject, 
but the little intimate details often 
reveal more about the building than 
a photograph of the whole structure, 
f've tried to achieve something that is 
personal to me. If you create images 
you are happy with, that, ultimately, is 
what counts. AP 


To see more images by Tom Hackle 
vistwww.tomiiiackie.com 
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Relive your precious holiday moments with 
£10 off Photo Books! 

In addition to your free reflector or white balancer gift with this issue*, PhotoBox is offering Amateur 
Photographer readers £10 off a selection of Photo Books. To put us to the test for less and see how 
Photo Books really can make the most of your photos, go to: WWW.photObOX.CO.llk/dp 


Offer ends 31st October 2009 

*UK copies only | See website for terms & conditions 


photob*x 






Westonbirt Arboretum Photo Locations 




Amateur Photographer’s guide to Britain’s best photo locations. This 


Opening times 


Where to stay 


Sarah Howard 

Age 33 
Favourite 

C photographers 

Ansel Aeons. 

Robert Doisneau 
and Charlie Waite 
Favourite locations The Lake 
District and Tuscany in Italy 
Photographic approach : 
believe a location should be 
visited and observed in all 
weathers and light. With this 
comes the ability to produce 
a good image 1 


C OMPRISING some 18 r Q00 
trees and shrubs over 
'approximately 600 acres 
(2,4km 2 ), Westonbirt Arboretum 
is a visually arresting area of 
woodland on the outskirts of Tetbury, 
Gloucestershire, and one of the 
more popular arboretums in the 
UK Thousands of visitors traverse 
its 17 miles (27km) of marked 
paths, which offer access to a wide 
variety of rare foliage, and the 
arboretum has the potential for 
photographers to make stunning 
images all year round. 


Admission 


Betula ermanii Fujifilm FinePix S5 Pro, 28-105mm Isec at f/16, IS0100 


This picture of an Asian birch tree is 
one of my favourite images. I fell in 
love with this tree, and if I could pick 
one tree in the whole arboretum 
to photograph it would be this one. It is grand, 
magnificent and has so much character. The 
way its branches reach out and the texture 
of its peeling bark seem to command your 
attention. Normally 1 would try to include the 


top of the tree in my composition, but in this case 
I didn’t want to capture the canopy. I wanted to 
focus on the branches and the forest floor where 
there's beautiful light. There are a huge number 
of these trees in the arboretum, and if you catch 
the late afternoon light in autumn you can create 
a very powerful image. This was taken late in the 
day, and you can see there was a very warm light 
bathing the whole scene, 


Where to eat 


Workshops 


Reader offer 


Sarah Howard has been visiting 
the arboretum for years, exploring 
the vast avenues of birch, maple and 
other trees that make up Westonbirt’s 
constantly changing canvas of colour. 
Such is her knowledge of and love 
for the arboretum That Sarah has 
released a hook documenting the 
forest through the seasons, called 
A Year in the Life of Westonbirt. This 
month in Insider Knowledge she 
shares her favourite images from 
Westonbirt, and reveals some of her 
tips for composition and capturing 
dramatic pictures. 


Howto 
get there 


subscribe 0845 676 7778 
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Photo Locations Westonbirt Arboretum 


The Downs 

Fujifilm FinePix S5 Pro, 

28-105mm, 2secs at f/22, ISO 100 

I took this shot earlier 
this year when we had a 
few frosty days. I’d been 
tracking this spot within 
the arboretum all year long because 
I really loved the line of trees and the 
symmetry the trees created. I was 
drawn to the formation of the trees 
in twos and the bands of colour, Over 
the changing seasons there was quite 
a transformation in their appearance, 
and the dense frost covering the trees 
that morning looked magical, We don't 
get a lot of hard frost in this country 
so it was a real treat to find. 

I composed the picture with a 
panoramic image in mind because I 
wanted the focus to be on the long 
row of trees in the middle rather than 
the trees in the background. The sky 
was quite dull that day so I decided 
there was no point including it. My 
aim was to show the trees within their 
setting. I took three images of the 
scene, overlapping on the third, and 
stitched them together in Photoshop 
to create a bigger file size that can be 
reproduced large. 


Pern in the breeze 

Fujifilrm FinePix S5 Pro, 

28-105mm, l/13sec at f/10, ISO 100 

a Mike to take close-up 
photographs of smaller 
plants as well as trees at 
the arboretum. This was 
a group of ferns that drew me in with 
their texture and shape. It was a bit 
different from what other people were 
shooting, and I spent some time taking 
several exposures, Some were 
sharp, but I like this softer 
image because it gives 
a different feel to the 
subject. I used a polariser 
to bring out the green, 
which was really rich 
already. Deciding what 
focal length would look 
best was tricky and ended 
up being a matter of trial and 
error. When I shoot general views 
I tend to use the hyperfocal focusing 
technique, but for macro subjects I 
try different focus points to see what 
looks best. I probably tried seven or 
eight versions before settling on this 
one, I like how the fern leads the eye 
from the lower left up to the top right 
of the frame. 


Carpet of colour 

Fujifilm FinePix $5 Pro, 

28-105mm, 2secs at f/22, ISO 400 

■ in the autumn you look 
up all the time, but if you 
glance down once in a 
while you will often find 
stunning patterns of colour at your 
feet. Here I was attracted to the bands 
of colour on the forest floor. I like 
how the red leads you through to the 
yellow, then back to red and to 
the tree itself, giving the 
image depth. Because 
I wanted the focus to 
be on the floor rather 
than on the tree 
itself, I gave myself 
a lot of foreground, 
so the picture needed 
extensive depth of field. 
You're generally supposed 
to photograph autumn leaves 
when there's no wind, but sometimes 
a bit of motion blur can produce a 
nice effect, particularly when you 
have falling leaves. I decided to show 
the movement of the leaves on the 
tree with my long exposure, which 
I feel helps relate them to the leaves 
on the floor. 




Morning rays 

Fujifilm FinePix S5 Pro, 
28-105mm, l/2sec at f/16 


Ivy on bark 

Fujifilm FinePix S5 Pro, 
28-l05mm, Isec at f/14, ISO 100 


Lime Avenue 

Fujifilm FinePix S5 Pro, 70-300mm 
at 70mm, blend of 8 exposures, f/22 


y This was taken as sun was 
rising. The scene looked 
so magical. I was in a little 
clearing and rays were 
coming down through the canopy 
overhead, illuminating the tree and 
giving soft, diffused atmospheric light. 
Clearings are some of the best places 
to find dramatic pictures because the 
strong rays of light are more obvious. 
It's also nice to isolate one tree. 

The tendency is to frame 
everything in one image 
when faced with a host 
of beautiful scenery, 
but the simplicity 
of letting one tree 
have its say can 
often provide a more 
striking result. 

To get the rays so 
crisp and defined I had to 
underexpose, which also preserved 
the highlights in the sky; I also 
bracketed in thirds and underexposed 
by about a stop, 


H it often rains at 

Westonbirt, and when it 
does I look around the 
arboretum for detail shots. 
Bark on the trees makes a great 
subject to shoot during the rain. There 
are often nice patterns and textures to 
be captured, and working closer in the 
even light works to your advantage. 

Yet while bark on its own has 
interesting texture, I like to look for 
extra details. Without the ivy this 
image would be pretty boring, 
but with the ivy it creates 
a beautiful pattern. The 
colours complement 
each other well and the 
leaves are heart-shaped. 

I cropped this to a square 
because I thought it 
worked better and there 
was a .smaller ivy plant in the 
frame that didn't look quite right. 

The square here gives you the same 
amount of space on either side, and 
the subjects lit well. 





I love this tranquil area of 
the arboretum. To help 
convey what I was feeling 
here, I wanted to capture 
a little movement in the leaves. To 
do this I realised I needed to take a 
multiple exposure, which is pretty easy 
with my camera as it has a multiple 
exposure function. After taking meter 
readings from the light and dark areas 
of the scene, I took eight pictures and 
blended them together. The effect 
is kind of painterly. I tried another 
version of this without the multiple 
exposure, but it wasn't as good. The 
colours weren't as strong and it was 
a bit flat. 

This is a summer shot, which is the 
best time of year to shoot this line 
of trees. In autumn the foliage turns 
yellow and the growth at the bottom 
of the trunks disappears. Although 
summer is often not the best time to 
photograph trees because everything 
is green and it's hard to find variety, 
this is the exception to that rule. 


Do you 
have intimate 
knowledge of 
a great photo 
location? 


Share it with your fellow readers, see your work m print and earn yourself £100 m the process. Submit a collection of at 
least ten images (JPEG or TIFF) with a brief explanation of where the location is and what is special about it. Well call 
to interview you about the details, so you don't have to write anything, but make sure the pictures are centred around 
one place. We are looking for the inside track on well-known as well as new locations anywhere in the UK, the best 
subjects to focus on and the best angles, weather conditions and times of day. Send a CD/DVD in the first instance to 
Inside Knowledge' at the address shown on page l. See w ww.amateur photographer.co.uk/knowledge for more info. 
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WE Buy Nikon: 

CALL US NOW! 

© 020 7828 4925 


At Grays of Westminster we are very 
keen to buy your mint or near mint 
examples of the following Nikon 
camera equipment: 

Nikon Cameras 

Nikon F6, FI 00, F4, F4S, F4E, FM3A, FM2n, 

F3Hf> F3, F3/T, F3P, F2AS, F2SB, F2, F, D3X P D3 t 
0700, 0300s. 0300,090.D2Xs, D2X. D2H, D2Hs. 
0200, 05000,03000,080, DSC, 070, D70s p 01 X f 
0100,28Ti and more.,, 

AF Nikkor Lenses 
10.5mm f/2-8G OX, 14mm f/2.80 fF-ED, 

16mm 1/2.8,18mm f/2.8,20mm f/2.8, 

24mm f/2.8,28mm f/2.8,28 mm f/1.4, 

35mm f/2,50mm f/1.8 & f /1.4,85mm f/1AF, 
85mm f/1.8,105mm f/20 AF-DC and more .» 

AF-D ZOOM-NIKKQR LENSES 
18-35 f/3.5-4.5, 24-85mm f/2.8-4D. 

24-120mm fl3.5-5.6D, 28-105mm 
f/3.5-4.50,28-200mm f/3,5-5,60, 

70-300mm f/4-5.60 ED. 80-20Dmm 
f/2,80,80-400mm 1/4.5-5.60 ED AF VR 

AF-S NiKKOR LENSES 

12-24mm f/4G IF ED OX, 14-24mm f/2,BG FED, 

17- 35mm fl2.BD t 17-55mm f/2,8G OX IF-ED, 

18- 200mm 1/3.5-5.6G VR DXIF-ED, 

24-70mm f/2,8G IF-ED, 24-85mm f/3,5-4,5G. 
28-70mm f/2.80, ?0-200mm f/2.8GVR AF-S, 
80-200mm f/2.8D T 200mm f/2G VR IF-ED, 

300mm A2.8D,200-400mm f/4G VR IF-ED, 
300mm f/4,500mm f/40, TC-14EJC-17E, TC-20E 

AF MICRON IKKOR LENSES 
60mm 1/2.80,105mm f/2.80, 

105mm f/2,8G AF-$, 200mm f/4D 
70-180mm f/4.5-5.6D, 85mm f2.8D P. C. 

AlS, AI Si PRE-AI MANUAL 
FOCUS NIKKOR LENSES 

Nikon Speedlights 

SB-900, Si-800, S8-600 t SB-400, SB-B0DX, 
R1C1, SB-295, SB-28, SB-280X, SB-25, SB-25 


Please telephone 020-7828 4925 or 
email: info (a graysofw estmms ter.com 
for our highest offer. 


Nikon digital cameras 

Nikon D3x SLR body . £4,025 00 

Nikon D3x + AF-S 14-24mm f/2 8G IF-ED Kit £6,090 00 

Nikon D3x + AF-S 24-70mm f/2 8G IF-ED Kit. , . £5,999 00 

Nikon D3x +AF-S 14-24mm & 24-70mm 1/2.8G Kit .£7,265 00 

Nikon 03 SLR body. . ... P.095 00 

Nikon 03 * AF-S 14-24mm H2 BG IF-ED Kit.£4.365.00 

Nikon 03 + AF-S 24-70mm til BG IF-ED Kit.£4,289 00 

Nikon 03 * AF-S 14-24irm & 24-7Qmm U2 0G Kit £5,550 00 

Nikon 0700 SLR body. ... . . . £1,729 00 

Nikon 0700 + AF-S l4-24mm 02,8G IF-ED Kit .£2.995 GO 

Nikon 0700 + AF-S 24-7Qmm B2.8G IF-ED Kit .£2.925 00 

NikonD3QOSbody ..™...... .£1,39900 

Nikon D300S * AF-S l8-200mm f/3 5-5 6G VR II DX.£2,099 00 

Nikon 0300 SLR body.. ..... £1,17500 

Nikon 0300 + AF-S 16-85mm 03.5-5 6GVRDX. £1,575 00 

Nikon 0300 + AF-S 17-55mm ff2.8G OX IF-ED Kit...£1.999 00 

Nikon 0300 + AF-S 1&-2Q0mm f/3.5-5 6G VR DX Kit £1,659 00 

Nikon 090 SLR body , H ,... £675 00 

Nikon 090 + 1&-105min f/3 5-5 EG VR DX IF-ED...£809.00 

Nikon D500D SLR body . ..... .£495 00 

Nikon 05000 + AF-S 1fl.55mm ff3,5-5 GG VR DX Kit .... £555.00 

Nikon 03000 body.......£379.00 

Nikon 03000 + AF-S 1fl-55mm (tt.5-5 6G VR OX Kit £445 00 

Nikon coolpdc digital cameras 

Nikon Codpix R6000 .£349 00 

Nikon Coolpix SlOOOpj ..... £399 OO 

NIKON FILM CAMERAS 

Nikon F6 body . ..... .£1,699.00 

Nikon F6 Pro {F6 + MB-40 grip) .. .£1.099 00 

Nikon S3 rangefinder, chrome, Veer 2000 edition & 5ftnm f/1 A Nikkor, 

black & case (RRP 0,800 00) _.*.... £1,905.00 

Nikon S3 rangefinder, black, Unified Edition & 50mm f/1 4 Nikkor, 
black & case (RRP £3,000 00). .. £2,700.00 

Nikon SP rangefinder, chrome, Umrted EiStlon 8 50mm E/1.4 Nkkor, 
black & case (RHP £5,500 00) ....„„. . ... £4,79500 

Nikon Digital Scanners 

Nikon Super Cooteran 9000EO . £2,775 00 

Nikon digital Speedlights 

Nikon SB-900 Speadlight ..... £325,00 

Nikon SB-600 Speed light ... £22500 

Nikon S8400 Speediight ..._...... . £125.00 

Nikon SB-R1C1 Close-Up Commander Kit. £505 00 

Nikon SB^Rl Dose-Up Remote Kit . . £399 00 

Nikon SU4W0 Wireless Speediight Commander . £28S.00 

Nikon SB-R20Q Wlretass Remote Spwdlighf. . ,,. £179 00 


AF Nikkor Lenses 

10.5mm P2.8GAFDX ED Flsheye .... £509 00 

14mm f/2 80 AF EO ......... £1.12900 


16mm f/2.80 AF Fisheye . . .. 

. £59500 

20mm f/2 BO AF ... 

.. . . . ... E44900 

24mm f/2.80 AF ..,. t . 

_____ £329 00 

28mm f/2 8DAF 

. £21500 

35mm f/2D AF .... 

....... £24900 

50mm f/1 BOAF ... 

. . , £115.00 

50mm f/1.40 AF . + .„„... 

.. £229.00 

85mm f/140 AF IF. 

. £87500 

05mm f/1 BOAF . .. 

....... £299 00 

105mm t/2D AF-DC . 

.. £785.00 

135mm f/2D AF-DC 

hh „ w , ++ ,. ++ ^, MW , w . £949.00 

180mm f/2.80 AF IF-ED . ... 

.... . £625 00 


AF ZOOM-NIKKOR LENSES 
18-35mm C3.5-40 AF IF-ED.. 

™ £499,00 

24-05mm f/2 8-4D AF IF.. 

... £505.00 

f/2 RD AF IF-FD N 

. £999 00 

00-400mm f/4 5-5 60 AF VR 1F-EO .. 

£1.14900 

AF-S SILENT WAVE NIKKOR LENSES 

AF-S 35mm I/16GDX...£179.00 

AF-S SOmm f/1 4G IF f2f!9 00 

AF-S 1Q-24mm f/3 54 5G IF-ED DX 

£689.00 

AF-S 12-24mm f/4G 1F-ED DX 

.. £799 00 

AF-S 14-24mm f/2 8G IF-ED 

£1 269 00 

AF-S lfi-B5rnm f/3 5-5 0G ED VR DX. 

£44900 

AF-S 17-35mm f/2 80 IF-ED. 

£1695.00 

AF-S 17-55mm f/2 8G DX IF-ED 

£395 00 

AF-S 10-55mm f/3 5-5 6G VR ED DX 

AF-S 1B-70mm f/3 54 5G IF-ED DX ... . 

£15900 

£299.00 

AF-S 18-105mm f/3 5-5 6G VR DX IF-ED 

£215.00 

AF-S 18-135mm f/3 5-5 6G IF-ED DX 

£31900 

AF-S 1fl-200mm 1/3.5-5.GG VR It DX IF-ED . . . 

£69900 

AF-S 18-200mm {/3 5-56G VR DX IF-ED 

£525.00 

AF-S 24-70mTn f/2.8G IF-ED. 

£1,199 00 

AF-S 24-120mm f/3 5-5 6G VR 1 F-£D ... .. . 

£53500 

AF-S 55-2QGmm f/4-5 6G DX.. ... 

AF-S 55-2Q0mm P-5 6G VR DX.. 

£179,00 

£245.00 

AF-S 7Q-200mm t/2 8G VR IF-ED 

AF-S 70-30Qmm t/4 5-5 6G VR 1 F-ED 

. . £1,625 00 
£42500 

AF-S 200400mm f/4G VR IF-ED ______ 

... £4,649.00 

AF-S 200mm I/2G VR IF-ED .. 

£3,065,00 

AF-S 300mm f/40 IF-ED 

AF-S 300mm 1/2 BG VR IF-ED. 

. £975 DO 

£3.899,00 

AF-S 400mm U2 BGVR IF-ED . 

£6.399.00 

AF-S 500mm 1/4G VR IF-ED. 

£5,745.00 

AF-S 600mm IMG VR IF-ED . . . . 

£6,795.00 

TC-14E I114x tBlecOTvefter. . 

TC-17EI11 7jl tefeoemverter. .. . .. 

£309,00 

£309.00 

TC«2QE II 2JM8leo3nvefter ___ 

,.„ M £299 00 

Af Micro-Nikkor Lenses 

60mm f/2 8D Micana ....- ... 

60mm f^.SG AF-S ED Micro . .. 

£319.00 
. ...£389,00 

105mm f/2.6G AF-S VR Micro IF-ED. 

....... £599 00 

500mm f/4 DAFMicre IF-ED . 

f 1 345 00 

MANUAL FOCUS NlKKORAIS LENSES 

20mm f/2.8 Nikkor. .£90100 

24mm f/2 8 Nkkv . ...... . . ... ..... ... £60B 00 

28mm f/2.6Nkkv.- . 

.£615 00 

35mm f/1.4 Nikkor.... , 

... £1,227 00 

45mm t/J.fiP Nikfccir, chmmfi . . 

£27500 

50 mm E/1.4 Nikkor. ... . 

£597.00 

50mm tl ,2 tdlckor. . 

. £743 00 

180mm f/2.8 ED Nikkor .... 

.£799.00 

ZOOM-NlKKORMANUAL AIS LENSES 

2445nvnV3 94SZDOT)-Nil(kor £599 00 

Special purpose manual focus 

NIKKOR LENSES 

24mmra,5DPC-E fTWShift-Perspeetw Cortrol) ED Nitor £ 1 , 3 * 5,00 
28mm f/3 5 PC fPeraoectlve Contmil Nikkof_£1 195 00 

45mmi/2.8D ED PC-E (Tilt/Shfl-Perapeclive ConW) Nikkor 
55mm f/2.8 Miao4JII<kiv . 

£135900 
£541 00 

85mm D2.6D PC {Perspective Control) Mlcro-Nito . .£1,085.00 

85mm 62.6D ED PC-E (Tilt/Stilft-Pe-rapectlve Comrol) Nikkor £1,299.00 

1 flRmm m A MimvMiiritnr F1 04 7 00 

200mm f/4 Micro-NIkkor .. 

£895 00 

PC: Pwipftdto Caritmi PC-E TVt/Sri41-PMpw4M Contmi 


Prices include 15% VAT. Prices Subject lo Change. E&OE TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LI> England Tel: 020-7828 4925 Fax: 020-7976 S783 
info@graysofwestminster.com Mon-Fri 10am • 5:30pm, Sat 10am - 1pm 









































































































































THE KINO OF SERVICE OF WHICH LEGENDS ARE MADE 


PROBABLY THE WIDEST RANGE 
OF NEW & SECONDELAND 
Nikon IN THE WORLD 

(D 020-7828 4925 


r-V^-V 

. rl'l f _ 7 * j - * 


■ ; \V»* ^ < '' 

‘ ?43&$&v! 


first Served 


Nikon sp black 

- A Reproduction of the 

Vintage Rangefinder Camera, Nikon SP 


Nikon SP rangefinder c/w 3.5cm f/1.8 W-Nikkor, black, limited 
edition, instruction manual, boxed with outer shipping carton, 
SP leather ever ready case (RRP - £5,500.00) RARE - LAST OF 
THE BRAND NEW STOCK! NEW £4795.00 inc. VAT 


SP photographed py Tony Hurst 


Visit our website: www.graysofwestminster.com 











londoncameraexchange 


HXH 


This week's TOP 10 deals 


1 

Canon EOS 5D MKII Body 

Condilion - 4* Strand 

£1699.00 

-CO 

Nikon D3Q0 Body 

Condilion = 5" - Lincoln. 

£899.99 

J 

Olympus E3 Body 

Condilion - A* Nottingham . 

£799.99 

/ 

—J* 

Pentax K20D & 

Condilion - A* Manchester. 

£499.00 

ZJ 

Fuji Finepix S9500 

Condilion = 4* Exeter 

£169.99 

ZJ 

Panasonic Lumix UX3 {silver) 

Condition = 5* Colchester 

£299.99 

tp 

Canon ioo-40omm ns 

Condilion = 5* Fare ham. 

£1100.00 

£j 

Nikon 24-120mm AFS G VR ED 
Condilion - 4' Southampton Civic 

£299.00 

EJ 

Mamiya i Mkii &. aomm l r4 

Condilion = 5* ■ Guildford . 

£1299.00 

J£J 

Leica Televid AP077 (S) & 32WW 
Condilion - 5* - Plymouth . 

£699.00 


PART EXCHANGE A PLEASURE! 


arcn our used equipment selection at: 

www.LCEgroup.co.uk 


partexchangowe 


13 Cheap Street 

Tel: 01225 462234 

95 Old Christdiuroh fid 

Tel: 01202 556549 

Bristol Baldwin Street 

Tel: 0117 829 1035 

Iftstafl 53 Hie Horsefair 

Tel: 0117 9276185 

9 Bridge Street Row 

Tel; 01244 326 531 

la Sooth Street 

Tel: 01246 211891 

10-12 The Promenade 

Tel: 01242 519851 

richest m 12 Ed Lane 
TO: 01206 573444 
Derby 17 Sadler Gate 
TO; 01332 348644 
Lxeter 174 Fore Street 
Tel: 01392 279024 
135 West Street 
Teh 01329 236441 
12 Southgate Street 
Teh 01452 304513 
ulktford m Tunsgate 
Tel: 01483 504040 
Clarendon Avenue 
Tek 01926 886166 
London 98 The Strand 
Tel: 020 7370 0200 
Lincoln 6 Silver Street 
Tfek 01522 514131 
Manchester 37 Park** St. 
Tel: 0161 236 5819 
Norwich 1 2 Timber Hill 
Tel: 01603 612 537 
Nottingham 7 Pelham Street 
Teh 0115 9417486 
Paignton 71 Hyde Road 
Tek 01803 553077 
Plymouth 10 Frankfort Gate 
Tek 01752 664894 
Cascades Centre 
Tel; 023 92839933 
acting 7 Station Road 
Teh 0118 9592149 
6 Queen Street 
TO: 01722 335436 
10 High Street 
TO: 023 8022 1597 
ft 11 Civic Centre Road 
TO: 023 8033 1720 
teunten 6 North Street 
TO: 01823 259955 
15 The Square 
TO: 01962 066203 
8 Pump Street 
TO: 01905 22314 

Most branches open 9am-5-30pm Mon-Sat 
Please check your local store for availably 
before making a special journey. 

UK Wall Order Next day delivery 
available from all LCE branches Postage 
& Insur a nce £7 for most items . 

E. S. □. E, Prices quotedmSSe 
VAT 6 15%. Prices subject to change . 
All Goods subject to availability 


South 




recycle 


your old DSLR TODAY! 

and offset the value against your new DSLR purchase. 

Your old camera may be worth more than you think when you trade up to the latest Digital 
SLRs at londoncameraexchange. ^ ^ fo|1 


Search on-line now at 

wwwXCEgroup.co.uk 

or call in to meet 
the experts at 
your local LCE 


EQUIPMENT 


Hiease can relevant store to cnecx availability 
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Porsche badge 

Canon EOS 
300DJ8-50mm., 
l/50sec at f/20, 
ISO 100 



AP reader David Handley explains how he uses bright colours, 
bold shooting angles and unconventional cropping to create his 
vivid images of classic cars. He talks to Gemma Padley 


W E'RE used to seeing cars all 
around us: indeed, many 
of us own a car of some 
description. But what would we see if 
we looked at cars with fresh eyes from 
angles we had never considered before? 
Amateur photographer David Handley 
is well practised at viewing vehicles from 
unconventional stances. For the past 
five years he has been travelling to car 
shows in the north-west of England, 
photographing the huge selection of 
classic cars on display. I've always 
loved cars and enjoy flicking through 
car magazines looking at the striking 
photographs/ he says, 1 try to emulate 
that dynamic look in my own images/ 
When he is at a show and a car catches 
his eye, David, who lives in Wrexham, 
North Wales, wanders around his subject 
to work out the best shooting angle, 
experimenting with different focal 


lengths as he goes. His choice of focal 
length depends on the position of the 
car. 'If there is enough room around the 
subject and not too much cfutter in the 
background I will use a shorter focal 
length, but if there is a lot of distracting 
elements I wifi zoom in,' he says. It is 
sometimes tricky to avoid including people 
in the frame, but getting to a show early or 
asking people politefy if they would mind 
moving are ways around this problem/ 

The process of deciding on a suitable 
shooting angle is central to David's 
distinctive-looking compositions. Rather 
than standing back and including the 
whole car in the frame, he gets in dose 
and selects only sections of the vehicles 
to photograph, always shooting handheld 
for ease of movement. 'The cars are 
lined up in rows and there is /v 

enough room to move in between p \ 
them, but they are often tightly 



1 
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Cars Close-Up Photography 


Close-Up Photography Cars 


Depth of field 


David uses aperture priority to allow 
him to vary his depth of field. He 
generally chooses a medium aperture 
of f/5.6 or f/8, although he will stop 
down to f/11 or further depending on 
how much of the image he wants in 
focus. There is no 'set' aperture that 
David uses for his car images, and his 
decision on what aperture will work 
best with a subject 
varies as he walks 
around the vehicle. 

The two images 
here clearly illustrate 
the effect of 
aperture control. 

For the image on 
the left, David used 
an aperture of f/4, 
while the other image 
was taken at f/18 Jn 
the first image, the 
blurred background 
focuses attention on 
the bright orange 
crest at the bottom of 


the frame. The larger depth of field 
in the right-hand image allows us to 
see right to the top of the frame and 
everything is in focus, even the less 
important parts of the scene. This, 
however, makes it less clear what we 
should be focusing on because the 
bottom and top halves of the frame 
vie for our attention. 



Right Ford Consul 

Canon EOS 
300D., 18-50mm, 
l/640sec atf/71, 
IS0100 


Below: This shot of 
a Ford was taken 
at a custom-car 
show in Towyn, 
North Wales 
Canon EOS 
30QDJ8-50mm, 
1/400sec at f/9, 
150100 


packed together so it is difficult to 
create a "clean" image of a whole 
car/ he says. Tm attracted by the 
interaction of shape and colour and t try 
to create impact by focusing on the smalt 
details instead, such as the shape of a wing 
mirror, interesting lights or a reflection 
tn a wheel, or anything that will give my 
composition a graphic feel. It is a case of 
having an open mind and seeing what 
can be achieved;' he continues. If there is 
nothing in the composition that holds the 
eye or captures the imagination, there is no 
point taking the image/ 

Using either a Canon EOS 3Q0D or EOS 
BOD camera with a 18-50mm zoom lens, 
David typically gets down low and positions 
his camera looking up at the car so it is 
looming large in the frame. Sometimes 
he photographs his subject head-on for 
maximum impact. David tries to find angles 
that allow him to accentuate the sleek 
running lines of the car frame and make 
the car look three-dimensional. 1 like clean 
backgrounds and am drawn to curves and 
flowing lines/ he says. If I photographed the 
car side-on, I wouldn't be able to capture 
these aspects in the way that I can when 
l J m shooting at an angle to the headlights, 
for example - the images wouldn't have 
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Cars Close-Up Photography 



the same sense of depth or perspective. 
Crouching or lying down may result in some 
funny looks, but I'd rather do this than come 
away wishing I'd given something a go:' 

Colour is a major component in David's 
images and his compositions often feature 
bold blocks of colour that are juxtaposed. 

'If you can include a bright blue sky in the 
frame, it provides a punchy background 
for the car/ he says, for example, yellow 
works well against the blue sky because the 
colours complement each other. The colours 
are captured In-camera, but during post¬ 
processing l occasionally experiment with 
different white balance settings with my raw 
file to see which is closest to how the scene 
looked to me at the time/ 

When shooting, David monitors his 
camera's histogram to ensure his image 
is correctly exposed and brackets his 
exposures if he needs to. The surfaces of 
the car bodies are often highly reflective, so 
David makes sure he positions his camera 
to avoid any extreme bright areas that 
might cause his camera to overexpose. If 
parts of the image are overexposed, David 
adjusts the exposure afterwards using the 
Highlight slider in Capture One 4 raw- 
conversion software, 

David intends to continue photographing 
at car shows., although he has recently 
started to photograph abandoned vehicles 
using the same compositional approach. 

Tm looking forward to seeing what other 
unusual compositions I can create by 
working in this way/ he says. AP 


Rectifying faults 

This image of an American Chevrolet car 
photographed head-on is a straightforward 
shot/ says David, “but as you can see it has 
two "faults". In the original image, part of an 
awning is visible to the left of the car and this 
draws unwanted attention. I cloned this out 
in Photoshop Elements using a medium-sized 
Clone brush, working down to a two or three- 
pixel brush to ensure a dean edge. The car is 
also not quite level, so I corrected this using a 
LensDoc plug-in filter. 1 opened the file in the 
LensDoc plug-in and selected the Fix Rotation 
option. After re-opening the file in Photoshop 
Elements, I brightened the image slightly 
(Layer>New Adjustment Layer>Levels) and 


increased the saturation of the overall image, 
but I wasn't happy with the results. The shot 
seemed to lack interest so I used a black & white 
plug-in filter called B/W Styier to convert the 
image to black & white. This is a useful plug-in 
for creating interesting black & white effects, 
and is compatible with many types of software, 
including Photoshop and Photoshop Elements. 
After converting my image to black & white, I 
used the Colour Mask facility within B/W Styier 
to retain the red of the Chevrolet wording while 
I added a red tone to the overall image. Finally, I 
selected the Chevrolet wording using the lasso 
tool In Photoshop Elements and increased the 
saturation to make the text more prominent/ 
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; 03 Overcome and 
! holowed by hunger, 
Carter saw an 
emaciated young 
girt colapse with 
i exhaustion. Behind 
! her, a vulture landed 
and watched in 
i anticipation® 
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Kevin Carter’s dramatic image of a vulture watching 
over a young Sudanese girl collapsed from hunger both 
shocked and enthralled the world. Jeff Meyer explains 
how the horrors of what he saw, and mounting personal 
problems, ultimately led Carter to take his own life 
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Vulture Watching Starving Child Icons of Photography 


Kevin Carter took this iconic 
image during a 30-minute 
stopover in southern Sudan. A 
colleague said that afterwards 
he was depressed and'talked to 
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I N early March 1993, a United 
Nations jet flying under the banner 
of its Operation Lifeline Sudan 
initiative, touched down in the parched 
famine belts of southern Sudan. Kevin 
Carter, a veteran photographer of the 
power struggles in his native South 
Africa, took leave from his day job 
and borrowed money to join this 


UN flight so he could document the 
rebel movement in Sudan. 

During a stopover of 30 minutes 
while the UN delegation distributed 
food, Carter and fellow South 
African photojournalist Joao Silva 
disembarked to have a wander 
around. Intent on photographing local 
guerrilla fighters, Silva hurried into 


the nearby village. Carter, however, 
stayed near the plane. Years covering 
conflict and suffering had taken their 
toll on him, and the solace he sought 
in the camaraderie of his fellow 
photographers, as well as dagga, 
the locally grown marijuana plants, 
seemed to help him get by. Silva 
recalls, however, that this was Carter's 


first time in a famine situation, and he 
wore his shock across his face. 

Nevertheless, Carter carried on 
with his job. As parents queued to 
collect rations of food, their children 
lingered behind. The children 
interested Carter, and 
he began photographing 
them as they lined up on 
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© KEVW CARTER/ mm 



Icons of Photography Vulture Watching Starving Child 


A young famine victim in a 
feeding centre, southern 
Sudan* Carter's inability 
to distance himself from 
the horror that he saw 
eventually led to him 
committing suicide 


.ii i 







the outskirts, looking on in 
desperation. He took a series 
of pictures, but eventually 
the scene became too 
overwhelming and he walked off. It 
was then that a faint whimpering caught 
his attention. Overcome and hollowed 
by hunger, Carter saw an emaciated 
young girl collapse with exhaustion. 
Behind her, a vulture landed and 
watched in anticipation. 

Instinctively, Carter crept slowly 
forward until he was just ten metres 
away, and both the girl and vulture 
were in focus. He waited 20 minutes 
for the vulture to spread its wings, 
but when it refused Carter took the 
picture. He took more, and the vulture 
eventually flew away. Carter then 
found a place to sit, where he lit a 
cigarette and talked to God in between 
sobs and tears. 'He was depressed 
afterwards/ Silva recalls. 'He kept 
saying he wanted to hug his daughter/ 
Carter didn't know it yet, but the 
reluctant journalist had taken what has 
become one of the most lauded and 
heavily criticised images of all time. On 
26 March, his picture first appeared 
in print in The New York Times *, and 
thousands of enquiries Into the fate of 
the young girl followed. Public interest 
prompted a special editor's note 
explaining that the young girl pulled 
herself up and walked away, but her 
ultimate fate remained unknown. 

Meanwhile, the image was 
reproduced around the world and 
became an icon for Africa's plight. 
Colleagues and acquaintances phoned 
Carter one by one and congratulated 
him on his work. Buoyed by newfound 
fame, he quit his day job and signed 


GG The image was 
reproduced around 
the world and 
became an icon for 
Africa’s plights 

on with Reuters as a freelancer with 
a guaranteed $2,000 a month. A 
year later he won the coveted Pulitzer 
Prize for feature photography. Carter 
wrote to his parents in Johannesburg: 

1 swear I got the most applause of 
anybody... I can't wait to show you the 
trophy. It is the most precious thing, 
and the highest acknowledgment of 
my work I could receive.' 

Yet with success came scorn. Mixed 
between allegations of faking the 
scene were more serious accusations 
of journalistic irresponsibility. The man 
adjusting his lens to take just the right 
frame of her suffering might just as 
well be a predator, another vulture 
on the scene/ opined Florida's St 
Petersburg Times in a scathing editorial. 
Even friends questioned Carter's lack 
of response to the girl's obvious peril. 

Carter had long been a troubled 
soul known for the tumultuousness 
of his moods, and when the number 
of criticisms began matching his 
successes it only served to feed his 
constant self-doubt. Carter suffered 
under the pressure. He struggled 
with drug abuse and a string of failed 
relationships, as well as professional 
errors that left him worrying about 
his financial security. On top of his 


constant visions of death, the impact 
of his iconic image consumed him, 
and those close to him recall how he 
withdrew in the months after his image 
was published. 'Kevin always carried 
around the horror of the work he did/ 
his father said, and it was partly his 
inability to distance himself from the 
horror he saw that led to Carter taking 
his own life. 

On 27 July 1994, just months after 
he won a Pulitzer, the 33-year-old 
Carter drove his pick-up truck into the 
suburbs of Johannesburg and parked 
it against a gum tree near where he 
often played as a small boy. With silver 
gaffer tape, he attached a garden 
hose to his exhaust pipe and ran the 
other end through the passenger-side 
window The note on the passenger 
seat read, Trn really really sorry. The 
pain of life overrides the joy to the 
point that joy does not exist' AP 



Book & Film 

The Boy who Became a Postcard, by Akio 
Fujiwara, recounts Joao Silva’s memories 
of hisand Carter’s excursion to Sudan. 

The Death of Kevin Carter: Casualty of the 
Bang 8ang Club, aka The Life of Kevin Carter, 
is a 2005 Academy Award-nominated 
documentary by Dan Kraussabout the suicide 
of South African photojournalist Kevin Carter. 
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Events of 1993 

March Authorities announce 
thecaptureof 
suspected World 
Trade Center bombing 
conspirator Mohammad 
Salameh 

April EWorld Wide Web is 


May 


June 


July 

Aug 

Sept 


Oct 

Nov 

Dec 


torn at CERN 

A Tamil Tigers suicide 
bomber assassinates 
President Ranasinghe 
Premadasa of 
Sri Lanka 

US President Bill 
Clinton orders a 
cruise missile attack 
on Iraqi intelligence 
headquarters 
in response to 
the attempted 
assassination of former 
US President George H 
W Bush during bis visit 
to Kuwait in mid-April 

UN inspection teams 
leave Iraq. Iraq then 
agrees to UNSCOM 
demands and the 
inspection teams return 

For the first time, the 
public isallowed inside 
Buckingham Palace 

Russian troops 
withdraw from Poland 
and acoalition of the 
Democratic Left Alliance 
and the Polish People’s 
Party comes to power 

China performs a 
nuclear test, ending 
a worldwide defacto 
moratorium 

The Maastricht Treaty 
takes effect formally 
establishing the 
European Union 

The interim South 
African constitution 
isapprovedby 
Parliament 237-45 
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In association with 



1 David Meredith 

Warwickshire 37pts 

Sorry Alpha 700,105mm, 3.2secs atf/25, ISO 200 


4 David was looking on photo websites when he saw a similar 
picture to his winning image and thought he could do it better. 
With only window light behind him, David chose several 
pencils in bold colours and laid them out Next he placed a 
spoon and a fork on top and hung some black cloth behind 
his arrangement. Finally, he put an extra bit of cloth in the 
foreground to obscure the pencils slightly and make them 
less recognisable. 1 wanted a slightly different look to other 
pictures like this/ he says, J and the primary colours seemed to 
realty jump off the black surroundings:' Judges say David has 
consistently submitted creative and technically superb images 
all-year long, and this is perhaps his finest yet. The colours 
and reflections are superb, and he has created an interesting 
abstract in that he has given us recognisable shapes but 
made us look at them in new ways. Very well done. 






2 John Colmer 

Leicestershire 

36pts 

Nikon D2Q0,18-200mm, 
1/125sec atf/8 

4 John was at a Loughborough 
Reenactment Day looking for 
abstract images to take when he 
spotted this old Army ambulance. 
Normally he prefers to take 
abstracts in nature, but he liked the 
symmetry and simplicity of the red 
cross when framed tightly. There 
was an awful lot of stuff going on 
around the ambulance, so a wider 
view wood have been too-busy for 
an image; he says Judges say We 
agree with John. The tight crop is 
what makes this image so striking. 
Very well observed. 



Yari Bene 

West Sussex 

35pts 


Nikon DBOaBOmm, 


4 Van, a BP engineer, took up 
photography about four years ago 
just after he moved to the UK from 
Slovakia. This image of his fiance 
was made in the Czech Republic in 
an old abandoned house that Yari 
knew had eerie lighting. 'My fiance 
is a ballet dancer, so I had an idea 
to put a little water on the ground in 
front of her and set a rubber duck 
in the puddle,' he says. r I thought 
the yellow contrasted well against 
her red socks Judges say Yari 
has shown remarkable skill and 
creativity to make a unique image 
that is full of atmosphere. 
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Bold Coloi Round 7 Results 


The UK’s most prestigious competition 
for amateur photographers 





AMATEUR PHOTOGRAPHER 

OF THE YEAR COMPETITION 

In our Bold Colour round of APOY you 
overwhelmed us with a rainbow of skies 
and flowers, and a cheeky pair of socks 

David Meredith, of Warwickshire, has won first prize in our Bold 
Colour round of APOY, winning a Canon EOS 500D standard kit, 
worth £1,399,99. The Canon EOS 5000 is a 15-mill ion-pixel DSLR 
shooting at up to 3.4fps with up to 170 JPEG burst, as well as a nine- 
point AF and a high ISO up to 12800, making it ideal for lew-light 
conditions. Included in the kit is Canon's EF-S 200mm f,3.5-5 6 IS 
lens. With a zoom range of 11 x and four-stop Image Stabilizer, it is 
the perfect all-rounder 

Second prize of a Canon PowerShot 5X10 IS, worth £399, 
goes to John Colmer, of Leicestershire. The 10MP PowerShot 
SX10 IS features a 20x wideangle zoom with optical Image 
Stabilizer for great telephoto performance, 

In third place, Yari Beno, of West Sussex, will receive a Canon 
Pixma MP630 printer, worth £179 Boasting 9600x2400dpi 
and 1 pi photolab-quaifty prints, the Pixma MP630 uses five 
single inks and can produce a 10x15cm borderless photo in 
around 20 seconds. 

The leader board 

Once again, our leader board remains largely intact after our Bold 
Colour round. As usual, our judges were faced with a difficult choice 
in choosing a winner, as you provided a diverse and creative range 
of images in your entries. In the end, I think you'll agree they made 
the best choices. 

FHolding on to the top spot of the leader board is Kathy Wright, 
who by making the top 50 again this round solidifies her lead over 
2007 winner Marti Puthuran, who also finished in the top 50. 
Barry Harrington, meanwhile, drops down to seventh place after 
missing out on the shortlist this month. 

This means that Sean Slevin, Phil Hargreaves, Peter 
Holloway and Lee Jeffries all move up a spot, while Gary 
McGhee and Patrick Dodds keep their positions to round out 
the top ten. Be sure to catch the results of Round 8, Reflection, in 
AP 31 October, and our announcement of Round 9, Prom a Low 
Angle in AP 3 October. 


1 

Kathy Wright 

195pts 

6 lee Jeffries 

146pts 

2 

Mani Puthuran 

174pts 

7 Barry Harrington 

136pts 

5 

Sean Slevin 

166pts 

8 David Meredith 

IJSpts 

4 

Phil Hargreaves 

162pts 

9 Gary McGhee 

132pts 

5 

Peter Holloway 

157pts 

9 Patrick Dodds 

E2pts 
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Bold Color Round 7 Results 



4 Lee Jeffries Greater Manchester 34pts 

Nikon D3 r 14-2 4mm., l/64Gsec atf/2.8 

Woman in lake Judges say Along with the stunning colour 
captured in the sky in the background, the woman's pose and 
the ripples in the water give the viewer bags of detail to follow 
throughout the frame. A remarkable achievement 

5 James Rowland Kent 34pts 

Nikon D2Xs, 80-200mm, 1/400sec at 1/6.3, ISO 200 

Poppy Judges James subtly blended some textured layers in 
the background to give this image a distinctive look 

6 Peter Brett York 34pts 

Pentax ist D, 18-3 5mm, 1/350sec at f/8 

Peter's daughter playing with a balloon Judges say Sometimes 
images have a strong sense of time and place, and this is one. It 
screams youth and summer, and the colours are wonderful 

7 Sean Slevin Co Wexford, Ireland 34pts 

Fujifilm FinePix S70Q0 

'Sundown' Judges say Part'Marlboro Man' and part 
Hollywood still, there is an iconic feel to Sean's image, as well 
as an air of mystery as to who this is and where he is standing 

8 Peter Holloway Merseyside 

Olympus E-620,14-54mm, 1/IOGsec att'6.3, ISO 200 

Southport Flower Show judges say Peter has captured 
stunning contrast that gives depth and shape to his image. 

The flower seems to leap out of the frame 

9 Phil Hargreaves Lancashire 

Canon 400,100mm macro, 1secatf/8, ISO 100 

Special-edition Coca Cola bottle Judges say By framing the 
bottle against the left edge of the frame, Phil has created a 
study in shape and form. We love its simplicity, and the three 
strong colours seem to complement the 

10 Paul Whiting Hampshire 

Nikon D70,70~200mm, 1/20secatf/22 

Buildings and sky reflected in canal near Venice Judges say 
Paul did very well to capture such bold colours in the strong 
currents that run through Venice's canals to create this 
wonderful abstract 

11 Philip Westwood East Sussex 

Canon EOS 40D,17-85mra 1,10Osec at f/5 6 

Striped socks Judges say One of our most original images this 
round. Philip has used the perfect lighting and background for 
this humorous take on the theme 

12 Henrique Souto Lisbon, Portugal 31pts 

Pentax ist DL r 105mm macro, f/5.6 

Red lampranthus Judges say Hennque used only natural 
lighting to capture this wonderfully vibrant flower from an 
interesting angle 

13 Graham Jones Bedfordshire 

Olympus Ca media C-5060, VSOsec at f/3.2 

Blue paint spilled on the road Judges say Very well spotted. 

We like the tight frame 

14 David Kittos Surrey 30pts 

Olympus E-30, 105mm r 1/30secatff8, ISO 200, Nikon SB28 
flash, Cactus v2S trigger 

Red liquid splashing into a Martini glass Judges say This is a 
bold, striking picture with fabulous contrast. Well done 

15 Meredith Wilson Greater London 30pts 

Canon EOS 20D, 24-70mm, 1/SOsecatH ISO 200 

Japanese maple leaf at Westonbirt Arboretum, 

Gloucestershire Judges say Meredith has chosen an interesting 
subject and framed it well against a similarly coloured 
background that isn't too d istracting 
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16 Kathy Wright Norfolk 30pts 19 Tim Oram Suffolk 28pts 

Canon EOS 5D, 24-70mm, 1/1 OOsec atf/7, ISO 100 Nikon D200,24-85mm, l/160sec at f/11 

Poppies in a field of barley Judges say We love the low angle and how Beach hut at Southwold, Suffolk Judges say Tim has given the sky enough 

Kathy has taken advantage of the wonderful light to create an image room at the top of the frame to show off the contrast between the three colours 

that is full of rich saturation 

20 Alan Brown Birmingham 28pts 

17 Patrick Dodds Surrey 29pts Nikon D3,24-12Qmm 3 i/400secatf/s 

Nikon D700,28 -105mm r l/9Qsec A local park on a cold February morning Judges say Out looking for misty 

Coloured pencils Judges A wonderful arrangement that is well lit shots, Alan spotted this beautiful, striking scene. We love the symmetry of the 

We love the contrast and overhead view reflection and the strong, vibrant red that runs throughout the frame 


18 Nick Pither Lincolnshire 29pts 21 Chris Warner West Yorkshire 2Spts 

Canon EOS 4QGD r 18mm r l/SQQsec atf/3.5 Canon EOS 5D, 24-105mm, 1/160sec at f/16 

Tent in a field Judges say We love the stunning light and rich saturation Recovery vehicle Judges say Chris demonstrated his obvious eye for a good 

of the colours* This could easily have been a dull shot, but Nick's technical picture by getting down low to frame this blue vehicle against an equally bold, 

ability and keen eye have transformed this into a very atmospheric scene blue sky to create a very striking image 
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Bold Coloi Round 7 Results 



22 Ian Scotland We st S u s sex 28pts 

Nikon D30O,18-20Gmm, 1/60secatf/3.8, ISO 100,2x Nikon 
SB800 flash 

Corridor Judges say Ian very skilfully fired one purple-gelled 
flash in a darkened room with his camera and one orange- 
gelled flash in the corridor, righting the rear room with sunlight 
through yellow curtains to create this atmospheric image 

23 Ricardo Alarcon Gloucestershire 27pts 

Nikon D90,18-105mm r 1/15sec atf/18 

Angel of the North Judges say Ricardo has taken an 
oft-photographed subject and used an interesting angle to 
make it stand out. It's a well-conceived photograph 

24 Agnes Bodor Seattle, USA 27pts 

Nikon D300,18mm ; 1/lGOOsec atf/3.5 

Hot springs, Yellowstone National Park, USA Judges say This 
unusual landscape is full of vibrant colour. A brilliant capture 

25 Andrew Lever D o rset 27pts 

Nikon D80 r 18-70mm 

Fisherman cutting fish in Cape Verde Islands Judges say This is 
a well-spotted detail amid a scene that must have been full of 
them. Well done 

26 Gary McGhee Merseyside 27pts 

Nikon D200,10-2Omm, 1/6secatf/4 ? IS0100 

Lone tree in the Yorkshire Dales Judges say We love the range 
of tones in the sky and the warm light cast across the ground 

27 Guy Standen West Sussex 27pts 

Canon EOS 3 , 27-70mm, 1/125secatf/S, Fujichrome Prwia 100 

Hats drying in the sun at a factory in Thailand Judges say Guy 
has captured beautiful colours and a stunning arrangement 
that remind us of a kaleidoscope 

28 Nick Hatton Cheshire 27pts 

Canon EOS 40OD, 10-20mm, in25secatf 8 

Sunflowers in the Loire Valley, France Judges say We love how 
Nick has framed one flower large in the foreground to create a 
sense of depth and perspective 

29 Peter Wiles Gloucestershire 

Olympus E-500,14-45mm r l/200secatf/9 

Blue kite on white landscape Judges say This is a very well- 
spotted scene, and we love the stark contrast of the kite 

30 Tony Cooper Leicestershire 27pts 

Nikon D200,1 S-200mm f 1/1 3sec at f?13 r IS0100 

Tent at Whitby Abbey, North Yorkshire Judges say Very 
strong colours and keen use of leading lines. The perfect 
composition 



subscribe 0845 676 7778 


26 September 2009 | www.amateurphotographerco.uk | 37 





raisalt 


Expert advice, help and tips from AP Editor Damien Demolder 



Pitcher plant 

Bogdan 

Chorostian 

Nikon D3GG,105mm micro, 
1/SOOsec at f/3.2 

Bogdan has chosen a wonderful 
subject in this pitcher plant, which has 
strong but not overpowering colours. 
Colours like these can be quite difficult 
to show in a photograph., because 
you need to choose a background 
that will show them off rather than 
subdue them. However, because the 
colours don't really go very well - think 
of the rhyme 'pink and green should 
never be seen, except upon a beauty 
queen 1 - there are not many colours 
you could use as a background that 
wouldn't clash or distract from the 
plant. Therefore, Bogdan's choice of 
a neutral slate-grey background is a 
good one that allows the colours to be 
muted as they are in reality, but which 
still allows them to stand out. 

Bogdan chose to shoot this picture 
at a very wide aperture of f/3.2 
using a 105mm micro lens on his 
Nikon D300 In effect, this gives an 
equivalent focal length of around 
150mm, and with an aperture of 
f/3.2 this gives an very shallow depth 
of field. Pm a great fan of shallow 
depth of field because it makes things 
stand out and draws attention to your 
subject, but in this case Bogdan's 
depth of field is too shallow to show 
off the plant properly. I love the 
out-of-focus areas where the red 
veins run across the green and white 
background; it looks as though he 
has deliberately created this effect, 
so it works. The sharp areas also 
look good, but when they are 
combined I can't help feeling that 
a shallow depth of field is not 
appropriate for this shot, especially 



with the slate background. It looks as 
though ifs a studio shot, and for that 
reason Bogdan should have tried to 
show all details of the plant 
When you use a shallow depth of 
field you need to be careful about 
which part of your subject you focus 
on. In this case, the lip and ruffle of the 


plant are not enough. It looks as though 
the camera has automatically chosen 
its focus point as the closest part of the 
plant, and that Bogdan has just gone 
with it. I think an aperture of at least f/8 
or f/11 is necessary here to show the 
subject in a way that looks crisp all over 
3t is a great attempt, though. 


Howto 

submit 

your 

pictures 

Send ip to six prints, slides or 
images on CD (please include the 
original filesfrom the camera 
along with your submitted 
versions on your CD), Tell us a little 
about the pictures and, if you can, 
include details of equipment used 
and exposure settings. 

Send your photographs to 
‘Appraisal’at our usual address 
(seepages). Please enclose 
an SAE if you would like them 
returned. 



. 


iE 

iiu.iim” 
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in print 


Damien's picture of the week wins a 
£50 Jessops store voucher. The two 
runners-up each win a £25 voucher to 
spend on photobooks from Jessops 1 
online service at www.jessQps.ami 


IESSOPS 

YOUR PICTURES. OUR PASSION. 



Goldfish 

John Humphrey 

Canon EOS 5D Hark II, 100mm macro, 1/40Osec at f/5.6, ISO 400 



John has photographed a bag of 
goldfish he bought for his garden 
pond, and its a really interesting 
view. Its like looking at the goldfish 
equivalent of the hall of mirrors, 
because the plastic of the bag 
has created so much warping and 
distortion that your attention is 
immediately caught. 

Looking at fish through fiat glass 
is bizarre enough, but here wete 
seeing them Through a bent and 
distorted thin layer of plastic and 
they really stand out. The fish have, 
by luck, positioned themselves in 
convenient spots in the frame to 
make a nice shape,, and John has 
succeeded in getting the focus correct 
on the foremost fish and its eye, and 
we're immediately drawn to it. His 
composition then takes us to the fish 
above it, and then eventually on to the 
fish that is looking slightly left behind 


the main subject. lt J s a great idea 
and one that John has managed to 
execute pretty well. 

My only issue is that it J s slightly 
lacking in contrast and a little flat. I 
think that comes down to whatever 
is behind the bag, along with how the 
fish have been lit in the background. 
The light isn't very directional, which 
has left the fish a tad flat against 
that monochromatic background. 

I've lightened it up a bit and added 
some contrast, but really it needed 
more direct lighting and a lighter 
background to lift the fish from the 
orange. There's a three-dimensional 
quality that's missing. 

The expressions on the faces of 
the fish are brilliant, though. All John 
needs to do next time is run his eye 
over the scene before he releases the 
shutter and see if there is anything 
he can do to make his subject stand 


S3 The fish have, 
by luck, positioned 
themselves in 
convenient spots 
in the framed 


out more. On this occasion, a clearer 
or whiter background would have 
changed this from a good shot into 
an excellent shot 
I've added a picture I took of 
some nicely backlit goldfish for sale 
in Thailand. I didn't get as close as 
John did, but you get the idea. These 
fish were in bags hanging next to 
identical bags of fruit juice. It made me 
concerned they were meant as a light 
snack to go with your pineapple. 


The National Gallery London 

Andy Johnstone 

Nikon DSO, 22mm, 8secs at f/11, ISO 100 


It's not easy to take a picture of a 
London landmark and come up 
with an original image. Pretty much 
everything in London has been 
photographed to death, yet people 
tend to photograph these landmarks 
from exactly the same place and 
in exactly the same way. This is 
probably because every landmark 
has an obvious position from which to 
shoot. Andy's collection of pictures of 
London landmarks are all interesting, 
because in each of them he has tried 
to capture a different, unusual view. 

The one that stood out for me, 
though, was this image of the National 


Gallery and Trafalgar Square. It's tricky 
to take pictures there, particularly 
because the security people in 
Trafalgar Square quickly perceive you 
as some sort of terrorist/paedophile 
threat and move you on. lt J s also 
extremely busy, and you get people 
constantly moving in and out of your 
pictures. Also, if like Andy you want to 
set up a tripod, you really need luck 
and a fair wind behind you. 

Andy needed a tripod here because 
he's made an Ssec exposure. He set 
his ISO to 100 and his aperture to 
f/11, so he's not letting much light 
onto his camera's sensor. It's a great 


choice of aperture because Andy 
has achieved fantastic depth of field, 
from the fountain and statues in 
the foreground to the gallery in the 
background. Something I particularly 
like is the fact that the sky is a nice 
warm blue rather than a jet black, 
which often makes the contrast 
look too hard. He J s also got a great 
white balance for the building, which 
is difficult when there are so many 
different types of lighting, Andy has 
found a nice compromise that gives 
us an idea of what we would see with 
our eyes if we were there, without 
allowing the heavy coioration of some 


of those sodium and tungsten lamps 
to come through. 

Its a great composition that leads 
into the picture between the two 
fountains, and then on to the main 
entrance of the museum and the 
beams of light up into the sky. It's 
an interesting angle, too, because 
people don't tend to photograph 
this building looking up from below, 
and Andy has managed to keep 
everything reasonably straight. It's 
not a view you see very often, it's 
also nicely cropped to an unusual 
shape, and for all those reasons it's 
my picture of the week. 
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LEWCARTA 

professional, every time 



Safari 600 


Safari 600 portable flash generator 

£ 514.95 


* Guide No. (with standard reflector), IS0100,232 (ft) 

* No. of flashes from full charge: 1,160 

* Adjustable from 76 - 600 Joule output 

* Recycling speed: 2 seconds 

* Output consistency: +- 0.1 EV )1/10th stop) 

* Colour temperature consistency: 6200-6600K 

* Synch voltage >6 volts (safe with any camera) 

* Trigger methods: Radio trigger, synch cable 

Safari Ringflash 

£ 239.95 

* Fits any camera with a tripod bush 

* Fits any lens up to 98mm diameter 


Safari 600 flash head 

£ 184.95 

* Complete with standard reflector 

* Accepts all Bowens fit light shaping tools 



The perfect kit for all 
mobile photographers 
www.lencarta.com 
0845 618 2889 



WANTED FOR CASH 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment; 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AT Micro-NIkkor lenses, Nikon 
Speedligkts, Nikkor A15 & A! Manual Focus Lenses 


Please t^fhphoile' 020-7828 4925 or you can email us at 
info@graysofwestminster.com for our highest offer. 

Grays of Westminster - Exclusively,.. Nikon 
40 Churton Street, Pimlico, London SW1V 2LP 


www. g raysofwestminster.com 




Professional Dealership Day 


Thurs 1st October 09 at 2-6pm 

_ Guildhall, Bath 

by James Banfiefd from Nikon 


londoncameraexchange 


• The World of FX and Digital Lighting 

• The Benefits of High Definition 

• Why Upgrade the D300S features? 

BOOKING ADVISABLE 

View latest equipment 
from NIKON 




Phone for details 


Call 01225 462 234 
Email bath@lcegroup.co.uk 

13 Cheap Street, Bath 
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Dedicated to thorough product testing 



Forthcoming tests 

In the next few months AP hopes to run the 
following equipment through the most 
rigorous testing procedures in the industry... 


(anon 

WOOD vs 


Nikon 

D3000 

Sep 

Samsung 

WB500 

Oct 

Leica 

M9 

Oct 

(anon 

PowerShotGII 

Oct 

Samsung 

STSSO 

Oct 
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Welcome to our test, reviews and advice section. 

Over the next few pages we will present this week’s 
equipment tests, reader questions and technique pointers 


Our 

guarantee 
to you 

All our tests are conducted by people who 
understand the product area, as well as 
photography, We aim to discover any 
shortcomings, as well as finding those 
aspects that deserve praise. All our 
tests are thorough, honest 
and Independent 


LC Technology Photorecovery 2009 

$39.95 (around £24) 



i ELI ABLE image-recovery software should form part of every digital photographer's computer 
* setup. Try as we might, memory cards do corrupt, and recovery software can 
l be vital for retrieving images and other media. Photorecovery 2009 has a number of 
useful features that are rarely found with cheaper software. The first of these is the ability to 
search by camera manufacturer for files. For example, if you choose to search for Nikon, the 
software scans a memory card for JPEG, TIFF and NEF files. This is useful 
if you use a card in more than one camera. All other major camera 
manufacturers are included. Alternatively, you can simply select one 
of the other 60 file types that are available to recover, including most 
common image., video and Microsoft Office file types. 

Once data has been recovered, there is the option to format or 
wipe the card. Wiping the card erases all data, leaving it as if it were 
new. This may help to make the card fully operational if it has 
been corrupted or is unusable. 

The most useful feature is the option to back up the contents 
of a corrupt card to your hard disk. The software can then use 
the virtual copy of the card to recover the data. This can be 
useful if your card has an intermittent fault that may prevent 
image recovery taking place. 

I scanned an 8GB Lexar UDMA CompactFlash card., 
which took around one hour, ft managed to recover 63 
images that had previously not shown up as being on 
the card Richard Sibley 


seasonably priced 
recovery software with 
great features 




• For more information or to purchase visit www.lc-tedi.com 


Lowepro Classif ied Sling 180 AW and 220 AW 

Around £100 and £170 respectively 



• For more information visit www. 
ioweproxom or call DayMen 
international on 01902 864 646 


L OWEPRO'S Classified Sling 180 AW and 220 AW 
combine the one-strap carrying convenience of the 
SlingShot range with the clean lines of the Classified 
series of bags. The box-like packs are worn across the 
back, with the main strap going across the chest, and they 
can be swivelled around the body for quick access to their 
contents. A stabiliser strap on the smaller 180 AW and a 


waist strap on the 220 AW help to minimise the 
movement of the bags. I found them very comfortable 
to carry when fully laden. 

I was able to tit a medium-sized DSLR, such as an 
Olympus E-30, with a standard zoom lens attached and 
two or three other lenses, plus a few small accessories, 
in the Classified Sling 180 AW. The larger 220 AW has 
enough space to accommodate a two-DSLR 
kit and a couple of lenses, plus a flashgun or 
two. Both bags have Velcro-fixing interior 
dividers, so they can be customised for 
the user's needs. 

A slim zip-closing exterior pocket 
provides just enough room for A4 
documents and a netbook in the 180 
AW (or a 1 Sin laptop with the 220 
AW), while the top organiser pocket is 
useful for holding essentials like a wallet, 
pens and a mobile. I also appreciated 
the memory card pouches in the main 
compartment lids. 

Angela Nicholson 
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Got hands on with tho now 7D & 
lenses in our dedicated photo studio, 
Get export advice from the Canon export, 
Groat part-ox deals on tho day- 
bring your old kit to upgrade! 

Event open 10AM-3PM 


- Cation 


tii 


y 


EOS 

7D 


Y 


First stocks due late September, please call for up to date details 




Fits S2mm -«7rmn lenses 


a major supplier to the retail photographic industry for over 30 years 


For more information and a list of stockists, please visit www.kenroxo.uk 

Kenro Ltd, Greenbridge Road, Swindon, SN3 3LH tr 01793 615836 f: 01793 530108 e: saies@kenroxo.uk 


Shoot close-ups like a Pro. 
Make MACRO easy! 


• The Flash consists of a main control unit which fits directly onto 
the camera hot shoe, and a separate ring light unit which 
connects to the lens filter thread. It is ideal for Macro / Close-up 
photography as the flash light source is positioned directly 
between the camera lens and subject, allowing for even / 
shadowless illumination. 

• The Ring Flash has a 14m guide number (100 ISO) and features 
auto TTL exposure. The lens mount is S2mm, with stepping 
rings included for 55mm, 58mm, 62mm and 67mm sizes, 

• The Marumi Ring Flash is available in either Canon or Nikon 
fit and is compatible with their ETTL / ETTL11 and i-TTL 
flash metering systems. 


Amateur Photographer Magazine 


"Particularly suited to those photographers who are 
experimenting with macro photography for the first 
time." Richard Sibley 

_"Excellent value"_ 


Marumi Ring Flash 


Kenro 


lash! 


Amateur Photographer 

MARUMI Ring Flash 
4 




X ■ “ 

maRumi 
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Canon Pixma Pro 9500 Hark II Printer Test 


Canon Pixma 
Pro 9500 Mark 

Canon’s Pixma Pro 9500 has undergone a few changes. 
Richard Sibley tests the Mark II version to see whether it 
offers the same standard of printing as its predecessor 



A nnounced at the same 
time as the Canon Pixma 
Pro 9000 Mark II (reviewed 
AP 27 June 20091 the updated 
9500 Mark I! unlike its sibling, uses 
pigment rather than dye-based inks. 

Pigment-based inks offer better 
longevity and light-fastness compared 
to dye-based inks, and costing more 
than 5650, the 9500 Mark II is 
clearly aimed at enthusiast or 
semi-professional photographers 
who demand long-lasting prints 
for display or sale. 

Canon has been trying to perfect 
pigment printing in its high-spec 
home printers for a number of years 
now., but it has always lagged behind 
Epson which has led the market with 
its Stylus R2400 and, more recently, 
R2880 printers. 

Specification 

Looking at the specification sheets 
of the previous Pixma Pro 9500 
and the Mark II version it appears 
little has been changed - most of 
the updates are software or firmware 
based. The print resolution remains 
the same at 4800x2400dpi as does 
the ink-head which is capable of 
producing droplets of just 3pl in size. 

The printer uses ten Canon Lucia 
pigment ink cartridges (see data file) 
which allow it to print up to 276 
trillion colours. 

A wealth of software is also included 
with the Pro 9500 Mark it printer, 
inlcuding Adobe Photoshop Elements 
6 (for both Mac and PC) and a new 
plug-in for Photoshop products, 
and Canon's own Digital Photo 
Professional software allows you to 
directly print images from raw files. 

However, the most interesting 
software is restricted for users with 
Microsoft Windows Vista. Easy- 
Photo Print Pro has Ambient Light 
Technology, which adjusts the colours 
of the print slightly depending on the 
lighting used in the room in which the 
print is to be displayed. 

Build and handling 

There is virtually no difference in the 
build of the Pixma Pro 9500 and the 


Mark II version. Both can print onto 
A3+ (329x483mm) paper and other 
media up to 1.2mm thick, by utilising 
a secondary, flat printing path, at the 
front of the printer. 

Interestingly the printer's head unit 
isn't pre-installed and must be fitted 
into place when you first use the 
printer. Doing so is as simple a process 
as installing an ink cartridge and has 
the advantage of making the print 
head an easily replaceable part, should 
it become blocked or damaged, 

In terms of size, the printer will 
take up some serious real estate 
on most people's desks. Measuring 
660x354x191mm and weighing 
15.2kg it has a large footprint and if 
you plan to print thicker materials you 
will need around 25cm clearance at 
the back of the printer. 

Printing times 

Printing a colour A3 image at best- 
quality setting takes around 8 minutes, 
15 seconds while a colour A4 print at 
the same quality setting takes 5mins. 

Some reviewers have noted that 
switching the printer to greyscale 
mode for black & white images slows 
down the print speed. However, during 
the test I timed two prints made this 
way and actually noticed very little 
difference in print time. 

One thing the 9500 Mark II 
does seem to do quite frequently is 
perform maintenance tasks. In fact, 
the 9500 Mark II once took 1 minute 
15 seconds between pressing print 
and drawing in a sheet of paper. All 
the time it was busy whirring away, 
presumably cleaning the print heads. 

Performance 

One of the major selling points of the 
printer is its black & white printing 
capabilities. 

There are two ways to print a black 
& white image. First, if you tick the 
greyscale option in the Canon printer 
driver only the black and grey inks will 
be used, and the result is a print with 
an excellent range of grey tones. 

You can also print a black & white 
image without clicking the greyscale 
option, which makes the colour inks 


available for use. In the test this gave 
an ever-so-slight magenta tint to the 
print, although I doubt I would have 
noticed it if viewed in isolation. I also 
found that this method produces a 
higher contrast b&w print 

Glossy colour prints made using 
Canon's Pro Platinum paper have 
deep blacks and colour that closely 
matches the original image. 

While the pigment inks of the 9500 
Mark II produce a deep black on gloss 
paper, I wasn’t too impressed with 
the density of the black when using 
matt paper. At first I was worried that 
I may have done something wrong. 
However, I double-checked all the 
cartridges, produced a Canon test 
print using the utility software and 
still found no fault. Using Adobe 
Photoshop's soft proofing to check 
to see how the software thought a 
print should look confirmed that the 
blacks are not very black but more of 

run 
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Print 


a dark charcoal grey. Also of concern 
was an area between dark grey and 
matt black that is out of gamut (see 
test chart) in some examples and, if 
not managed carefully with curves 
adjustments, caused banding. 

Verdict 

There is a lot to like about the Pixma 
Pro 9500 Mark II and when used with 
high-quality gloss paper it produces 
excellent prints. What's more, the 
pigment inks mean that the prints 
should last a lifetime. 

However, the Pixma Pro 9500 
Mark II struggles when printing images 
on matt paper. This is more of an 
issue when printing greyscale images; 
and prints lack contrast and it can be 
taxing to get a print that is OK at best. 

If pigment inks are not important 
to you rd recommend the more- 
affordable Canon Pixma Pro 9000 
Mark II AP 


Data file 


Canon UK, Woodhatch, Reigate, Surrey 
RH2BBF. Tel: 01737 220 DQO, 

Website: www.canon.co.uk 


RRP 

mm 

Max print size 

A3+ (rear). 

35.56x43cm (front) 

Resolution 

4 B [10x2400dpi 

Min droplet size 

¥ 

Printhead 

FINE printhead 

Ink system 

Lucia pigment-based inks in 
cyan, magenta yellow, photo 
cyan, photo magenta, reef, 
green, grey, photo black 
and matt black 

Interface 

USB 2.0 High Speed 
and PictBridge 

Dimensions 

440x35 5x193mm 

Weight 

15.2kg 


Lab results 

Specification •••••••••< 28/30 

Build ••••••••< 17/20 

Handling ••••••••• 18/20 

Performance •••••••< 23/30 
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Nissin Di866 Flash 

Professional Speedlite 

The Nissin Di866 Speedlite is designed with many 
features which professional and advanced 
photographers have been waiting for, including a 



massive 60m G/N (ISO 100 at 105mm)-The LCD colour 
display auto rotates for portrait and landscape work 
and Nissin's original'My TTU offers self-adjustable 
TTL light output level 

More amazing features include: user upgradable 
Firmware via Integral USB port, Wireless TTL for Canon 
and Nikon DSLRs, High Speed Flash Synchronisation 
and a useful secondary built-in Sub Flash tG/N: 12 




ISO 100, m) for fill-in- There are 2 models available, 
compatible with either Canon ETTL-11 or Nikon i-TTL 
Digital SLR camera systems. 


SRP 


£369.95 


inc VAT 


i(enro 


a major supplier to the retail photographic industry for over 30 years 


For more information and a list of stockists, please visit www.kenro.co.uk 

Kenro Ltd, Greenbridge Road, Swindon, SN3 3LH t: 01793 615836 f: 01793 S30108 e: sales@kenro.co.uk 


picstop.co.uk 

'The Digital Accessory Specialist" 


SarDisk LeXar 


Secure Digital 

2GB 


aGB UHu I! Mto SDHC 
«GBU(HJlt6CW5DHC 
lftMUHr* MfcHJHC 
32G6 Ultra SUK 
4GB Video HO 60 
BOB Vidro MDltomln 
16GB Vi dec HD 240 min 
ZGBt.fWii*ill IJJp. 

4G& tuflTFK i ii ti3u SDK 
AGS Lrtrvm# ill HI* SDK 
1 6GB txtrtflH lit 133 k SDK 

Compact Fl«h 

ZGBU%a 1160 m 


£5,99 

1(1.44 

114.99 
IBM 

non 

£17.99 
IJ9.99 
179 J>4 
I4.W 
£14,99 

112.4* 

125.99 

142.99 
£79,99 



Memory Stick 

2C&Pk,DOO 
4GBPT0DOO 
flGBP*o DUO 
4GB Ptn DUO Ulia I 
■BOB. Pra DUO Ultra- fl 
16GB Pro OuO Ultra II 
4GMio DUO town* n 

BGBBoDUOEXDam** 

Card Readers 

laiftl 

imagwwta aji 

Imagamatf HulH 
SarnDHk Fkfwlri Baadar 

USB Pen Drive 

CriEfrrMlrtDllJ4G0 

Crrar Micro U2 KB 
Crurti Micro 03 16GB 


Compact Fl«h 

3GB Pro 133* 

4GB Pro 133. 
BGBPra231x 
2G0Pra«fk 
4GBPVo»th. 

8GB Fro MW* 

16GB Pro 30& 


£37JM 

£37.94 

£47.94 

iin.n 


Secure Digital Card 

KflP«i33r 

4GB Pro 133 m 5DHC. 

RBPV013J.SOHC ****** 

Kingston 


jia.99 
£14.49 
123.49 
El 6,49 
I J3.99 
J26.» 

159.99 
1114.99 

142.99 
£72.1* 

C141JW 


(12.99 

f JS» 

111.99 
07.99 
£65.99 

447.99 

IM.9* 


P7.99 

£17,99 

£14.99 

149.99 


19.99 

£13,9* 

129.94 



tie, W 
(10.46 
£16,99 
0499 
£13.49 

Din 

174 99 


4GBCl«f 6 SDK *7 99 

■GBCIauBSOHC £14 29 

USB Pen Drive 

4GB &aMuarrt*romt» 1J -9S 
8GB DMwriw OT 1» 

I KB Owulrwmi- Em 1«J II 7.99 

OLYMPUS 

Olympu * mD 

l&BCtypeW) 

JGfl (type MJ 

II FUJIFILM 

FuJInO 

1GB Hyp* M+J 

7GB I type M + 1 


£10.94 

£12.94 


£10.99 

£14.99 


0tamrac 


T4C*"*Ktl*gt £*« 

T6 (Compact [Ug: U.94 

T14 ICCH^WCt «*«] £4.44 

T17 fCnmoacI 8*gl £11.44 


Cybwpid^lBaflqucfc) 

CybrrpockB.IBacfcpKh; 


111449 

£135.99 


AdvOTturrl (Gadget Bag) 
Mwenrurt*«iaOqKaafl'i £34-49 

Adwniu* 75 ItetpodO £73,44 

MhflrntuiT 2Q0M 3 (5L» £19 j99 

MwcrttUir 2CXH4 4 (5LW £21.94 

Adventure 2D0M 4 (SUD £7494 

fct-enturE 5(Bad®Kk £5490 

AdwnMji* ! (BackfiaclU £54 44 

Adwenture 9 (BackoatlO £09.94 


VtmcHySx £41.44 

VdocHyOi £29-W 

Wacky ft £34-44 

WoclayB* £43,44 

Velocity 9* £4449 

MrtocnylEk £54*4 


Trawl 71 Backpack) (34*44 

Aero 23 ;S4Jj £10.49 

Aero 5D lihoulder flagi £33,49 

AaroBDreKkpvU £».44 




Explorer 1 (Gadget lapj 13 7.99 

fxpiant 2 1 Gadget Bagj 139.99 

biplortr 10 ftadg* Bug) £ 14-49 


£41.9* 
LB4.99 
*44-44 
£132.49 
i 144.94 
£29.99 
09.99 
147.44 


ho 5 (Gadget Bag) 
Pro«tG«4vMBUg: 
Pro 1 2 i&fldqpl B*g) 


£19.99 

(IS.99 
£16,44 
111.44 
£19.49 

£54-94 

£21-94 

12*99 


BATTERIES, CHARGERS & TRIPODS 


AN^MANN 

Awninn AA 2700 mAh 4-Raek £ 11.99 
Awnann AA 3890 mAh 4-Pack II Jj 99 
Ammnnn tnargy 4 (Woddwkta)£30,99 
Artunafin Energy a Plus £44.99 

Amman* Energy 16 I79J99 



Hieiw AAA 1DOO mAh 2-HKl £4.49 

Hama AA 2700 rPAtl 4-Pack £5,99 

H*m»r WI13.49 

Ham# Prim* Cha*ger £6-99 


Mama TdpwJ Stir 7S £14,44 

Hama Tripod Star 61 £19.49 

Mama Tripod iter 63 £26.44 

SLIK 

Silk 7O0OK (179.99 

5l|hPm330OK (109.99 

Silk Spr.nl GW Pro £67.44 

Velbon 

Vrlbnpfi 5h*m PRO CF535 £149.44 

Velbon Sharp* 4564 + PHIS7Q £19.99 
Velbon QC-30Q £24.44 



EQUIVALENT CAMERA 
BATTERIES 


Ci*HmLP-4S 
Cawi BPS11 
Cnnon Nfl ILAI 
Canon NH2L/H 
Cumn Nft JL7*Lm 

Canon NB SH 
Canon NB 71 
CftlioT*l> JO 
Casio W-W 

ftill N93W4CU5Q7iaJ»lV7D 
FUJI MM3 
f4> HP 9$ 

JuJINPlJaci 50 
Kodak HUC50tm 
itrviak |q.K TBOWI 



CNEtJiJ. 

Nikon tN £L4 
Nikon EN EL77B^na/11 
Ot)WViitl)-lO* 
giyn^uiL.-MS 
Olywr^puU 4Qb 




Peou±D-L12flB 
Peniii D-Li7B 


ferny NPFC10/11 


Olympus Bt Ml 

Olympuillil 


RwvwnlcCGA SOOi/7 


KMiiaWLtl 


SemyrC-lorfCU 
5 «yFC 12 FRl^Tl 
Sory FF-so 
fe^yFEtTFfll/m 
Sonyfw50 
SemyFWSDOU 



□ NATIONAL 
GEOGRAPHIC 



Camera Bags 

UrVi Uplor«rlB*A6KKl Ling* NGS737 (174.40 
Earth Eaplorer iBadtpacIO Med NGS162 £9410 
Eanh Faplmar (BUctpark) Small - *GS154 £B l .90 
Eanh Faploiur (iln)tidrr| Utge NGM7T 114.99 
ELflf.li Ea^loner (5hOud«r| Med - NG2475 £74.99 

lunh u»\at*r (Uwdtri twi NQ234S f*U6 
Eaftfi fcaptorer tShmaderl' Small NG2343 £44-90 
E«MfcEaptorar(FoiKh)MrtiOT NG11S2 £19J9 
Eanh Eaploiur (RouthJ Small - NCI 1SI £11.99 

Eanh Eiplohtf (Pouch) Mini - NG.115Q £15.99 


All prtces indude VAT (where applicable § IS% E& 0 £ - P&P FREE - MeKt Day 0.99 - 100 % Secure Ordering ■ 


Tel: 0845 257 5552 Website: www.picstop.co.uk Email: enquiries@picstop.co.uk 


CHECK WEBSITE FOR LATEST PRICES - PRICES SUBJECT TO CHANGE - TRADEMARKS ACKNOWLEDGED 
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Nikon D300s Camera Test 


MkonDSOOs 

The Nikon D300s replaces the popular D300 as Nikon’s flagship 
DX-format DSLR, and brings HD video capture plus a host of other 
refinements. Is this Nikon's most complete enthusiast DSLR yet? 


Nikon D300: 

Top-end ent 

s 

husiast 

1 

DSLR i 

||| 


1 



At a glance 

• 12.3 million effective pixels 

• 720p HD video recording 

• ISO 100-6400 (equivalent) 

• 3in, 920,000 dot LCD screen 
«RRP £1,499.99 (body only) 


T HE Nikon DBGO was released 
very nearly two years ago, 
and since its introduction 
it has become one of the most 
popular DSLRs on the market. It 
has won a host of awards, and positive 
reviews from magazines 
and websites all over the world. 

Nothing lasts forever, though, 
and two years on the D300 has 
retired, to be replaced by the new 
DBOOs The X following Nikon's 
standard nomenclature, designates 
an upgrade to an existing camera, 
rather than a completely new model, 
and accordingly, the DBOOs is very 
similar to the camera it replaces. In 


many respects, in fact, it is identical. 
The key additions to the feature set 
are some subtle ergonomic changes, 
and a new HD (720p) video recording 
mode. The addition of a video option 
reflects the changes in the DSLR 
marketplace since 2007, and means 
that the DBOOs joins the D90 and 
D5QOO in Nikon's burgeoning 
'convergence' range. Today's 
enthusiast photographers have 
started to expect HD video, even if 
they don't necessarily intend to use it. 
To this end, Nikon's decision to include 
a stereo input jack for an external 
microphone sets it apart from the 
D90, and places it in a more serious 
(at (east as far as keen videographers 


are concerned) category, alongside 
the Pentax K-7 and Canon EOS 5D 
Mark II. Although the lack of any 
additional major new features to 
the DBGG's basic specification has 
surprised some industry watchers, 
Nikon will be hoping that by adding 
video - one of the few features 
that the D300 lacked compared to 
its peers - it can 'future proof' the 
camera in the medium term. 

Features 

Inevitably, the DBOOs shares much 
of its specification with the 
now discontinued DBOO, 
and as such, I would advise 
interested readers to refer 


Barney Britton 

Technical Writer 











Camera Test Nikon D300s 


Resolution, noise and sensitivity 


As we can see from the images of AP’s 
test chart opposite, the Nikon D300s 
offers excellent resolution for its pixel 
count, on a par with the best of its 
12-million-pixe! com petition. At low ISO 
settings the D300s can also compete with 
the full-frame D700 and M, although 
as the sensitivity is pushed higher, 
performance drops off a little. That said, 
even at ISO 6400 the D300s can record 
an impressive amount of detail, albeit 
accompanied by considerable chroma and 
luminance noise. Chroma noise is more 
of a problem in the DSQOs’s files than 
luminance, which takes the appearance 
of a subtle grittiness. Chroma noise 
is dealt with successfully in JPEG files 


5.0 

4.0 


3.0 


2.0 

1.0 


NR Default Luminance ■ Red channel ■ Green channel ■ Blue channel 
NR Low Luminance ■ Red channel Green channel Bluechannel 

by in-camera processing, but high ISO ‘low J by preference, since it can have a 

noise reduction should be set to ‘off* or significant impact on detail resolution. 



12800 25600 

The noise graph shown here displays 
noise in JPEG files with high ISO noise 
reduction turned ‘off. for small prints, 
high ISO noise reduction can safely be 
set to 'high 1 , and it will deliver smooth 
noise-free results without any visible 
penalty in detail reproduction. For 
optimal resolution, however, shooting 
in the NEF (raw) format and applying 
careful noise reduction and sharpening 
is the best option. This workflow is more 
labour-intensive, but with a little care 
and attention the DSQOs can deliver 
excellent, highly detailed results right up 
to its maximum ISO sensitivity setting. 

••••••••• 27/30 


Dynamic range 


Gamut 


The dynamic range of the Nikon D300s 
is excellent, at around I2.5EV at base 
ISO sensitivity in AP's test conditions. 

This puts it on a level with the best of 
the APS-C and Tull-frame competition, 
and realistically, this figure represents a 
piateau in the capabilities of conventional 
sensors. A dynamic range much wider 
than this would risk a significant contrast 
loss. At the DSOQs’s lowest ISO sensitivity 
setting of 100 (equivalent) dynamic range 
is reduced, because rather than being a 
‘native’ setting, iS0100 is achieved by 
underexposure, followed by adjustment 
to give a ‘correct’ exposure. This process 
clips highlight detail significantly. 

Although it doesn’t increase dynamic 
range in the strictest sense, Nikon’s 
Active D-lighting allows you to make 
the most of the sensor’s ability to record 
detail in midtone and shadow areas. 

••••••••• 9/10 



Understanding the graph 

This graph shows the brightness values recorded by the test camera when it is used to 
photograph a stepped graduation wedge. The wedge has transmission values in VzEV steps 
ranging from 0 to 12EV. The camera's exposure is set so the 12EV section in the wedge has 
a brightness value of 255. Software analysis of the image then determines the recorded 
brightness values of all the other steps and calculates the camera’s dynamic range. 



Adobe (1998) 

sRGB 

D300s 


When set to the Adobe RGB colour space 
the Nikon D300s is capable of reproducing 
a wider range of red, magenta, purple 
and blue tones than is contained within 
the sRGB gamut. However, although it 
still covers more than sRGB, it struggles 
to record all of the green and emerald 
tones in the full Adobe RGB colour space. 


to AP's past tests listed at 
the end of the 'Competitors’ 
section or page 50 for 
additional information and 
analysis. However because it is a new 
camera., I will still go over the key 
features of the D3QGs in full, albeit 
with more emphasis on the new 
aspects of the specification. 

Key to the Nikon D300s 
specification is its 12.3-million-pixel 
CMOS sensor, which is the same 
unit as that fitted to the D3QQ, and 
(minor tweaks notwithstanding) the 
D90 and D5000. Its ISO sensitivity 
range spans ISO 200-3200, with J lo ? 
and f hi J extension settings adding ISO 
100 and 6400 (equivalent) to the 
range. However, obviously the sensor 
in the D300s does something that 
its predecessor could not - it records 


video footage. The video mode 
of the D300s has the same basic 
specification as the D90, allowing 
720p (1280x720 pixels) HD video at 
24fps, for a maximum duration of five 
minutes in best-quality capture mode. 
An in-built monoaura I microphone 
serves to record sound for 'grab' 
clips, but for more considered video 
shooting the D300s also offers an 
option to record sound to an externally 
mounted stereo microphone, via a 
conventional audio jack. Images and 
video are recorded to conventional 
SD or CompactFlash media, both of 
which have dedicated slots inside the 
card bay We've seen dual-format 
card slots in DSLRs before, but one 
thing that makes the D300s unusual., 
and which will no doubt appeal to 
videographers, is that the D300s can 


be programmed to shoot video to one 
card bay and still images to another. 
This might not sound like anything 
to get excited about, but it makes 
organising the different file types 
much easier. 

Something else that has been made 
easier with the D3QOs compared to 
the D300 is getting a level horizon. 
The popular virtual horizon feature of 
the full-frame D3 and D700 is now 
included in the D3GOs. Annoyingly., 
though, unlike the D3 and D700, 
the camera cannot be customised 
to activate the virtual horizon in the 
camera's viewfinder, but only on its 
rear LCD screen. This disappointing 
omission makes the feature useful 
only when the D30Gs is used on a 
tripod. However, the viewfinder on the 
D300s shows 100% of the image 


captured. This Is still relatively unusual 
in APS-C format DSLRs, and coupled 
with the 100% frame coverage in 
Live View mode it means that with the 
D300s what you see on or through 
the camera is - literally - what you will 
get in the final image. 

The D30Gs keeps the core AF, 
metering and white balance systems 
from the D30Q, and adopts them 
without any obvious tweaks or 
differences. These systems are linked 
by the innovative scene recognition 
system, which was introduced by 
the D300 and 03 in 2007 and has 
since been included in every DSLR 
in Nikon's current line-up. The scene 
recognition system serves many 
purposes, but all are to the same 
end - it links the AF, white balance 
and metering systems, allowing them 
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Nikon D300s Camera Test 
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These images show 72ppi 
(100% on a computer 
screen) sections of 
images of a resolution 
(hart, still-life scene and 
a grey card. We show 
the section of the 
resolution chart where 
the camera starts to fail 
to reproduce the lines 
separately. The higher 
the number visible in 
these images, the 
betterthe camera's 
detail resolution is 
at the specified 
sensitivity setting. 

The section of 
the still-life image 
contains the emblem 
on a standard sized 
matchbox. The full scene 
can be viewed at http:// 
tinyuri.com/67sj96 


to share information based on the 
analysis of the scene in front of the 
camera, captured in real time by a 
dedicated 1005-pixel COD sensor. 
The image captured by the sensor 
is compared to an in-built library' of 
representative images, and analysed 
accordingtoitstonal and colour 
distribution. In this way, the D300s 
can recognise and track a subject 
around the AF array in £ 3D tracking' 
mode, and even detect human faces, 
recognise landscape images, and so 
on. ft then biases the metering and 
white balance systems accordingly. 

••••••••• 9/10 

Build and handling 

As the D3QQs shares almost exactly 
the same chassis as the D300, its 


build quality and handling experience 
are virtually identical to that of the 
earlier camera. There are some 
differences, though, and Nikon has 
decided to update the ergonomics of 
the basic D300 chassis to incorporate 
some of the changes introduced in 
other recent Nikon DSLRs. To this 
end, the D30Os has a dedicated 
tV J button to initiate Live View, and 
the all-important multi-controller 
on the rear of the camera has a 
separate (unlabelled) r OK J button 
at its centre. In my frrst look of the 
D300s I suggested that this change 
constituted a great improvement to 
the ergonomic experience of using 
this much-accessed control point. 
Since then I have spoken to several 
photographers who have expressed 
a preference for the J old 7 D20G and 


0300 multi-point design. With this 
in mind J will reserve judgment, but 
for better or worse the change has 
been made, and in effect,, the D300's 
ergonomics are now identical to 
the D700. Less controversially, the 
addition of the separate 1V J button 
is convenient in two ways - the first 
being that Live View is now easier 
and quicker to activate. This is more 
important in the video-equipped 
D300s than it was in the D300 
because setting Live View is the first 
step in initiating video capture. The 
second benefit is that moving Live 
View from the shooting mode dial 
frees up the self-timer allowing it to be 
used in combination with Live View. 

In all other respects, the D30Gs 
Is identical to the D300. On the 
camera's top-plate to the left of the 


prism is the lockable shooting mode 
dial, which provides access to the 
continuous shooting modes, mirror 
lock-up and self-timer, and above 
this are three dedicated buttons for 
setting ISO sensitivity, 'quality' and 
white balance. Exposure mode and 
exposure compensation are both 
selected with dedicated buttons 
adjacent to the shutter release, and 
like the D300 and D700, automatic 
focus modes are dealt with by a 
three-way switch on the rear of the 
D30Qs, and the three metering 
modes - spot, centreweighted and 
3D Matrix - are selected by a dial 
to the right of the viewfinder, at the 
centre of which is the 
exposure/focus lock button. 

Although most of the 
D300s J s key shooting 
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Camera Test Nikon D300s 



f he DMs features the same range of standard ‘Picture Control* settings as all current 
Nikon DSLRs. Here, the ‘Neutral 9 setting has given an atmospheric, if rather subdued 
colour tone, while ‘Vivid 9 has injected a lot more vibrancy and saturation 


parameters are changed 
using dedicated buttons on 
the body of the camera, 
the D300s can be easily 
customised. The otherwise stick 
ergonomics fall down a little at this 
point, and the myriad options in 
the menu system can be rather 
bewildering.. Fortunately, a J my menir' 
tab can be customised to allow 
often-used functions to be corralled 
into a separate area, but there are a 
few inconsistencies in how functions 
are arranged in the main menu 
system. I was hoping that Nikon would 
take the opportunity to do a spot 
of 'spring cleaning’ with the menu 
of the D30Gs. However, it seems 
Mikon thought otherwise. To pick one 
example, the various different 'image- 
quality f parameters are still split over 
four sub-menus This means it is 
necessary to go back and forth 
through four neighbouring tabs to 
set (respectively) the desired file 
format JPEG output resolution, 

JPEG compression and raw bit depth/ 
compression. You may only need 
to do this once, but even so, it is 
oddly complicated, and more time 
consuming than necessary. 

••••••••• 9/10 


White balance and colour 

The DBOOs didn't present me with 
any surprises during my shooting 
for this test. Fa most purposes, and 
certainly in daylight, AWB is perfectly 
capable of providing a natural-looking 
colour balance. As always, switching 
to Daylight WB ensures that images 
take on a more realistic hue that 
represents the actual temperature of 
the light, but the very warm Cloudy 
WB preset should be avoided except 
in very overcast conditions. In direct 
sunlight, there is very little difference 
between the AWB and Daylight 
WB settings, and if anything, AWB 
tends to give a slightly warmer, more 
atmospheric result. In artificial light, 
the D3QOs has a tendency (again, 
shared with the D300, D700 and 
D3/x) to 'overneutralise’ images, 
especially under tungsten lighting. 

In a purely technical sense this 
represents good performance, but 
it can lead to skin tones, especially, 
looking grey As with all cameras, I 
would recommend switching to a 
custom white balance under artificial 
light, and experimenting 
with the D300s J s colour 
temperature adjustment 
feature to fine-tune 
the colour response if necessary. 


Datafile 


Focal 

points 


Histograms 

The D300s features two 
histogram displays - 
luminance and the RGB 
channels separately. In 
the latter mode, if the 
image on the screen is 
zoomed, the histogram 
changes to show the 
luminance level of the 
enlarged area. 

Active D-lighting 

At its‘auto’ aid 
‘standard* settings 
the effect of Active 
D-lighting is often 
subtle to the point of 
being unnoticeabie, 
but the effect at its 
‘high* and ‘extra high* 
settings is profound, 
if a little too much for 
most purposes. 

Fine-Tune Optimal 
Exposure 

The D300s’s ‘fine tune 
optimal exposure’ 
custom function 
allows the camera’s 
metering system (in 
any or all of its three 
metering patterns) to 
be universally biased 
uptoB-IEVin 1/6EV 
increments. 

ContinuousShooting 

The D300scan shoot 
JPEGs and 12-bit 
raw files at 6 frames 
per second with its 
included battery, 
increasing to 8fps 
on AC power or with 
the optional M8-1Q 
grip. 14-bit raw flies 
are captured at a 
lower rate of 2.5 fps 
maximum. 



Nikon UK Ltd. 380 Richmond House, Kingston upon 
Thames, Surrey KT25PR. Tel: 0208 541 4440. 
Website: www.rikon.co.jk 


RRP 

£1,499.99 

Sensor 

APS-CIDX format) CMOS with 12.3 million 
effective pixels 

Output size 

4208x2043 pixels 

FocaLlengthmag 

1.5x 

Lens mount 

N kon f 

Max file size 

Approx 20MB raw, 4MB JPEG (high quality, 

Large) 

Fite format 

Raw, JPEG, raw+JPEG simultaneously 

Compression 

"Vi'0-s“£:ce JPLLj 

Colourspace 

Adobe RGB,sRGB 

Shuttertype 

Electronically controlled focal-plane 

Shutter speeds 

30-1/8000sec in 1/3 steps plus B to 4rrins 

Max flash sync 

1/250 

ISO 

IS0 100-640 Dio 1/3 EV or 1EV steps 

Exposure modes 

PASM 

Metering system 

3D Matrix Metering, centreweighted. spot 

Exposure comp 

±5EV in 1/3 EV steps 

Exposure 

±5EV over 3,5 or 7 exposures in 1/1 or 2/3EV 

bracketing 

steps 

White balance 

Auto, seven presets (all with fine-tuning), four 
custom settings, plus Kelvin setting. 

WB bracket 

2-9frames, in 10.20, or3D mired stops 

Drive mode 

Single, continuous (Hi/Lo selectable, tfpsfor 

100 frames [JPEGs and 12-bit NEFI.2.5 fps 
(Kbit NEE] 

LCD 

Fixed 3 in TFT with 920,000 dots 

Viewfinder type 

Optical Pentamirror 

Field of view 

Approx 100% 

Dioptre adjustment 

-2 to +1 dioptre 

Focusing modes 

Manual, single shot AF, continuous AF, 

AF points 

51 automatically selectable points, single 
vari-zone selection 

DoF preview 

Yes 

PC socket 

Yes 

Built-in flash 

Yes GN 17m 0 ISO 200 

Cable release 

No. optional remote reLease 

Memory card 

S D/SDH C/Compact Flash 

Power 

Rechargeable Li-Ion battery Isupplied) 

Connectivity 

USB 2.0 Hi-Speed/HDMI 

Weight 

920g 

Dimensions 

147x114x74mm 
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Nikon D300s Camera Test 



3in LCD 
screen 

The D300s features 
the same 920,000 
dot LCD screen as 
the 0300.Detail 
reproduction is 
excellent, although 
the lack of anti- 
reflective coating 
can make screen 
glare a problem in 
bright light 


Multi-controller 

This control point has been remodelled, 
and the D3G0s now features the same 
type of multi-controller as the 0700 
and 03, A separate button in the middle 
of the controller serves as an unlabelled 
'OK 5 selecter for confirming settings 
and menu options 


Card slots 

The D300s features 
dual card bays, for 
both Secure Digital 
and CompactFlash 
media. The door 
to the card bays 
is now of the 
0700 type, and 
slides back and 
out to open, rather 
than using a D300- 
styte latch 


Shooting 
mode dial 

The shooting mode dial 
provides access to the 
advance modes, as well as 
self-timer, mirror lock-up 
and the new 'G' quiet 
shutter release mode 


SHOOT NG MENU 


ISO sensitivity settings 


Live view mode 
Multiple exposure 


Interval timer shooting 


Nikon 


LCD, Live View and video 


Camera shown actual size 



Menu screen 


SETUP MENU 


Format memory card 

LCD brightness 

Clean image sensor 

Lode mirror up tor cleaning 

Video mode 

HOMI 

Time zone and date 
Language 


Custom Function screen _ 

CUSTOM SETTING MENU 
©Custom setting bank 


©Reset custom settings 


a Autofocus 
b Metering/exposure 
c Timers/AE lock 
d Shooting/display 
e Bracketing/flash 
f Controls 


Live View/Video screen 


IDRAItF PRE 


fl 5 f 16BJOCI-F-] 


The D300s has a Jin, 920,000-dot LCD 
screen, which is identical to that used 
in the D90, D700 and D3/x. Its detail 
resolution and clarity are on a par with 
the best of the competition, but images 
on the D300s’s screen are rather hard to 
see in bright light. The Canon cameras 
feature multiple anti-refiective layers 
built into the screens, but the LCD of 
the D300s lacks even a surface coating, 
which makes it more prone to glare 
when used under direct sunlight. This 


isn’t necessarily a major limitation when 
shooting stills, but quickly becomes 
frustrating in Live View/video mode. 
Except for the way in which it is 
activated, the live View mode of the 
D300s is almost unchanged from the 
D300. The only significant addition is a 
new aeroplane-style tilt indicator that 
can be displayed on the Live View image 
(above right). It works welt, but a simple 
horizontal titt indicator of the sort that 
can be activated in the viewfinder of 


the D700 and D3 would have been less 
obtrusive and more useful. 

In video mode, the 0300s performs in 
much the same way as the D90. The only 
real difference is the provision for an 
external microphone. With a Sony stereo 
mic plugged in, I found that audio quality 
from the footage is very high. Image 
quality is excellent, too, and although 
it is not possible to alter the shutter 
speed and aperture when shooting, it 
is at least possible to bias the exposure 


using exposure compensation. Like the 
D5000, though, I would not advise using 
automatic focus when shooting video. 
With the in-built monoaural microphone 
activated, the handling and AF noises are 
overpowering, and even with an external 
microphone plugged in the incessant 
fidgeting of the D300s’s contrast- 
detection Af makes for jerky footage if 
you need to refocus the scene. 

•••••••• 8/10 
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Camera Test Nikon D300s 



There is little tamable difference between AWB and 'Daylight' WB, M In natural light, 
AWB can deliver a slightly warmer result. Using the 'Cloudy’ WB preset on this moderately 
overcast day has resulted in an atmospheric, but wholly inaccurate warmth 


Alternatively, shooting in raw 
mode allows the ultimate 
' control, 

••••••••• 9/10 

Metering 

The DBQOs gives very good metering 
performance in its 3D Matrix 
metering mode. Unlike earlier Nikon 
DSLRs r the DBOOs tends to deliver 
a relatively bright midtone, which, 
when a medium grey test target is 
photographed., measures around 128 r 
exactly midway between 0 (black) and 
white { 255 }. While this helps to keep 
JPEG files nice and bright straight 
from the camera., it increases the 
risk of highlight detail burning out in 
scenes with a wide tonal range. As 
ever the histogram is the best tool for 
preventing this from happening. 

In general use, the metering system 
of the DBGGs is very capable, and 
I was impressed at the consistency 
of exposures in a range of different 
situations. I photographed an air show 
during my shooting for this test, and 
normal practice when shooting dark 
subjects (such as aircraft) against a 
bright background (the sky in this 
case) is to set a moderate amount 
of overexposure from the off, to 
prevent the subject from becoming 
a silhouette. However, where other 
cameras might have struggled, the 
D30Gs managed an almost 100% 
success rate without any intervention. 

••••••••• 9/10 

Autofocus 

The D300s features the same 
51 -point AF system as the D300, 
which is shared by all Nikon's current 
high-end DSLRs, from the D300s 
to the 55,000 24-million pixel 
D3x. After extended use of all these 
cameras, I can confidently say that 
when used properly this system is 


the most capable currently available. 

In good light, all 51 AF points can be 
relied on to deliver accurate focus, 
even when used in £ 3D Tracking 
mode', in combination with continuous 
AF When the light drops, the accuracy 
of the peripheral AF points drops 
slightly, but using the central group of 
15 points, reliable AF is still possible 
even when it is impossible to judge 
through the viewfinder. It is worth 
pointing out, too, that of all the many 
cameras I have used for performance 
photography, the D300s is one of the 
few that can accurately track a moving 
subject in this environment. 

One of the reasons the D30Os’s 
3D AF tracking is so reliable is its 
integration with the Scene Recognition 
System, which is discussed in the 
'Features' section of this test. I took 
the D300s to an airshow, and it 
was able repeatedly to accurately 
track fast-moving aircraft against 
an cluttered, contrasty background. 

My success rate wasn't 100%, but 
after a full day’s shooting I went 
home with far more shots in focus 
than out of focus.. 

Contrast detection AF is available 
in Live View and video modes, and 
although it is slightly more responsive 
than the 'first-generation' D300 and 
D3, it is still no match for phase- 
detection AF of the type described 
above, in Live View mode, Nikon calls 
phase-detection AF 'Quick Mode'., 
and when Live View is activated 
the mirror flips down momentarily 
to expose the AF sensor before 
an image is captured. In contrast 
detection AF mode the Live View 
image is uninterrupted, I find Live 
View most useful for studio and 
tripod-mounted photography, at 
which point manual focus, coupled 
with the powerful screen magnification 
options, is more practical. 

••••••••• 9/10 


Our verdict 


W ITH the DBOOs, Nikon 
has taken a good 
cameraand made it 
better Although there are few 'new J 
features, those that have been added, 
like a video mode and quiet shutter 
release, are of value, and make the 
D300s a more convincing option 
when viewed in a shop window beside 
cameras such as the Canon EOS 7 D 
and Pentax K-7D. Everything that 
was right about the D300 remains 
right in the D300s, and core to its 
performance are AF, white balance 
and metering systems that are 
currently second to none. However, 
there are some things that the DBOOs 
cannot do. Its resolution of 12 million 
pixels might be enough., but it is 
starting to look rather low compared 
to some of the competition. Its screen 


offers excellent resolution, but Canon’s 
latest DSLRs provide much better 
anti-reflective coatings., which makes a 
huge difference when using Live View 
or shooting video in bright light. 

Speaking of video, the inclusion of 
an external microphone jack makes 
the DBOOs more satisfying to use in 
this mode than the D90, but contrast- 
detection AF is still slow and jerky, and 
without an external mic handling and 
focusing sounds still overpower video 
footage At its current price point, the 
Nikon DBOOs is undoubtedly a very 
compelling camera, and represents a 
better value proposition now than the 
D300 did a few weeks ago, but has 
Nikon done enough? The only way 
we can determine that is with more 
testing against the current crop of 
APS-C format DSLRs. 


Lab results 


Features ••••••••• 9/10 

Noise/resolution ••••••••• 27/30 

Dynamic range ••••••••• 9/10 

LCD/video •••••••• 8/10 

Build/handling ••••••••• 9/10 

Autofoars ••••••••• 9/10 

Metering ••••••••• 9/10 

AWB/colour ••••••••• 9/10 



The competition 

rift 

■IP 

Canon EOS 7D Pentax K4 

TUBE TESTED DATE TESTED IS AUGUST 2009 

HE D300s is essentially an updated D300, and until midway through 
writing this test I had thought that it was competing with the same 
cameras faced by its predecessor, namely the Canon EOS SOD and the 
Sony Alpha 700. However, in the past few days Canon has released the as yet 
untested EOS 7D and Sony has discontinued the Alpha 700. Compared to the 
Canon EOS 7D, the Nikon DBOOs offers an AF system that will be hard to beat, 
but cannot compete with the 7D's 18-million-pixel resolution. Also, on paper 
the EOS 7D should be better in low light, offering an IS012,800 (equivalent) 
setting as well as a range of new and improved features. Apart from the EOS 
7D, the Pentax K-7 is a compelling, if flawed mid-range contender, but the only 
area in which it unarguably betters the D3QQs is in terms of resolution, offering 
14, as opposed to 12 million pixels. The Canon EOS 7D will be subjected to a 
full AP test as soon as possible, with a dual test to follow soon afterwards. Until 
then, the D300s remains an excellent camera, but I must reserve judgment for 
now about how it compares to the competition, 

• The D300 was tested in AP 8 December 2007. It was tested against the 
Olympus E-3 in AP 22 March 2008, against the Canon EOS 5D and 40D in 
AP 21 June 2008, and against the Canon EOS SOD in AP 1 November 2008, 
See AP 26 July 2008 for how to get the most out of your Nikon D300 
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Let the AP team answer your photographic queries 



Formula one 

David Byford asks If two photographers stand next to 
each other, one with a Nikon D3x (full-frame FX with 
24,5 million pixels) and the other with a N ikon D300 
(12.3-million-pixel DX-size sensor), and they both have 
the same lens fitted, such as a 200mm f/2.8, and they 
both photograph something, a bird, for example, which 
photographer will have more pixels covering that bird? 

I know the DX-format photographer will have an 
equivalent to a 300mm lens, but who could print their 
picture bigger before it lost quality? I'm sure there must 
be a simple formula for calculating when the extra focal 
length achieved on a DX sensor is outweighed by the 
extra number of pixels on an FX sensor. 




Richard Sibley replies This sounds like a 
maths exam question. Say the bird filled 
10% of the frame in the Nikon D3x, it 
would be made of 2,45 million pixels, 
ju which is 10% of the D3x J s resolution. 
™ The DBOQ’s APS-C-size sensor 
gives it a 150% magnification ratio 
over the D3x, so the bird will fill 15% 
of its frame and be made up of 15% 
of 123 million pixels, which is 1.845 
million pixels - still less than the D3x. 

Four-Thirds and Micro Four Thirds 
cameras have 200% magnification 
ratio over full-frame cameras, so the 
bird will take up 20% of the frame. This 
equates, on a 12.1 -million-pixel Four 
Thirds sensor, to 2.42 million pixels, which 


is marginally short of the D3x. This is one 
reason why the Four Thirds format is so 
popular with wildlife photographers. 

This means the D3x should contain the 
most detail for larger prints. But there are 
other considerations such as the size of 
the photosites and how far apart they are. 

The more densely packed they are, the 
more detail they should be able to resolve. 
However, as each photosite then has to be 
smaller, they let in less 
light, which can often 
cause image noise as 
the ISO increases. 

Reducing this image 
noise can cause the 
loss of detail. 



Do you have a 
photographic 
question that 
you would like 
answered? 

Be it about modern technology, 
vintage equipment, photographic 
science or help with technique- 
here at AP we have the team 
that can help you. 

Simply send your questions to: 
apanswers@ipcmedia.com 
or by post to: AP Answers, 
Amateur Photographer Magazine, 
IPC Media, Blue Fin Building, 

110 Southwark Street, London 
SEIOSU. 


Compatibility concerns 

Jo Wolfe writes I am thinking 
of upgrading to the latest 
Apple OSX 10.6 Snow Leopard 
operating system, but could you 
tell me whether Nikon Capture 
NX2 and Adobe Photoshop CS3 
will be compatible? 

Richard Sibley replies Some 
users have reported problems 
with Nikon Capture NX 2 and 
Nikon View since upgrading to 
Snow Leopard. I spoke to Nikon 
UK, which released the following 
statement: 'Nihon Is currently in the 
process of testing compatibly of Apple's Stow Leopard with Capture NX2. 

A QS A will be posted on the website once testing is complete to acbise users 
of compatibility with Apple's Stow Leopard. Unfortunately, until testing is 
complete we would advise users to continue running the software on 
recommended operating systems: 

Adobe has been working with Apple and there shouldn't be any 
compatibility issues with any of the Adobe CS4 products, including 
Photoshop. Flowever, Adobe has announced that CS3 and older products 
have not been tested, and while users may not have any problems Adobe 
doesn't guarantee compatibility. Early reports suggest you probably won't 
encounter any major problems with CS3. 

For full details on the compatibility of Adobe Creative Suite products and 
Apple Snow Leopard, visit www.adobe.com/products/creativesuite/faq, 



Should I turn it off? 

Terry Atterbury asks I use a Nikon 
16-S5mm AFS f/3.5-5.6 G ED VR 
DX lens on a Nikon D90 body. 

The booklet that came with 
the lens says the VR should be 
switched off when the camera 
is mounted on a tripod. 

However, when I recently took 
some shots on my tripod, I forgot to 
switch off the VR but found that it 
made no apparent difference. Why 
does Nikon recommend switching 
Off the VR when using a tripod? I 
understand, of course, that VR 
would not be required, but is there 
a problem of which I am unaware? 


With cameras now a standard feature on 
mobile phones, we are often asked whether 
they might replace conventional cameras. 

The answer depends on what you intend 
to do with your images. Camera phones 
allow us to record events and send them 
almost instantly to another person, even if 
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Finding a host for my website 

Mr_P asks l r m about to start my own website, so could you tell 
me about different hosting sites and the best options to go for? 

Norman replies Do you need a domain name? If so., try to find a hosting 
site that offers a free domain name (although they are not very expensive if 
you do need to pay extra). 

Do you need help setting up the site 7 If so, look for hosting that includes 
some templates that you can modify for your own use. 

How will you upload your files 7 You will need some FTP software. Search 
for it in download.com or use something like Dreamweaver that is both an 
HTML editor and FTP client. 

A Google search will find you lots of web-hosting companies. Take a look at 
their sites and prices. 

AlexMonro replies The downside of registering the domain name with 
the website host is that they may make it more difficult for you to take the 
domain name with you should you find you ever want to move hosting 
companies. If you get your own domain name registered to you direct from 
the top-level registrar (Nominet for uk domains) you have more flexibility and 
security at the cost of slightly more hassle. Some hosting companies register 
you directly with Nominet anyway and you get your own certificate. 

TheFatControlleR replies Personally I wouldn't go with Nominet. 
Renewals can be more expensive than using a hosting company and it's a far 
more complex process. 

Richard Sibley replies In the past I have used www.123-reg.co.uk for 
both registering domain names and hosting small websites. I’ve found them 
to be reasonably good value and fairly straightforward to set up. For these 
intimidated by web design they offer a range of templates and other services. 


Richard Sibley replies Stabilisation 
systems, such as Nikon’s VR system, 
work by using a series of gyroscopic 
motors to move a floating lens 
element to counter slight vibrations. 

The VR system is activated when 
you half-press the shutter button, 
When the camera is attached to a 
tripod, there is a risk of the system 
behaving erratically by attempting to 
correct for movement where there is 
none. This can result in images being 


they are the other side of the world, in fad, 
when a major news event breaks, it is often 
the public with camera phones who provide 
us with the initial images we see. From this 
viewpoint camera phones have changed the 
way we’re exposed to and view images, and 
provided opportunities to take photographs 
many would otherwise not have had. 

indeed, a (now defunct) news-based 
picture agency called Scoopt was set up in 
2005 tor amateurs using mobile phones or 
compact cameras. 

Most photographers demand the highest 
quality and bemoan that produced by even 


blurred. This is less of a issue with 
modern systems, but older VR 
modules can cause problems. 

Nikon recommends that the VR is 
turned off when the camera and lens 
are locked to a tripod head, but it can be 
left on when using a pan-and-flt head. 

If you’d like to know which lenses 
can be left on when locked to a tripod 
or when in pan-and-tilt mode, visit 
http://supportnikontech.com/app/ 
answers/detail/a_id/7676. 


tire highest resolution camera phones. Many 
camera phones can have sensors as smalt as 
1/6in, which measure just l.8x!4mmand 
have a n image area of 4.32mm 2 . Compare 
this to a l/l.Bfn sensor in a typical compact 
camera, which measures 7.18x5.32mm 
witha surface area 43.3mm 2 . It is a bit like 
comparing 35mm film with 120 film. 

So with the current technology available, 
tire size of mobile phones prevents them 
producing images comparable to those from 
a ‘proper’ camera. That’s not to say it won’t 
ever be possible, but it will take a big leap in 
image sensor technology. Richard Sibley 



Find out why Joe Cornish describes his 
latest book, Scottish Mountains, as the 
most challenging project he has ever done 


" Photographer 

-r f ' Twin test 

Canon EOS lOOOD 
VS Nikon D3000 

These two entry-level cameras have plenty 
of advanced features, but do they have what 
it takes to attract today’s enthusiast? We find out 

Round Q We’ve prizes worth 
_ mere than £2,000 in 

Icons of photography 

Martin Parr’s often controversial 
work offers a bitingly satirical insight 
mf into the world around us. We take 
a look at his colourful career 


Last resort 

Richard Sibley shows how to add impact 
to eyes by using a simple catchlight 


rftware 

solutions 
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OOD FILTERS 


1 


Correct Filtration and Quality is our only standard 


KOOO 




The expanded range of Kood filters is now available. KOOD Round Glass Filters elements and rings are made in Japan to our 
specification and are suitable for video, digital and film cameras either to add creative effects or to protect the camera optics. 



Choose from 34 different types of KOOD round 
optical glass [titers. In sizes from 25mm-105mm. 

All are mounted in KOOD filter frames that are 
so good several quality manufacturers buy their 
frames from us. 

KOOD Filters are packed in round, twist Jock 
boxes, so they take up as little room as possible 
in your camera bag, 

Now available are: Infra Red R720 filter (10 sizes from 49mm - 86mm| 
and Neutral Demsity filler x8 (11 sizes form 37mm - 86mm| 




KOOD 


5QUKE FOBS: (DON A TYPE, 
CffldlPlKfEtfJDHXM 


wmmmm, 

MOUNT) AND CAPS 


(MR 140 INHERENT 
smm RINGS 


DELSEY CAMERA BAGS FOR THE 
PROFESSKM PHOTOGRAPHER 


KOOD underwater Filters ore manufactured in our UK factory in alt 
sizes and we can make discs and squares to your specified size as well. 

• Blue Water for seas with coral in them 


* Green Water for seas without coral 


KOOD Slot filters and systems are manufactured in our UK 
factory. The base material is made by a system which ensures 
that the surface is optically flatter than our competitors. 

67mm slot size compatible with Cokin A. Holders, lens Cap, 
Lens Hood, Adapters and over 1 10 different Filters. 

84mm slot size compatible with Cokin P, Holder, Adapters and 
over 70 different Filters. 

100mm slot size compatible with Lee etc. Over 23 different 
filters and being expanded. 


CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 




KDOD International limited, Unit Wellington Road, London Colney AL2 1EY 
Tel 01727123812 ftw: 01727 823336 E-mail infa@koodinTernaHaial.com 

www.koodmternafioiial.coin 


GLASS FIRHS REFLEnOfc 


GENERAL CAMERA FITTING DEtSEY CAMERA BAGS FOR 

ACCESSORIES THE AMUR* PHOTOGRAPHER 


KDOD BRAND PRODUCTS AJtE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: mfo@koodinternalional.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, SEND YOUR 

DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES 


















Sigma vs Tokina Lens Test 



Sigma 10-20mm f/3.5 EX DC HSM vs Tokina AT-X124 AF Pro DXII 12-24mm f/4 


Super-wideangle 



OTH these lenses are 
designed solely tor the 
APS-C-size sensor format, 
not full-frame cameras, in terms 
of the AP.S-C format they give 
a full-frame/135 film equivalent 
viewing angle similar to 15-3Omm 
and 18-36mm lenses respectively. 

It is therefore towards the shorter 
focal length of their span that they 
may qualify as 'super-widest With 
the AP5-C-format diagonal of 
approximately 27mm, the Tokina lens 
comes near to offering very wide to 
normal' viewing angle coverage.. 


Both have a 2x zoom factor The 
apparently insignificant 2mm less 
of the Sigma lens, in fact, gives 
a significant increase in design 
problems, especially for digital 
imaging. This is particularly relevant 
to the digital camera's susceptibility 
to vignetting in the corners of the 
frame. In that respect, it is notable 
that both lenses maintain their 
maximum aperture over the focal 
length span. The difference between 
the Sigma lens's f/3.5 and the Tokina 
lens's f/4 is broadly of notional rather 
than practical importance, though 



Geoffrey Crawley looks at two 
extreme wideangle zoom lenses for 
APS-C-size sensors, one from Sigma 
and one from Tokina 


the former 'sounds' better. 

When dealing with lenses of this 
specialist type, it is important to 
consider their likely applications. If you 
are looking for accurate, distortion- 
free drawing, as needed for linear 
subjects such as architecture, aperture 
is secondary. Landscape, too, does not 
require a wide aperture. If, on the other 
hand, it is people and events that are 
to be covered, then a wide aperture 
becomes the primary concern to 


enable coverage in poorer light. 
When aperture is really important, 
a monofocal will be the best choice 
as, certainly for the very wide and 
super-wideangle focal lengths, they 
are likely to be up to two stops faster 
than a zoom lens covering that angle. 
Drawing is also likely to be better, 
widening the lens's potential. 

So, with these two optics, it 
is interesting to find out for 
what uses they are suited. 
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Lens Test Sigma vs Tokina 


Sharpness/definition 

At 12mm, the Tokina lens gives better sharpness and definition than the Sigma optic at its widest 
focal length of 10mm. Towards the middle of their focal ranges the performance gap narrows, 
although the Tokina optic still gives slightly better performance. At their longest focal lengths of 
20mm (Sigma) and 24mm (Tokina) both lenses effectively give equal sharpness and definition 
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Understanding the graphs 


The graphs shown 
here demonstrate the 
ability of the lenses 
cm test to resoh/e 
detail. As the lines 
move to the right 
along the horizontal 
axis, the detail the 
lens is asked to record 
becomes finer, thus 
the lens becomes 
less successful at 
recording it accurately, Each sloping line or 
the graph represents measurements taken 
from a particular area of the image - 
the centre and the corner - with both 
measurements being made for images 
taken using the widest aperture as well as 
with the aperture closed by two stops. The 
grid places a numerical value on the success 


of the lens in recording 
these details at three 
line-pair-per-millimetre 
points: lOlpmm, 30lpmm 
and 50lpmm. The graph 
on the left demonstrates 
what we would expect 
from a near perfect lens. As 
the lines are all very close 
together, the performance 
of the lens is almost as 
good at the edge of the 
frame as it is tn the middle - where tenses 
are at their best. The lines stay close to the 
top of the graph, as the lens is able to dearly 
resolve very fine detail. All lenses have a limit 
to what they can resolve, and this is shown 
where the lines of the graph begin to slope 
downwards. In this example the lens only 
starts to struggle at the 72lpmm point. 
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Sigma 

10-20mm f/3.5 EX DC HSM 


T HE lens comes in Sigma's 
'EX J top finish and livery, 
distinguished by the firm's 
own dead-black finish against which 
the focal length numerals stand out 
particularly boldly. The trim is in deep 
gold, which is reserved for the lens 
identification and a ring up front that 
is nearly concealed by the broad 
front rim of the barrel. This rim., which 
increases the mam barrel diameter by 
10mm to 87mm r is necessary to allow 
the fitting of a lens hood and filters of 
sufficient width to avoid vignetting at 
the shorter focal lengths. The supplied 
lens hood is of the 'petal' type, which 
is permissible as the lens front section 
does not rotate during focusing. 

Any expectation that lenses for 
the AP5-C format would show a 
material reduction in bulk over those 
for the full-frame format has now 
been abandoned. The traditional rule 
was that halving the format diagonal 
reduces overall build by a third. That 
gain has been lost by the special 
need in lenses for digital cameras to 
illuminate the edges and corners of 
the sensor's frame more fully than 
those for film cameras. The barrel's 
smallest extension is 88mm from the 
camera body flange at an approximate 
focal length of 17mm, extending only 
a few millimetres at settings either way 
to 10mm and 20mm. This out-in- 
out zoom movement is becoming 
common on wideangle zoom lenses., 
though it is not so on the 12-24mm 
Tokina optic, which is an older design. 
The 520g weight of the Sigma lens 
is sufficient to make it a substantial 
unit on the camera. However, its fairly 
short length makes it easy enough to 


balance and operate. 

Focusing is by internal lens group 
movement. There is no external 
barrel movement during autofocusing. 
Manual focus was nicely smooth and 
definite, as was the zoom movement. 
The focusing ring is right up front. 
Manual fine-tuning of focus when 
in autofbeus mode is allowed. The 
zoom control ring., indexed at 1 Omm., 

12mm, 14mm, 17mm and 20mm, 
is near centre on the barrel. The only 
other feature on the barrel is the 
Auto/Manual focus mode slider. 

Optically 

The Sigma 10-20mm f/3.5 zoom lens 
is a development of the firm's f/4-5 6 
design of the same focal length span, 
launched in 2005. AP reviewed it 
favourably in AP 5 December 2005. 
The rapid upgrade is a measure of 
how quickly understanding of the 
special optical requirements in the 
design of lenses for digital cameras 
has advanced in just a few years. 

The changes are substantial. 

The 14-elements-in-10-groups 
construction has been reduced to 13 
and 10. Less use has been made of 
the expensive super-low dispersion 
glasses. There are four aspheric 
elements rather than three, and the 
diaphragm is seven-bladed rather than 
six. This will improve shapes in out- 
of-focus areas, giving better bokeh. 
Two of the aspheric elements are 
precision moulded and two are hybrid: 
a synthetic aspheric bonded to a glass 
base. As in the earlier design, one 
aspheric is the field lens at the rear, 
projecting the image onto the sensor. 

The former three super low 
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Sigma vs Tokina Lens Test 



This is an 
affordable super- 
wideangle zoom 
lens with a fine 
performance and the 
ability to satisfy most 
general needs SS 

dispersion (SLD) elements are replaced 
by two in the lower-cost and easier-to- 
configure extra dispersion (ED) glass. 
The remaining SLD element appears in 
the group behind the diaphragm, which 
provides the internal focus movement 
Overall, an advantageous redistribution 
of corrections allows a slightly higher 
f/3.5 aperture to be maintained 
across the zoom range. The design 
is, by necessity, strongly retrofocus: 
the back focus is greater than the 
focal length. At 10mm the factor is 
approximately 6.5x. 

Performance 

A viewing angle of 102" is wide on 
any format The fact that the APS-C 
design is around half the area of full 
frame does not make it any the easier 
to cover at that angle. Generally, the 
10-2Qmm f/3.5 Sigma zoom lens 
lives up to the expectations for an 
optic of this specification and price 
range. In terms of resolving power/ 
contrast, results showed the usual 
improvement as focal length increased 



and the viewing angle narrowed. 
Overall, its image contrast is medium 
high, it is important to use the supplied 
petal lens hood in bright sun to prevent 
flare inducing highlights just outside 
the viewing angle. In fact, as with any 
super-wideangle lens, its hood should 
always be used. As usual with special 
optical glass elements, colour is on the 
warm side of neutral. A good stepped 
greyscale is produced. 

As regards drawing, the distortion 
figures at the wide, 10mm end are, 
as expected, the highest, but for a 
zoom lens this is satisfactory. Those 
for 14mm are excellent, falling off 
to cushioning at 20mm, though not 
unacceptably. There is a sense that 
distortion had been optimised for the 
mid-focal length range. Lateral colour 
correction is maintained centrally 
across the focal length span, with 
some minor deviation towards the 
frame edges, but not of a major level. 

Vignetting is marked at 10mm 
and full aperture, again a penalty of 
a very wide zoom lens. By 12mm, 
there is a gradual improvement and 
from thereon stopping down to f/5.6 
reduces it significantly. Surprisingly, 
from 14-20mm and two or three 
stops down, coverage on full frame 
film is quite useful. That may appeal 
to owners of APS-C-format cameras 
who also use a 35mm film SLR. The 
hypersonic AF motor drive was quiet at 
23dR over 36dB background. At 330 
milliseconds the AF drive functioned 
rapidly from infinity to closest focus. 
This is an affordable super-wideangle 
zoom lens with a fine performance 
and the ability to satisfy most general 
photographic needs.. 


Chromatic aberration 

From the graphs, it can be seen that the Tokina optic betters the Sigma in terms of chromatic 
aberration, especially atthe wideangle and mid-range settings. Edge performance is lower from 
both optics compared to the centre, botthe Tokina lens gives slightly better performance overall 


Sigma ■ Tokina 


10mm Centre Edge 12mm Centre Edge 



14mm Centre Edge 



■60 ft tSft-60 0 +6ft 

Microns 



20mm Centre Edge 24mm Centre Edge 



■60 ft *6ft-6Q 0 m -60 ft +6ft-6ft 0 

Microns Microns 


Understanding the graphs 

Lateral chromatic aberration induces colour fringing and loss of sharpness, so edges are rimmed 
with colour and are soft. These graphs show the degree of error when the SS012Z33 slanted 
knife-edge test is performed at the kev focal length settings. Measurements are taker from the 
centre of the image and from the edge, where lens performance dips. 

The greater the divergence of the red, green and blue lines, the greater the error and the more 
likelythe lens is toexhibitthe effects of chromatic aberration. 

Some divergence in the lines is to be expected, especially at the shorter focal length settings 
of zoom lenses and at the edge of the image frame. It is the overall appearance that is important 
rather than the detail of the curves. The graphs below left show typical good and bad results 
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Lens Test Sigma vs Tokina 


Vignetting 


I! is dear from these 
diagrams that the Sigma 
optic gives fairly severe 
vignetting, especially at its 
widest, 10mm, focal length 

These diagrams indicate the 
vignetting characteristics of 
each lens at full aperture. They 
show the degree of difference 
in the illumination between 
the centre of the image frame 
and the comers of the frame. 
Measured in EV, figures larger 
than TAB/ will be dearly 
visible. Deviations of AEV 
and below will not show. The 
darkest areas indicate shading 
of about '/ 2 EV and the lighter 
areas 'AEV, but in reality the 
effect is graduated. 
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Both optics show noticeable comer down, corner shading is still noticeable 

shading ‘wide open’, but the Sigma at the wide end and middle of its focal 
lens is worse and, even when stopped range compared to the Tokina 


Curvilinear distortion 

These figures illustrate the degree of 'bend' in a straight line that was recorded 4mm from the 
top edge of the frame, withindicating barrel distortion and'+' indicating pincushion distortion. 


Sigma Tokina 



10mm 

14mm 

20mm 

12mm 

18mm 

24mm 

7.5m 

-0.72% 

-0.21% 

+0.25% 

037% 

-0.35% 

+0.21% 
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At its 10mm setting, severe barrel distortion towards 20mm. The 

distortion can be seen from the Tokina tens gives less distortion 

Sigma optic, changing to pincushion overall and almost none at infinity 


Lens construction 


Sigma The front portion of 
this lens shows the typical double- 
Gauss construction. The thick lens as 
the first element of the rear group is 
unusual, as is the placement of the 
SID element at the rear of the lens. 

Tokina The three 
aspherical elements in the three 
front groups serve to correct 
spherical aberration early in the light 
path. Colour correction, courtesy 
oftheextra low dispersion glass, 
occurs well to die rear of the fens. 




B . {1(10- 


i(9 


Aspheric element ■ Extra low dispersion glass 
Super low dispersion glass A A perture diaphragm 


AT-X124 AF Pro DXII 12-24mm f/4 


IKE the Sigma 10-20mmf/35 
lens, the Tokina 12~24mm f/4 
optic is an improved model The 
earlier lens of this specification was 
introduced in 2005. In this instance, 
though, the changes are minimal. 
There is an enhanced multi-layer, anti¬ 
reflection coating and autofocus drive 
motor for the Nikon-fitting version. 

This makes it suitable for camera 
models that lack a body motor, such as 
the Nikon D40 and D60. It is available 
only in Canon and Nikon mounts. 

The finish and livery are standard 
Japanese: matt black barrel with gold 
trim on a ring on the front rim and 
for the lens identification characters. 
The zoom focal length indices are in 
bold white, marked at 12mm, 15mm, 

18mm, 20mm and 24mm. It weighs 
570g r which is somewhat heavier than 
the Sigma lens, probably because 
it reaches a longer top focal length. 
The barrel is correspondingly broader 
at 77.5mm, and 84mm across the 
front, filter and petal hood attachment 
rim. Unlike the Sigma lens, the zoom 
movement of the Tokina optic is 
internal so there is no change in 
length over the focal length range. 

The knurled rubber manual 
focusing ring is broad at 18mm and 
nght up front. Its prominence seems 
to indicate that manual focus is 
expected to be used often. The lens 
has Tokina's instant switch between 
auto and manual focus. It is operated 
by snapping the focusing ring sharply 
forward from the manual position for 
auto and vice versa. Whether this is 
easier than manual fine-tuning after 
autofocus has locked on is a matter 
of individual preference, In its favour is 


the fact that the shutter release does 
not need to be kept half-depressed 
when tweaking focus, in order to 
prevent the AF taking over again. The 
zoom control ring is narrower and well 
back on the barrel, but not so far back 
as to cramp the fingers between the 
fens and camera body. Its rotation is 
smooth and with definite resistance, 
but without being stiff. 

Optically 

The differences between this lens and 
the 2005 version are not in the basic 
design but in the minimal changes 
mentioned earlier The construction 
uses 13 elements in 11 groups. 

Two elements are aspheric. The 
specification seems to imply the use 
of more than one element in super 
low (colour) dispersion (SD) glass, 
though the schematic appears only 
to show a single one. That is at the 
back, forming a doublet with a convex/ 
concave element as a field fens. The 
two asphencs - plastic moulded - are 
there to reduce spherical aberration. 
The lens close focuses to 30cm, 
staying somewhat further off than 
the Sigma optic at 24cm. 

The configuration differs from that 
of the Sigma lens in one marked 
feature, though the focal length span 
is not that different. The Sigma lens's 
complex five-element, three-group 
component behind the iris, which 
provides internal focusing, is replaced 
by a single thick element, and a 
greater use of thick lenses is made in 
the rear section. Another noticeable 
difference is the absence of the 
rounded corner baffle present in the 
Sigma lens behind the optical cell. This 



58 | www.amateurphotographer.co.uk | 26 September 2009 


subscribe 0845 676 7778 

































































Sigma vs Tokina Lens Test 



Little has been 
changed in the 
optical configuration 
of the lens in this 
second model, and it 
appears that there was 
no need to do so 

cuts off oblique non-image forming 
rays from reaching the camera dark 
chamber and thus causing flare. 

A strong retrofocus design is 
necessary and this factor at 1 2mm 
focal length is approximately x5, 
representing the difference in 
diameter between the entrance 
pupil of a lens and the exit pupil. 

In a 'normal' lens they would be 
about the same. In a retrofocus 
lens the entrance pupil is smaller 
than the exit - and vice versa for 
a telephoto design. 

Performance 

Performance in resolving power is 
very good at delivering high-contrast 
detail across the focal length range. 
Comer fall-off is minimised even at 
12mm and full aperture, though the 
optimum was reached at around two 
stops down. The narrowing viewing 
angle that comes with increased 
focal length produces improved 
coverage, as usual. The use of the 
petal-type lens hood provided is 
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Sigma Imaging UK, 13 Little Mundells, 
Welwyn Garden City, Hertfordshire 
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Angle of view 

102.4 - 63.8" 
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0.24m 
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Tokina 24mm 
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focal length 

9.9-19.8mm 

11.88-23.8 mm 



Dimensions 

87.3x88.2mm 
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at all times advisable, though no 
problems with flare were actually 
encountered. With super-wideangle 
optics at certain times in the day, 
notably in winter, it can be difficult 
to exclude the sun from the image 
area. The top overhang of a petal 
lens hood is designed to mask it 
and other top highlights. 

In terms of drawing, the figures 
show results of near monofocal 
quality. There is a factor to bear in 
mind, however: correction appears 
to be of the 'wave 1 type. Normally, 
distortion follows a continuous curve 
path, bowing in or out across the 
field. It is also possible to vary the 
distortion - f in-out f as it were, so 
that the edges of the field do not end 
up much displaced. Regarding the 
given figures as a ± tolerance gives 
a rough equivalence guide. 

Vignetting is well controlled 
and, apart from at 12mm and full 
aperture, it could generally be 
ignored as a factor. Images show 
good neutrality with well-saturated 
colours Lateral colour correction, 
the cause of fringing, is very well 
controlled across the zoom span. 
Although it lacks a supersonic AF 
drive, the noise level is quite low, 
at 32dB over 35dB background. 

The autofocus speed from infinity 
to closest is fairly quick at 490 
milliseconds. From just below the 
20mm index the lens is viable to 
cover the frame on a 35mm full- 
frame film camera. Little has been 
changed in the optical configuration 
of the lens In this second model, and 
it appears there was no need to do 
so: 'if it ain't broke, don't fix it'. 


Our verdict 

T O an extent these two zooms lenses are not strictly comparable. The 
Sigma optic extends the focal length at the wideangle end to a small but 
noticeable degree. At the 20mm long end there are not many zoom 
lenses available of a span that will link on into the tele region. The Tokina optic's 
24mm top end focal length is dose to the usual for the APS-C format. Its 12mm 
minimum focal length is sufficiently wide for most purposes, with an 18mm 
viewing angle equivalence. In optical performance, the Tokina lens has the edge 
over the Sigma optic, due in part to the lower design demands of its zoom span. 
In particular, its curvilinear distortion level is sufficiently reduced to allow more 
critical applications. The difference in maximum aperture is not a crucial factor, 
although for event photography at least, every little counts. It is rather for general 
use, where an extreme viewing angle is useful, that the Sigma lens will find its 
market. It also comes at an affordable price. Its nearest independent competitors 
are Tokina's 10-17mm and Tamron's 10-24mm lenses. 

In handling there is little or no difference in the ergonomic ease of the two, 
except in the push/pult, auto/manual focus clutch of the Tokina optic. This tatter 
lens has a nine-bladed diaphragm, which is rated by bokeh experts as ideal for 
the smooth transition of shapes away from the focus plane. The Sigma zoom's 
increase from six to seven blades in the new model shows an awareness of this 
trend. In a nutshell, the Tokina lens offers top image quality in a very useful focal 
length span, while the Sigma optic stretches the viewing angle with, in everyday 
practical terms, an accompanying performance of only slightly lower quality. 


Sigma 10-Z0mm f/35 EX DC HSM 










Tokina AT-X124 AF Pro DXI112 
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The Tokina lens has a nine-bladed 
diaphragm, which is rated by bokeh experts 
as ideal for the smooth transition of shapes 
away from the focus plane 
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PENTAX 

5 AL MIX 


SIGMA 


WANT TO 
UPGRADE? 


BOOT ONLY 


1<M7/1 
] 2-34/4 DA 
Ufi SO* ED If 
19/4 DA Lj.+iltl»d 
1*45/4 DA -EO Al 
17 70/4 CD SOM 
141-Si AL MKII 
21/3.2 AL DA 
3S/J A M*:'n DA I imi 
4D/2 8 DA Unltwd 
9D-300/4-5 Ei DA FD 
55 300/4-9. 8 DA ED 
70/2 4 DA LvmtMd 
11-55 DM 
16-50 DA’/i.U SOM 
200 DA'/l a SOM 
300 OA*/4 5DM 
50-135 DA’/2-B SDH 
55 D*VI 4 5DM 
M-250 DA-/* SDM 
100/2.8 DFA Macro 
50/3 « Of A Micro 
31/1 * FA ljnnrt-d 
43/1 9 F A Urovtwa 
50/1.4 FA 
77/1J FAUnMtM 


100-300/4 BtDG IF 
10-30/4-5 6 EX DC HSM 
105/J B FX Marri) OG 
10/2. H EX DC HSM 

J IJD-400/4 55.G Art OS 
13-14/4.5 4ft EM QG 
150 500/5 4-6.3 APO DG QS 
17-30/2 6 4 5 DC Micro 
1S0/3.5 EX Micro DG 
UM25/S S-5 6 DC OS 
1* 200/3 5 5 5 DC 
E3H 10-200/J V* 3 DC 05 
cubs 18-250/3 5 6.3 DC HSM 05 
E3M 1# »/3 B ex OQ Micro 
E VSB 18-50/3 V5 6 DC 
r'l/S 34-70/2 B IF EX DC HSM 
MFi 30/1 4 tA DC 

CiBG 4.5/2.B EK MSM Orculir FIlMf* 
C34B 50 158/3 8 FX DC m 2 
E120 5C-500/4-6.3 EX DG 
£IK 50/1 4 EM DG HSM 

0W6 SO/1* Micro DO 
C5TO 55 200/4-5.6 DC 
—\ 70 300/2 8 f? B EX APO DC 
. _ 20-300/4-5.6 AM) DG M4£tt> 
111 70-300/4-5.6 HxonSupr DC 


BODY + ia-SS Wft 


' IB-3*/3.5-4.5 Dl II 

ly 11-18/4 5-5.0 Ol II LO 
h IT S0/U Yfl Dl It LD 
■ IB 300/3.5 fi 3 Dl II 
W 11 ?M/3 S fi J0H1 

IB 370/3 5 6 3D] II VC 
70 SOO/3 56 3 VH Dl VC 
m 2H 25/M XR 
C 55 300/4 S 6 Dl II 
J2 70 3M/4-5.6 LD 
" io/3 * Dl hhx* 

. ) 7 0-2PO/Z.B DIED IF 

/ rF 

(€ 9 j 


Nikon 

SAvyo rm.iiLiiM 

SIGMAIhobbI 

TAmROn Tokina 


* 4Wide range? 

of filters 
:?SS - frtxn: ” 


TV 1 iMzm V' R8hm) 


10.5/2.6 Q ED DX FtsTvyi 
90-34/3 5 4.5 AF S DX 
105/2 SG A*.5 VR M*crc 
12-34/4 AF-D DX 

14- 14/2.1 
14/2 B D 

16-85/3 5-5.6 V* AF-5 DX 
1? S5/2 I IF ID AF-S DX 

15- 105/3.5-5.6G AF-S VH 
II 100/3 S 5* VR AF S DX 
11 -55/3.5-5.60 AF -S VR 

IS TO/3 5 4 5 IF ED AF-S DX 

24-70/2.1 

ssn SG AF-S 

SO/1 4 D 
50/1.4 AF-S C 
S0/1-SD 

55-300/4-5.6 G AT-5 DX VR 
60/1 6 AF S Micimj 
70-200/3 6 AF S V* 

70 300/4 I S M3 AF 5 Vfi 
10-400/4 5-5 60 ED V* AF 
SO 408 
» *00 
SO *08 


HOYA 


rgiTO 
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Cam tech 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


NEXT DAY DELIVERY GUARANTEED 


HAIL ORDER HOTLINE: 


Open 9am — 9pm # 7 days a week 
wwwxamtechuk.com 


Digital Photography 


CANON EOS 1C YK III 30DV WT LOW LGElMHT BOXED AS MEW E145 00 

CANON EOS iC BOOT KrtBYPIfTE .MIW £965.03. 

CANON EOS 4GD BODY KIT COMPUTE.____MHTBOEDE47&IT3 I 

CAN04 EOS 3C0 DQ0Y KIT GCMPtltf .MIT BOffi £' E3 j5-KI I 

CANON EOS ao BODY KIT CCW 3 LEE.MIT Bj«E D S23BQ3 I 

.-.-.'jv. = -.= f-.-v t --- vis” : :? ,: I 

-I,T \'\r ■■■'■■ - I 

CANON EOS 35® Bear 1 Kr COWPi’E....JVHT £27693 I 

.viv zzi:: I 

CANO^GJUniOMpOOklPJ-E.YlNT CASED £1&93 I 

CANON GS <TT WTH CHfiR BIT CANGN CAS 1 VIT '"??'I 

CANO* SB Fi "==' II NFKVNFW;^:: I 


....VIT tth££'£ 133.03 1 
...vit-£ 12933 1 


CANON 43C EXEPEMJTE .. 

CANCmMT 3 WCKMfiCROlSml'iHE.MITBOKfOASNEWBS299D I 

CANON MR-'4 E3 V ACROUTE M«I BOXED AS MEW EG79 00 1 

CANON B311 Gfll 3 FOR EOS 3GGD.MNT fiOHED tfl!UKI I 

canon ksisgatt grp Fi^t sloand wc.mnth&iki I 

CMKPdB&CDSGnP TO CCC.EeiCB__._...._MNT BOXED £S9.D? 1 

. 


CANON RSBWB.1DS UKIII 1C YKII.5DMKII 5CD .. 

canon r& &9E> remote fe m asmxdd & 
-----^smal. 


.. MNT £3193 I 

... ..Mfrmaa 

CANMNGtZ CHARGER HR EOSDKSftAL...VINF £ISO 00 

mm lpe4 m fdfi id m etc..mnt m ao . 

CANON B a £ J lA BAT FOR EOS 1 «LZrfLatfL«!DjB.MNT 33 . 00 1 

CMI0MJUM-E2AC ADAPTCf FOR 5D3HD28C sc _WNTBC&4ED £JS.D 0 I 

CONTAX aiCCR - ' DIGITAL . YINTBDKEDE15309 

fica era 2 ccph etc kit exc«bcxhs wv. 

RANAECNE LIMB! JCl + &ML0CAWF EUYM. Wv, BSM 

NI«N DO SOFT <[T VERY LOW USE i .. .. MNT BGKED AS NEW 3.1 75 00 

movie- jay <‘ccv*l-l .x l:s!.:; 

\k:a r- I t :::■ v=. : -- .t-, _ I 

m-">■. r - vr, ;-u , .p-r.r--p-r. '■."=■.■ =r ■ .- I 

-;r,. t.-=-t=- ■-r £ : I 

NKON DIDO BODY 1 KIT COMPLETE.EXC44 30XED£ ITS 00 1 

NKON DSC ECOrf NKijH 1 ? ■ 5SAF&ED LINS.-AUNT E1SSL33 1 

MM D4C BCW i MK 1.5 ■ 55 Of 5 LENS KIT .JUHT BOXED £22500 1 

VlKOV 5= : J-i. £== : : .1:--■ \ N' ?.?■ X FD"V ’' I 

■.,K.V, = =-|.= V ' : T - I 

NIKON MS ■ YO 10 SUCT GRP FOR DttflMto.YlNT BOXED £2'l!]3 I 

NIKON MB D' 00 BUTT ORP FCR D r 93.MKT- BOXED L4933 1 

CAPTCFE NXSDFTXAAFf COMPETE.._____MNT 5-OKED HB.OO I 

■I'. • ■ “ ’ . • ' VN" | 


NIKON M.3 RTfSOTEHANS.’s RECEIvin'CONP"..'" 

CLYV^S ri BODY ^l T 


..UINT BOXEB £150.001 

. . . „MHI BOECAS NEW EM 00 I 

OmiPUB E 430 B®OY r 1423 fi 40-1&0 LENS. WT BOOED AS NEW £2?B 00 1 
0LrW a US iCirm 12 YACRO ZUKO ED DKS .ENS ....MIN' BOMEDAS NEW E39SL001 

ClM'llS 3£rrm 13.5 MACRO 2LIKO DIGITAL.Nllf BOXED Af NEW £14500 1 

a™?US ISOrrat?|U«0 BU&Vl .MNT EOUFDAS HEWL ^OO I 

i "11"" ■. '.'i 1 ’. - ■'r r " 1 rJ 1 

PEWWJt D ECO OF1P FOR FFNT« <Kffi MNT BOXED £391 

RICOH GR DIRTTAL! + CREATIVE KiT 10 .nn:«..AUNT BOCfEDAS NEW E385D01 

RICOH GR HGFTAL + CREJ 6 WE h f Mm? . MINT BCKfBAS NEW £37 5 0 0 1 
RICOH GF; tHGdAL 5.1 ?.ln COYPLET, "UMJ&EC'...UBr BDMFB AG NEW £15&00 I 

S'' 1 .'' “I ‘ - cLE’JS . I 

■SO'v' -F: '.■ F. H ":l.i , F" r ■ EKIt 17503 I 

SIEBEjOWLOHS HOFSl CiC^. .EN3ES 


Canon Autofocus 

CANON EOS IV HS BOW 

s ;.;-1 . 

C'’N05E0S M':. : : ,.l r . 

CANON EOS 5C0N BOW........ 

CANON EOS. ---.F‘. - Ysn . 

CANON EOS CAN U£M ^NS. 

CANON EOS £0 BODY,. 


X-V’X: I 
...JWWBOXEO^OO I 


CANON EOS fW BOCY .FELlCAL YIRRCRj . 

CANON 1*-3SmiEB fey Y . 

CANON 15 ■ 3$flM E'.B L&J Y' YKII . 

CANON 17 ■ J 4 USY Y___ 

CANON 2+ -7jHm12«USU 
CANON 2t-7fhne«Uai V 


..JMMHCMED £545001 
_...MNT £Sa001 

-...ek&h I 
.mnt moo I 

MNT £70 001 

. il . I 

vin I 

. vi\ j c-. c c: •£.:: I 


...MIN" BCSEBAS NEW ££3500 1 
MIN - BOdED AS NEW ES39 00 1 

____ __ VIA" ■- I 

canon a -■ , 4 u; ■ . ivy x.. i-r . . •,. -;s> > ,h . I 

CANON 2B -3aamia5S.BUSMY fi.MNT BOXED AS NH> L' .775 C? I 

CAYiV: 2::rN.£\Y .X ... I 

CANO'-. •: • i.‘ --n’i- ■ • ■ • ■ - ■ ■ -’if I 

CANON' • - IWAGE STAHL " I 

CaN0 \ ’ i" .... . -M . v'YOiSX ... I 

CANON Hum O. K L' '£U a EP& . I 

CAYV2::t' 55.:..' . V-t.ll SU-L“ij I 

CANON 3JDim H USMIMAQE STAflLISfR . VIT C^Y. r Y5: r I 

£F . F;.: f-!' I 

CANON EF ■ ,4 EXTENDER WI ... ,. VIS - =.» =: • • • ; I 

: ■ i-, • : " I vY -. v, . I 

CANON Ef 3.0 EXTEND®..... JJO&hBMEDEIIIB 00 1 

CANON 21m HB LSN + -COO.NIT £34 5 0 0 1 

CANON 24nn 13.0 EF.NEW £33900 1 

MITE265 0 I 

3 'F I T : • ! I 

CANON film & a EF£ HSU MACHO LENS....MIT BOXED AS NEW £3iB OO I 

CANON B&rs II.B L6V ..J4HT BCNHJAf NEW £34500 1 

CANONIC - am I55'4.5UEMEFS.....NIT£54 5 0 0 1 

CANON 17 ■ Knm J 4=5 E , ■■".5EI.I -.= - \'\\~ : . I 

-■Viv. ; .. n" : - I 

s . • • •■. H - VIT 5, .• ■■ I 

CANON 2B LEW IV STA3IJSEH...WIT£3saao I 

SGX5I 2IG-n -I 0G 5C...\ N EGEXE I 

5 rrT'<s5usvv< viTHOOEfF r I 

CANON 70-301m N.55.6EFMK III .X Tfv : I 

F’.NX -. v "SEE y'. '• S'>=! I£F /IT ■ X .I 

-1. .. v, ii . , i :t . I 

r • I. • Y . i : "X j I 

'CAf+ON £ F 25 EXTENSION TUSE...YlNT SOXiDAS MEV3 [3500 1 

•:yt : xpfyy I 

CANON P3 El BOOSTER ROPEOS INN..E^+£7500 1 

CANON El hH CAD CHARGER £ M CAD EOS 1HBS UIT£16S00 1 

CANON VG l£ EA"GRI a FOR EOS 5.MNT ■ 3OXED T2500 1 

CANON 54C E2 FLASH + lNST_...YlNT CASED E1D&B0 1 

CANON 5(5 £2 FLASH 4 INST.MKT BASED £3900 1 

CANON4XE?FLASH ' " ^ -P" r I 

leNCOTELEPUJS PRO 309 DG1 A * OERTER NIT &0SED AS NEW £125 00 1 
KENCO MCT DQ 2 iCCWOTTER CAN,, ,,,„ ... MNT BOXED FOB 00 1 

. . v, T„ T h' . . I 

SIGMAEli DSOJCTEST] UMU^EfJ _J.MITKifD£37B00 1 

GIEtJIA. IC^nrn I? 0 EK DG YACfij, JCIE-STl.MIT Bj«E BAS NEW £53500 1 

SIGMA 13 ■ 24mn Y55£ E> HE HSV .A" - S - . .'IT BOcF E AS TF'.V ■ J03 f '■ I 
• " X-- • I 

s ■: /a ’i\ : r ■ ■-.5 i: r &-W : u: •. r jC>::o l v v. I 

sg.’as: viv^.iA-.. lx w . .x ■■■>■.:: I 

StSMA TO ZOCnn ‘2.5. A. : A J j -iV . VI'-* LEGE-: I I 

AG.Ait;3=) a^.^-.v; I 

G .'A• K "i i : J A r j VAC' 0 DG . MINT CASES l I 

0■'.■■■■ ■ , VYr-’H-Y.- \T-fifV. I 

. ‘ ■ G .: -■ ir [• ■ ■ VIT . . I 

iVDG . T J..YL ^TX L X5T I 

*&.*>/2 2Tn- '33A- . L> I TiV . \ 'V i.YL' Ai TX LMa5 T I 

3GW H A=G " r -TE’VT ; E! : EG V T EF•.=". ' I 

■EAvnos ?8 :s ? : ?- ■■ f r- (~r, :\v v* = e i. ■, tfv; ■ . :. I 

TAWRON 70 - Mnm ID MACRO 1.2.MNT BOXED £7500 1 

TOKINA 3C ■ XmVA WFWX PRO.MIT BOXED ^2500 1 

Canon & Pentax Manual Focus 

CANON FI AE1904 OOfMPK GAAES EDI1CN . - 'fW AND UNUSED El,S25 00 1 

CANON FI AE fUNUSEfiTI..MKT EOKEE £i 1B500 1 

CANON FI AE +AE ™ DRIVE ffl.EXC4t f ^500 1 

CAMONIriYiti'4 FD.NIT£33 5 0 0 1 

rCANON 34 - J5nm rOSSSC ASPHffllOW- Y.MIT £S7500 1 


CANON 20 afi E2 FD ......_...MNT ■ £17ann I 

CANON Bnmn.aF..YIT£275£0 I 

CANON 35-m 112 V .MNTCASED £45 £0 I 

.■’.n:Nc‘ ".T: ... . VIT -.'.::.:. 

TT.Tii..-, YFD. ...... I 

CANON'5?-i3ID. VIM ECYLTT5: 

CANON 30>m I? BFBY .VIT FU^fT EASE B£W £1.145 CO I 

CANON SOlm ID HEFLEX FD .VIT BOKO? S345 f0 I 

CANON 301m 15 6 -SEC E>C*FLF 3 -fr CASE £099 £0 I 

a ENTAX LX BOCY«Sim i 1 a SYC 5 &^T ERG.YIT £Efi5 CO I 

SKUA Sum 63B APO DG FCR ^ENTAX Kf MKT HSED A£ NEW £i,2SS £0 | 

Contax “G” Compacts and SLR 

'XNTAJC C5 ECD>'TRANII>1 . EXC++££39C'J I 

CONIW 21 nm 12.8 EIOGON l FINDER 'ff .YIT E369JM I 

CONTAX 2 B-iiTi 128 ElOGDN N? BLACK.YlNT tltffO I 

CONTAX 4$mL2PLAN>A'iS > .YlNT tWO I 

CCNTAX99im 122 SCWNAR G’ . VIT YTB f-> I 

CON-AS - •? •: X M\.5- -. AX VIT 7 V? I 

CONTAX 35 - ’l.nm f:j &5 5 LIARIO SC+JNART' YIT £570 £0 I 

CONTAIN ?mm f3 5 j56 VARIO SCNNAR T' . VIT BOXED £445.C0 I 

CONTAX TU HD FLASH.MINT CAEfC E49.C0 I 

EE'TA) _ _4 r: FJ.5H F.YK .'IT " A£ : E '?' I 

CONTAX LEATHER ERC .MKT £5£0 I 

XT,,-r 

CONTAX TVS III BOXED K|T ..MIT&OXED f3?9JC0 I 

CONTAX RT& BOCY..VIT BOOED £225550 I 

E..N Y 15— 3 ‘. lik- .V VVaV. I 

CONTA) *■'. PLANARAE MACRO‘:1 . YIT£359£3 I 

CONTAX: 35-im 12 i BCNMAR AE . UWT 9CBSD t139£0 I 

■CONTAX 85-rn 114 PLANAR AE YIT £599 CO I 

. r.V ,L ' 4 : iM R MV . Y|T - 

CONTAX ?3Srm ti& SGNNAR VY.MNT CASED tIESJCD I 

.. i - . e . . L " jy++ e g: :: I 

CONTAX 'SErm 1$ SCNNAR.YlNT £15410 I 

CONTAX mm 15 5 TJE TESS A; YlNT £15 CO I 

COTAX 20 - SSim 0 3'4 VAR -SON Y|T £599 CO I 

CONTAX 25 ■Oim fJ 4 MRIG BONN MY.VIT 8C0"ED £529.C0 I 

CONTAX RIG-T ANGLED FINDER IFOR SLR'..MINT CASED B55.C0 I 

CONTAX TLA K FLASH.1.MINT CASED E45.C0 I 

CONTAX TLA 233 FLAfH.VIT BCfiEB AS NEW £11303 I 

filCOH'GHi SUPEfiB CAMERA.Y|NF£I99C0 | 

Lelca “M", “R” & Screw & Binoculars 


JIOA Y" FJJG ;LTD EDfTION UK J3|. .. 
J1CAY7 CHROME M . . 
ilCAMOTTWIUWECW 

UCA Yfi dLACK SOFT. 

^ICA Y4-2 B JCK BODY... 

JElCA Y4 5 ELASK BOW._ 


_B0LA Y3 SODV'OWfliCAEFO CASE... 


..MKTBOJtEDn.aSSCS I 
..MKT BOOLED £1,599 CO I 
VIT-El 195 CO I 
.. . VIT BOWED £TS9.CD I 
.VIT ■ BCOiED £7?5,C0 I 

.EXC44E5S5JCII I 

...YIT-£J95£0 I 


= Cf.V3=Cr/rRVMEICAERCCME .E»Ct++£445C0 

.= CAV3 30Df .. EXC+* - 

^ICA Y9 BOCA 1 ' GLASS PRESS PLAT.EMG4+ £425.00 I 

iBCA HGKCY fi&LLX NICE SOD’Yi . YINTCAEfDC7S9.il!! I 

_ >. i a- ■ v + 1 I'.UlF: . . I 

_FICA 2' rm F3.E E_KV.F1T M AS 3 4 ffiH g EfT C“F.MKT EOOLEC £1.699 CO I 

JEIOA 2'mmY4 SJJF^R ANGUGN * RhJCEH . VIT £ 1 195 CO I 

^1CA 24rm Z& asp-ebc ELMARr M . MKT DCOLEC [1.495 CO I 

. ■ ■--! ■■■J Y YriM:.Lf •„ .V vit . ■■■,' 

JlCA SSirm^-.K SLUUMIIIX [11B7C|.VIT BOXED £9S5£0 I 

JIOA SCrnn ’ NGO'l.. .■ ;. |.' '■. H.VGG: VIT C AGE 3 f 5595 I 

_EICA Kmm v fll'A VIT 5 V T ' I 

=ca 5Ti$uv\ ■;ccs= -us.••'•-c mtm . 

.ii r- - -r; vit :y::- 

IICA Kim US ELMARlT v BLACK .uSTESTi.YIT ES4SJ0Q I 

JElCA Kim *2^ TELE ELYAfllT 'ELADKl M....VIT Kn£D£GS5 jCQ I 

.= CAY-T7?=.\A=-C-Rj , . , F 'IT ' ■ ■ 

-EICA 9Crm J 4 ELVAR C M.MNT 'CASED £12900 I 

.0CA 9Cmm ; 4 ELVAR CM .. .E>C+«HOCO£145CO I 

ilCAiaSimliBELMARrMFCflMl.YITE34SJOO I 

. -, . v . 

. ■- ?: r : .v;--iiN ,.Y'. -in l 

JICAaCOnmfrEJTfHWB. YLT£ 5 

• =CAV.rO"\ VIT BCX r ": '. 7 ‘.. ■ 

--■VINT V.- ',=•■• .; SOC”-Rl: VIT JV 

i)CA£F20 FLX2H.YIWT CASED £113.00 I 

1CAEI2ID 'AMU*.' I Ms*I.V N'ECTDXi N.,V EYE?: 

J CAERE CASE : T ' ■ V VXGK TTET.TV;: " 

_E1QA 2 -,.F .T-F. VIT". : r l E 

ilCA Y4-2 WINDER BLACK MKT 30HED £175 CO I 

£E a LATE BfllflHT MAPKS| . MINKA^D DMim I 

_ T5 - 5 ’i,. : -I 51 ...:i; .VITVVY 

_EIC4 5m t 2 9JYME.AR i FLTR K HMD„.YlNT £19580 I 

-EICA 5m l?.G COL-ELMAR SCREW . .YIT £275 C0 I 

-E1CA 66 mn«ELMA= ♦ - .Y RITi 'TT EG. : : ' • 

id£9Dwn J 4 ELMAR ECR0NCHR+MUisFW. . ,YlNT CASED £245 CO I 

JICA an 14 HEAD 4 16407 FCC VDUNT FOR V60.YlNT £199 80 I 

IICA am 14 ELYAREORELV ELA£K.EKC44 £7880 I 

IICA 8 m H ELUAR SCREW ELAfK.MNT-CASED £13080 I 

IICA VISOFIHIIA 90 DEG HEFLEX FIICER.YlNT £15980 I 

UCA SCmm II4 3JYWLU!Lj2 CAA4| .. . E)C+4£550 C0 I 

T ..T V T TT :> Hi It :.. 

T: ;.','4 Tf| vAR ......YIT’WT? I 

IICA. 29 "In 2.5-: VP. _.VA- ......EMC h £29580 I 

IICA. 3E ■ 78rm F4 'jCARKj EJAAP 3 DAV.EXC t+ E3998D I 

.E CA "I - - ■ 

UCA K ■ KCmrn "4 ROM JENS . . E>1C +4 £499 CO I 

UCA B +12 X 42 DUCpID BLACK U: .... 

UCA a X 20 ULTR*™ Efl 4 CASE CCNPLET: '... ..VIT BOXED AS NEW £345 CO I 

IlCATRI^lD EX50 3A SCAfE . MKT EOilEDASNEVl £74580 I 

CANON*2X36MAGE &TAEIJEING EINCC . YIT £545 C0 I 

KOWA.T3N-2' SPOTTING E00 3 E 4 2;-$3 ZOCM VIT BOXED £575 CO I 

SWAflOVSKl S X 30 m IP DKCCULARS VIT BOXED AS NEW £495 CO I 

■SWAFOVSKI ID J C EL 9MXIAAR iLATESTi . NEWNEW £1.14580 I 

ZESE. DltYT' 3 X 40 3 4IXTFER CASE . YIN^CASED £235 CO I 


Voigtlander 


VaSlLANCeRBESaRBGev CHROME MNTBQOSD £19580 I 

0 C" .■‘■NL€R EESSA T BCOIK BJCK. YlNT 30KIC £19980 

^STLAflfflBSTi^ H gtijRAR 4 FINCCH 5 JL.VIT BOOTED £3S580 I 

V’Oe - LANBER2Srml1.9ULTBON 1 BJfi.VITBC0TEB£2c5C0 I 

■X0G1ANBER 3 :mn n ? NGITCN W Air. VIT BOXED £699 CO I 

■•T--, : ■.■■ ■■-v; sc- s. m viteoytv; 

WIOTANDEfi Son* 11.5 NCTCN ELKj.VIT BOXED £34580 I 

OOlGIANDQi 8 C™ |5A?D LANfHAJS ;SLKI.VlT ROXfD £23880 I 

WIOT^CERWITIER EfSSAT 4 AU R CAV&.YlNT 2GMED£12*LC0 | 

Medium Format 

SRIjHIDA£ 0lffll28 2ENZAW0H YC.MNT£17580 I 

SRCKltX' ESrrm F4 JENJANONPE INS.YlT£H980 I 

EFSjHICX' SCmm *3i ZENZANON E.AINT4HaCO£159C0 I 

- - V-VI- -f + 

■ i r J E .. .. YIT ■ • 

■;r .. n,.T-Y.. Y . 44 V 

SROHICA E123 BACK. =XC44E358D I 

SFfKlDA ETFSHRS POLAROID BACK.MKT ■ £8580 I 

VETZ BCA 536 TTLIAB E - RSiS , 3Ai..MKT £6980 I 

T:V;.Y -T" VIT v s 

SRCN CAETFS RUIN PRISM.MKT E75.C0 I 

9RCN1CAE28EXTTUBE .....MNT K98D I 

3R(jH C5 TELECOVYEFTER 3K..MHT K 88 D I 

BffimSPfflffiRP E FaREUffl—.........MHT- £3580 I 

R5J GA. 545 W 3R0 4Snm FUJIW .EK 0444 £59980 I 

-iASSELELAD X AAN 4 45nm,. BOOK :?TRAP VIT £l 195 CO I 

-ViEIVLi..5 m : I.!':-CENTFE FILTER . L'.L52 V I 

r ■'■■■.<: ....hwr in keeper . 

ASiL.iiJDC:— 7 G-X-AX.VIV GCGG 17 

HASSELELAD 595 W SOW.VIT BOWED £1.19580 I 


-LASEfllLAD 50DCM iWLFiBACK 4 Ktm CF.,._.I»C 444 £?9$88 I 

HXSEELELAD599ELW4A13 450mmF3ST L .klNTSOOCD£996-08 1 

HASSaELAJJ 500ELW 4 A12 BLACK BASK EXC44£K0CC I 

"IASSELELAD 3003 FCAi 4 aimm &&8 4 A 12 BK.YIT £4?B.'K I 

NASSELBLAD 40im 14 HSTMCH CF. . VIT £1 09S 08 I 

HASEELELAD 5<Jnm » £4&TA)SCN CF.=044 £425 CC I 

-LASEEUELAD iKrm ; 4 SONNARCF .. . .. 5044 £59908 I 

HASSELELAD 1K«m J 4 SCNNAR.YINTBCXID EMfiJtX! I 

"(ASSELBALD 2 Sam SCNNAR r CF.YlNT £929 98 1 

■ASSLILAD CSC 1109.5 Cfl H S-'i'.WIN jOX.D-H 21 .V= £ 7 ^ I 

HASBELBLAD =LAI4 PRISM.E»5 £7588 1 

HASSaELAO S Y fflISAI .. .. MNT £199,0C I 

"IASSELELAD Al2 BACK EJCK AND SUCH.MNT 33KED1145 CC I 

■lASEfLEUD A 12 BACK BJrCK AND Sli'ER.MKT ■ ££98C I 

HASSELELADiOjMCYOR 8 flK'f.YINT£2^.0C I 

VAMh'A.45rm F? 0AF FCF) &I5AF Y|NT£3«0C I 

*v. ■■.. i c /. - . vitv:v:I 

Vn\ 2 :::. . . i : ::l 

VAAIh'A 5Sm 12.8 N FCfl 545. Y NT 33KED [ 1 «. C I 

VAX 'V' i\ 1 "'? i V. =A= SH“=n CO V VIT ■:/-? : I 

VAMH'A, 2i0mm f4 SEKEfl C FOR 645 MKT CASED £195 0C I 

v.V', - j.: '■ . L . T.v I 

VAMITA13D BACK FOR 045.MINT £70.08 I 

VAMIYA R2 67 3 R0 1139 BACK. MNT 302ED flifl.CC I 

va.\ -v, n? o: ^no ?;•. =;■:•< vT3C2=ni'jsv;l 

v.\v ss b; r- ris to- d” . vitv.v:l ...; L .v:| 

VAV ’’A.' ;C 3ACK lORHe.. .. VIV 2-0715 LICII I 

==N"A> : Y VII V'' I '. 4= =■=!"V l.-.r!" VIT : "Yi - ' -,, ■ I 

3 ENTA>: 55 "imi ft SYC FOR 6x7 MNT CASED £290 CC I 

3 ENTAX 55 nm L4 SYC ROR 6x7 ,JCTEST| . YlNT BOXED £379 CC I 

lERISi . . .. .. I 

a ENTA3(' 3£mrn *2.4 SVC TO fixCrLTESTi.YlNT BOXED £37988 | 

.. .YlNT £379.08 I 

HNTSQXEDtlSflJK I 


Konica/Minolta/Sony/Meters 

viNco yc i titanium cowwr.YiNTflG>:ED£4S8C I 

VI XO.il! L-I--IN:58A' . . .TV' EO’CCC:. CC I 

I ■ : 8 U . 5A;i=’l.= .1 .T . I 

VINCTA 2« ■ *C5t 7 5 15 1.MNT -M9. CC I 

TAMRCN 29 - 2C0nm O 86 6 SU 3 ER .0 ASP i.T MINT E^EC £99 * I 

TAMRCN3B ■ 3C0nmT3 jS^.6AjFASPH.HR FlF YAG....MINTDS.OC I 

CGSKA 73 ■ 2101 m f4.ST. fi YINGL’A.MINT ECC£EC £!fl.'3C I 

VINlLIiMIUHS FL«H..._.............EHC44 £75.09 1 

Nikon Auto-Focus 

MKON F4BEIlCV ...........EJC44 8295.ee I 

VCN= CCE0>‘ . .. \ T- f‘:5 CC I 

V YN =fC! vC'r EILVER .. . ..... MNFEHXl 

MKON 13 5 1 i'i'i f 2 5 IF E D A,f DX G FISHEVl . MNT BOXED La : 9 '38 1 

VCN2C- ! 2£A 5 .MKKlfi . . VTr../..:C . 8 " CC I 

MKON i4nm 122 AF'B* .MNT BOXED £2g98>8 I 

V CN : C— .j G' ■ S CC. ,A“S" VIT EC-YT AS V ”,7 C' CC .. I 

f ’ w w I 

. I 

MKON 135ir.il '2.E A .\ VALRO ... .Kt- £2C5 CC I 

MKON 291nm 155 AF NIKKOR AF ED FOR F3 AjF ..YlNT £325.08 I 

--- ■■= IN E=c VI 1 . - = '.■=■ ■■' I 

MKON 12 ^,14 DKAFEDAF3 4HC0D.. .YlNT BOXED £599.08 1 

VCN'4 '22 G .! -i 8 USED UVCL .VIV JLiCL A£ VL'.££* ' 15 CC I 

VTN 'C CA-r'C. : :.‘.= FTAFI .= COAT-CCS . I 

MKON' 7 ■ 5 &m 12 6 ED F DXAFS YIT BOXED K 1€W £799 CC I 

. ".iJiLj.VCCCCCHCjCL V T :':!f CC I 

■ j .'i * : - 1 1 " I 

. UL . .'i: I' >;v,: .... J. I 

MKON 34 ■ ^5im 13574.5 T IF7ED AF-5..MNT KKED £19988 1 

MKON 24 ■ 121m Fj 556 D LF AiF 4 -CCD . MNT BOXED £199 4C I 

• :. rc: .T’ :■.:■: I 

VCN22 :C--i'3iAI : IDA® i . VN ASiL •: cl 

V ar.N /2 ■ =5-'V3= 45 AF. V T 30XED£199 C. I 

MKON 26 - lOliun F5 56S AF V . .. .... MINT K9 X I 

MKON 20 - 290"im, Yi 56.6 *0* IF ED. MNT BOXED £190 CC I 

MK0N25 ■anmf4 l 5.6AF 1 C‘...MKT£4H.'3cl 

MKON 35 ■ 1 KrmE. 5 VSAff...MNTMXED H45.QC I 

v-YNCC -/— ■.--■ • v v - 4-::rc : ccc I 

,i=ra-:-T ... I 

vcn . c --r .tve>:c :8 | 

' Y :N Y C aj ' : . -4 L-L • . J . ■ .L I 

VTNC- -i".“ ': G = i •: 41 ' ' ..Y-. I 

V CN .£■ ■ I —: G r .-RR4T V =E' ' IT LO’-CT C I 

CI CC,:. ■= co- -r c:r:r v.rH -iv=' cit=.;v= c cj : I 

MKON 3K 6 FLASH POiVER BRACKET.MNT BOXED £19988 1 

MKON S3 22 SFLA &1 ....MINT EGKED E 6 S 8 C I 

\CN33?£FJiSH F3Y -- 8 = 1 - CC ■ 

V -'"'I EE '■■ F.A£H FXC 44 E95.CC I 

-ci,c-. l..h ....n'cx v I 

MKON Ste EAFfSGK..........MKT £4588 1 

•v:...vi, ._vi-.,p . I 

MKONTCITEIAF-STIClWERTER. '. . - : I 

■•■■"■■ .V— T.VI VITSC7r'=::.;;'’fW£2BSJWl 

•-.T T. . l. "7 "IF: II OY 4' ' I 

' A N ' .■ ...VI T .F =..-.A.... FC CC I 

V CN VH ' 5 GHG= 4 EA” =Y N GAD =' C C V TCCl 

F ,T-.-=.;,=-: C I 

MKON CR4 RKjT ANGID FINGER.....YIT BOXED £110 CC I 

MKON SC *7 OFF CAMERA FLASH CAfil...MKT £3588 1 

SUVA .^r-vS 3 FIS'H-rF VIT : :.C- C • v .. " I 

cic.v.'’'j-v r r H:v ’ic yit sv=r a: ■.='.: > I 

H’ " -it . I 

SKjVA,2am11.B EXDG ;JdESr. .C...YLNT BOXED £26088 1 

SLGVA51m F 2 B EXDG VACRC.YlNT SOWED AS 'fVl £15988 1 

SGVA- 1 1 ■ - ,. ■ ■■ I 

" I 

SIOVA ■ j 2dm 14.86.6 EX DC 0JTESTI. VlT 51 :[■ ;■; I 

SIOVAY 3: -|-'2.?4L7HSV .G . VIT OCXlDASN W 22 CC I 

SIGMA H - 51m 120 =X DC SI G^SS MKT CASED £195 I 

SIGVA 55 - 291m f <6 6 DC....MINT BOWED M C I 


wanted... 


BIGYA 73 - 303”im I45 j£ DG VACFlO —.-.-,-JUlNt * N0OU E 6 XQ 0 

TAMPON 11 ■ 1&m J 4 56 i LD A£P LF D N MNT BOXED £2£ X 

TAAIRCN a • 135mm f316.fi AC AEPhER IF VADRC- .MINT BjXEC E175JX3 

TAMfiON 78 ■ 388mm FT, i D D TI MADRtJ.VIT 4 HMD mW 

ICT MKON MC4VAVALAEI AT CAMTECH 3 WF. FW OUR DOW 5 FJCES 

Nikon Manual 


MKON F.i H a ECD'K 4 BERGUNDlf' M£E . 

...YlNT £495.88 

NKCN F5 BCCi' A EEHGLKDf . 

.YlNT £395.88 

N "I = :■:, 1 >Y : "i"y ... 

MKCN F2 FH87TGMIG D 5 14 KC3 4 MB 2 CCAPIf... 

MNF0®EDC7ffi8C 
.YlNT £595.88' 

MKCN F 3 H 8 iTDYI 8 F“N 4 £jJ-im F2. 

.MKT CAS ED £395.88' 

N CN =>. GG': '. 

.HNT £295-99 

nkcnfvsachbovedccv, .. 

M NT-BOXED ClfS 'X' 

nxcn Fv;n black egov. 

.MNTBOXED £245.8X3 

N KCN FV2H BLACK BC-DTr'. 

.EHDh-OTB 

Nv:n=V3.;t.yv=bcw.. 

NKCN FE EGGr‘ 0 JCK BAjCK. 

....MKT ['65,99 

.EXD4 £95.80 

NKCN F= BLACK 30D1K. 

.FXC £7580 

NKONFV BLACK 3007..,.... 

NtiTOMST FT N &j & iFfALLr' NICE CCNDfTIDNi... 

.EXC++ E99.99 

MKT- r RS (0 

NKCHGS 28mm *3.6 IJWNHKGfi 4 FCfi. .. 

. MNT £425.80 

NKONlSnmlOSALSCASED^ERE'. 
NtKCN28mmF31AlB. 

MKT CASED £79680 
. MNT £395.80 

NKCN 29mm (3.5 AJ£.. 

N C'l ... 

NX83424rimF3lAIB. 

.E7D44 E* 95-99 

.... ..... . . MKT CM.99 
. MKT E*9S.98' 

NMQN 39 mm f3 AE. 

N«DN 28nm f2.5 Al£ i 1 UNL SED \E'.V 3 V’HB CC*. 
NHDN^mmFJ.iAl.'... 

. MNT £37580 

... W £395.99 

.VIT £9380 

-J i;r 1 :rr . 

N CN v : Al 

NKON -Imu (21 PC PSBSPriVE CGNTRG.. 

.MKT8A5F — 

...V|T £92.99 

..MKT CASED £475.80 

NKfN 59mm F 4 AJ . 

.MKT £“ 4280 

N WON Miwnf! EAJ ... 

NMONiOrmfUSAIE.. 

Vl\"\ai-'.C 
.VIT £95.93 

NKQN 59mm V .2 AJ. 

MON&niFMMCflQAi 

NKJN .Efimm 63 fi MKMCfl a YiCRG IY2 TUBE. 

NKON jSmm 83 AI3. 

. mnt 

...YlNT N KEENER LlEi: 
.MKT £'95.80 

NKON 56m"i ■ 

. 

NCN Y-n'i'. GP,G\KCRA 

NKON 195mm N'. TVM'iYCT: A. . 

HKON13*4Tfn£BA£3. 

VIT-£1299.99 

.MNT £225.93 

.MKT !C 6380 

MKTEC«ED [595.99 
.MNT ['93.80 

NKCN 299nm f4 Al. 

.MKT CAJEDf 6380 

MKON j09nm H 5 AfS 

MNP £263,99 

MKON a ffinmfliAJS-.. 

.MNT £345.93 

MKON 35 ■ 78 &5 Al. 

.EXvH ET 6580 

NCN 

VIT £99,99' 

UKCtLl-Town (3.3J4 A AJS.. 

...MIT £95.93 

MKGN55 ■ 135fn“ !3 5 .M .5 AJ£,... . . 

.MNTBCAlED E*B980 

MKON 35 ■ lOEmn 13 5V.5 AIE... 

HKCN 39' BOQnm F4 Al. 

.EXC44 ['4393 

.MKT f 65.93 

Mf4JN5a.28GrrmF4.A15. 

.MNT £22593 

MKON 199-393nml56AI5. .. .. .. 

n CN :: irc-. :r j . 

... „ MKTBC«EC['9S.W 
.....VIT £95.93 

MKON UD -12 'AlNDfR FOR FV3A'Ty&if EZ eU. 

.MHT £‘2393 

MKCNT14ATEUECCK7ERTEHAL5 

MKON TG 2X1 COURIER. 

.... MHTKSED['99,98 
.MKT AS NEW Es29.93 

MKGN a N T |525i AUTu EXT FlNG. 

.MHT AS NEW T 25.88 

MKON SElg 4 FG YOLKT t FMDFWIEFEB FTT 

hIKON SB 183 FLASH. 

MKGN DR3 RiANGI RNDER. 

MINT CASED ['63 GO 

.VIT BOXED £49.93 

.MKT £!2C93 

TAX1RCN 17-m 13 5 -5P MNTO TAKE ANT IftHJT, 

, MKT ['95.99' 

Olympus Manual 

0LTVPUE.CM4T f.HAVRAGNE . 

niMUPHSflMiT G^UFwJNF 

...MNT-£479.93 

. .!XGh-4 £39580 

OLTVPUB OM2N BOLUT. 

OUNFIROMIBDW. 

.IEM998C 

.BE44 £119.93 

DLTVF'JB 24rm IZ0 7 UlKD.... 

0LTVPU&2^m 12.6 ZU©.,_., ... 

0LTV0U3 Baum * 3.5 2UIKO. 

DLTV^JE 35rtn 12.0 ZMKD. 

OLTVPU5 35rm 12.6 5HFT ZDKC'-. 

OLYMPUS Km-' 6ZL1K0 

____MKT £12980 

.VIT £0.98i 

.VIT £4993 

.YIT CASED £5393 

.MKT CASED £36380 

.VIT £2993 

DLTVFUG Slni El5 VACRO. 

'OGTJNDER75nm(35G0-HELtH00B. 

OLYVPUE 1'38nm * 21 ZUI®... 

OLTVFUG 135nm 135 2UKG.. 

OLYVPJ&155nmf45YADB03JIKO... 

OLYMPUS 135-im Ml YACFfO ZUIKO... 

OLYMPUS IXrmH.SZUDO . 

OLYVP1J5 Mm H.5 ZIJIKO NO TFJP.CC KILAR .... 

OLYMPUS KtCftmnZLlKO'EI. RARE} . 

0LYVF1JE 35 73nYi 14 3UIKG. 

OLYVPIJB 35 - 73nm 136 ZUIKO.. 

OLYMPUS 55 - 291m F 4 .. ... 

OLYVF'JG 75 - "iCmm 15.5 ZUKG. 

OLYMPUS IN. 

c:.r.'\i .••c:N,'=r: - =r:.'’. 

.MHT BflMEDE-.B5.Ot) 

.MNT BOXED £22588 

.MKT E'B5.93 

.MIT ■ £5580 

.IHC w £* 6380 

.MNT ■ ['99.93 

- MKT CASED £26593 

. EMJ444- £17380 

. MKT CASED 1395.93 

.. ..viv 

.MNT CASED £0300 

.MKT [-43.99 

.VIT-£73.93 

.VIT £9380 

.VITE63.9C 

:...iV=-.EV,|VCi-2. 

..VIT £4993 

OLYVPJ 5 Tig FlNG FJSH 5 CCNTRCLLfR. 

0LYVFUBT2C FLASH. 

,IA. 1 . . 

OLYMPUS a 2 W FLASH. 

0 LTV PUB FI 269 FLASH... 

.MKT £* 9380 

.MIT ■ £25.98' 

.VIT&JXEDE4S99 

.MKT BOXED £*69.80 

...VIT £93.99 

Y.YV-.EvAR .T .E.,;-: LG ' ' ... 

0 LTV FU 5 '74 R H4.4A G M FI M3 F R . 

.VLT £6380 

...MIT ■ £63.80 

Lighting 

ELWCRCM 509 3 HEAD CCW^LETE CURFTT OOVP OF 3 j 5C9 TADS J ,RGE 
BCFTEOL BARN KGRG OND£ SKjCT 4 3 VANFROHD 

YN3S6WAI_ BOOMS..£599.99 

YETI 45 CU DCm. KIT FLASH UUTT ,’U^SECO MNT BOXED AS KW £345,99 


We urgently require your used photographic equipment We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasseiblad and most other makes of camera lenses, accessories, 
binoculars and collectables. 

We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. We can 
arrange collection and even call and collect and pay on the 
spot if necessary anywhere in the UK, 


Visitors are welcome* please phone for an appointment PO Box 1052, Gotten ham, Cambridge* CB4 8WU 

mi Fax: 01954 2S2 352 email: sales@camtechuk.com L<f*Vif\171 Lelca 1 






















































































































































































































































































































































The Final Frame 



Roger Hicks 


... SAYS WE SHOULD ABANDON THE 
ONLINE BARGAIN HUNT, AND GO 
OUT AND TAKE SOME PICTURES 



ROGER NICKS is a 
much-published author 
on photography. He 
has written more than 
three dozen books on 
the subject, many in 
partnership with his wife, 
Frances Schultz. Roger 
started photography as a 
teenager in the 1960s and 
worked professionally 
in a London advertising 
studio in the mid-1970s. 
He has been a freelance 
photographer/writer 
since 1981 contributing 
to many photography 
magazines, including 
‘Shutterbug’ in America 
Visit his website at www. 
rogerandfrances.com. 


CYNIC is someone who knows the price of everything, and the 
value of nothing. Much like eBay, realty. The things that sell on 
eBay never fail to amaze me. Auctions are often lauded as the 
purest form of commence, because the price paid is by definition 
satisfactory to the buyer, and as long as it is above the reserve set 
by the seller it is satisfactory to him, too. Even so, you sometimes 
have to wonder about the wisdom, or even sanity, of both parties 
to the transaction. 

The best analogy I can think of is a sort of milk-and-water 
feeding frenzy. Instead of sleek, powerful sharks killing and eating 
big fish, it is more like a whale vacuuming up plankton, An awful lot of what is sold 
on eBay must surely be bought solely because it costs so little. Unfortunately, this 
is not the same as being affordable. Rather, it is the illusion of affordability. Any one 
item may be trivial, or even any ten items, if you do not get too carried away, but a 
hundred items, even at a few pounds each plus another few pounds for carriage, 
are another matter entirely. 

Few of us can resist a bargain, it's true, and this is how jumble sales, charity 
shops and indeed camera fairs make their money But eBay is a jumble sale that is 
always open, and many people seem to live their lives by proxy through the goods 
they acquire on it. I'm not knocking eBay itself, which is one of the most brilliant 
and successful commercial ideas of my lifetime: I'm just knocking the jumble-sale 
mentality it seems to engender in some people. This is the mentality of cheap, 
quick, easy acquisitions with no great penalty if things go wrong. 

This persistent acquisition of near-rubbish can rob us of the wherewithal to buy 
the things we really want. We spend all our money on stuff we fancy but wouldn't 
really care if we never got, and have none left for things we actually do want. 

What intrigues me now, though, is that more and more people are doing the 
same thing with the rest of their lives. I heard recently on that one-quarter of all 
internet traffic is 'social networking' things like Facebook and MySpace. The wallah 
who delivered this statistical gem spoke enthusiastically of a possible future when 
we shall all be able to 'meet' our 'online friends' in a 'virtual room' 

Hold on a moment. 'Virtual room 1 is patent drivel, but 'meet' and 'online friends' 
seem to come very dose to me to what used to be called 'correspondents' or 
even 'pen pals'. Of course, it is entirely possible for 'pen pals' and indeed 'online 
friends' to become very good friends indeed: marriages have been known to spring 
from these sources. But there is an enormous difference between people we meet 
face to face, and eat and drink with, and hug when we see them, and people with 

whom we correspond, 
be it via real letters or 
via the internet 
The worrying part is 
that 'online friends' seem 
to be edging out the 
normal variety, simply 
because of their cheap, 
quick, easy availability, 

just as 'bargains' on eBay can edge out more valuable and durable acquisitions. 
Dealing with real people in the real world isn't always easy, but online e-friends can 
be gathered and discarded in the social equivalent of a jumble sale. 

The relevance of this to photography is that in its very nature, photography has 
always dealt with the real world It is true that you can make astonishingly real 
pseudo-photographs using the right software - images where nothing in the 
picture was ever in front of a lens or captured on film or a sensor - but this virtual 
imaging is not, I suggest, why (or how) most photographers love photography. 
Rather, we are fascinated by the world around us, and we want to capture it, 
interpret it andshow it to people who may not notice it as much as they might. 

This is why, just lately, I've been making a conscious effort to spend less time 
online, and more time taking pictures. Most days, if the weather is tolerable, I go 
for a short walk just to take pictures: I've even got a couple of places I can shoot on 
rainy days. So why not go out and take some pictures of your own? After all, real life 
is a lot more interesting than cyberspace. AR 


EE We are fascinated by the world around us, 
and we want to capture it, interpret it and 
show it to people who may not notice its® 
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PARKCameras 

KEEPING YOU IN THE PICTURE 



.com 



Free Delivery to UK Mainland on Cameras/ Printers/ Scanners! 


Canon EOS 7u 




Nikon ©3000 

1 Superb image quality 
to.? mega pixel image sensor 
11 point Autofocussystem 
with 3D-tracking 
Large 3.0 M LCD monitor 
GUIDE mode 

* EXPEED image processing 

* Picture Controls 

For our latest 
LOW PRICE A moneyl 
saving offers, visit 
sap £429,99 our website 



Canon T3iverS/iot 67 7 Canon EF-S 17-85mm 



SAP £559.00 


* High-sensitivity 10.0 MP CCD 

* Sx. 28mm wide-angle lens 
j* Optical IS 

P 2 8" varl-angle LCD 
Dual Anti-Noise System + DIGIC d 

* Full Manual control & RAW 
Pre-order now to receive one of the 
first available cameras in the UK & 
receive out special Park Cameras 

launch offer 



f 


f/4.0-5.6 IS USM - Unboxed 

Our Price £279.99!! 

SRP £59939 

CanonfF-S 55-250mm 

I f/4-5.6 IS 

Our Price £189.99!! 

SRP 1309.99 

Receive a further £10.00 off the 55 250mm if bought 
with any Canon Digital SLR - on mention of the AP 



Nikon ©30()s 


* 12,3 megapixel DX format 
CMOS image sensor 

* 7 fps continuous shooting 

* Records beautiful, high-definition 
I HD | movie dips 

i ISO 200-3200 extendable to 8400 

■ D-Movie with microphone terminal 

■ Dual card slots for CF/SD 

For our latest 
LOW PRICE & money | 
saving offers, visit 

Body SAP £1,499.99 Q u x webs rte 


M 


Photoshop 


% 


Adobe Photoshop Elements 
7.0 (Windows) 

Make ordinary photos extraordinary, tell 
amazing stories with them, and share them 
^ virtually everywhere, Adobe* Photoshop* 
• Elements 7 software combines power and 

simplicity so it's easier than ever to quickly 
fix photo flaws, add incredible effects, and 
create perfect photo composites. 


fc\ 
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AP$fwal! Only £49.99!! 




Used Equipment at PARKCameras 


. ■ Extremely small and Tight-weight 
* T Micro Four Thirds System 
• -legapixel Live MOS Sensor 

* TrurPtc V im igc proto . - 

3 [ * BLJ ^ t in 15 With max. 4 EV ;teps 

/ efficiency 

* Adapter for all ZUIKO DIGITAL 
Si OM lenses 

E-PI + 14 42mm lens £619.00 gmmm 

Other money saving deals with lenses, r S?. 2f A \ 
memory and cases available on our website [ 

Kit SRP £69999 ySESSl 


Canon EOS 5D from £699,00* 

Canon BG E4 Grip (50) from £99.90 
Nikon D200 Body from £3S0.Q0 

Nikon AF-S 12-24mm £599.90 

Nikon AF-S 17-55mm £799.90 

Olympus E-410 from £149.99 


Canon EOS 
IDs Mk III 
from £3,799.90 


Canon EOS 
ID Mk III 

from £1,899.99* 


Canon EOS 
ID Mk II 
from £899.90 


Canon 70-300mm 
f4.5-5.6 DO IS USM 
from £799.90 


Sigma 50-500mm 
Canon / Nikon Fits 
from £599.90 


Nikon 70-300mm 
f/4,5-5.6G IF ED VR 

Our Price £299.90 


9.1 effective megapixt* 

2Ox optical zoom f 

Sweep Paftorapiojziode 
lOBOp HO movie recording 
3,(T tilt-angle LCD monitor 
Optical SteadyShot image 
stabilization 


Where applicable Park Cameras will dean 
the sensor and Update the firmware. 
Cameras are fully boxed with all the 
original contents, unless otherwise 
stated. Park Cameras offer a 3 month 
warranty with cameras and lenses. 


Have you Ipstybur manual from your 35mm him or digital camera? Or maybe you have bought a 
new digital camera, and found that the manual Is only supplied on CD, whereas you would find a 
printed version much more useful, but dont fancy printing it yourself Well look no further! Park 
Cameras have learned up with Old Time Cameras so that we can offer you a hard copy manual 
so tut Ion - from a range of over 14,000, from only £9.99! Pi ease phone for fur tfvef deta lit 


Sony D5C-HX1 £379.00 

DSC NX 1 + 4GB M/Stick Duo £407.00 

SRP £499.99^^^^*^*^^ 




Tf'tiiwmcj PPIiTn*1 FT mm iTuTTMrm i 

Park Cameras now offer rigutar courses, seminars and lectures catering for the needs of ail 
photographers across a broad range of photographic disciplines. Our new facilities offer a 
dedicated training suite providing dassroom learning, seminar presentations and hands-on 
studio opportunities all in onelication, meeting the needs of every photographer. 


School of Photography 


Park Cameras E-Newtetter 

1 Bespoke Offers • The Latest Products • 
Cashbacks • Events • Promotions 
Articles • Product Reviews • Fortnightly 

Sign up for free at www.ParkCdmeras.com/AP „ 



All pricn 
We accept Visa, 


visit us online at 
S IMs 

Figure* In Bracket* 


VAT ft 1514 
Mastercard,. Switch/M aestro 


Prices correct at time of going to press; check website for latest prices. 























